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Lagwagon’s first studio 
record in 4 years, 4 
months and counting... 
CD & LP Out Now! © 
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HOWCASE WHEAWRE 


683 S. MAIN ST. CORONA, CA 92882 
BOOKING: (9091340-0988 
INFO LINE: (9093276-7770 
NN com 
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still the #1 all ages concert venue 


&} 


SRR 2 ae Se 


eM 


in Southern California 
Tickets also avaliable at the door 
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Earn Your Keep 


' & Ben's Little League j 


Glen Haven 
Velvet Caliber 
The Renasent 


Up in Arms 
No One's Heroes 
Drugstore Cowboys 
Fluid Oz 
Chaotic Mess 
No Remedy 


The Human Condition @ 


Vain Adorations 
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Sinikal 
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Forgotten Remnants 
Mercy Road 
Tomorrow's Present 
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Going Backwards 
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Dead Poetic 
The Pits 
Plus Special Guests 


SNS 


THE AUDASCRADE 


Rifles At Recess 
Plus special guests 
LISP LAALL ESA LS 


5257 West Adams Blvd Los Angeles, CA 90016 


323.954.8080 ‘doors open at 4:000m 
All ages* Showcase and Pittire Present 
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ticketmaster 


213.252. TIXS for sales rep 

213.365.6300 

714.740.2000 
TICKETMASTER.COM 


Print your tickets TODAY! 
° ™ 
ticketfast 
at ticketmaster.com 
pe 


" THERE ARE NONE MORE BLACK.....|- 


FOR THEY ARE THE..... 


THE OARKEST, MOST EXTREME BANOS 
SITALL ON ONE STAGESTS 


c= SATURDAY * MAY 3 


Brought to you by COORS LIGHT, the SILVER BULLET, “Tap The Rockies” 


TICKETS AVAILABLE AT THE U.A. BOX OFFICE & TICKETMASTER LOCATIONS, FOR 24 HOUR INFO CALL (818) 622-4440, 
FOR GROUP SALES DISCOUNTS AND INFORMATION CALL (818) 622-3393 


PURCHASE TICKETS 
siniusi AA (Eay> hobcom 
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EDDIE 15 PRESENTS... 


DI. dats 


IT'S CASUAL ¢ WHOLE 9 YARDS 
D.V.F. ¢ CRASH COURSE 


WEDNESDAY APRIL 23 * $10 » 21 AND OVER 
at ANARCHY LIBRARY 
(13250 Woodruff Ave. Downey « 562-803-9134) 


THEDICKIES 


UNIT F ¢ IT’S CASUAL 


EL NADA & speciat guests 


SATURDAY MAY 3 ¢ $14 « 21 AND OVER 
at ANARCHY LIBRARY 
(13250 Woodruff Ave. Downey 562-803-9134) 


e e 


LA MOTTA ¢ THE COPOUTS 
IT'S CASUAL ¢ BROKEN BOTTLES 
& SPECIAL GUESTS 


FRIDAY MAY 9 ¢ $10 © 21 AND OVER 
at STARDUST LOUNGE 
(7649 E. Firestone, Downey) 


GAS IS EXPENSIVE BUT DON'T BE A CHEAP FUCKIN’ BASTARD! 
COME OUT TO THE EAST SIDE TO ENJOY FREE PARKING, 
CHEAP DRINKS, POOL TABLES & GREAT MUSIC! 

WHAT MORE CAN YOU ASK FOR? 


SEE MORE GREAT SHOWS AT WWW.EDDIEIZPRESENTS.COM 
WANNA PLAY A SHOW? E-MAIL EDSOLISO3@YAHO0.COM 


6-Understated =. 
7-Earn Your Keep... 
8-Shotdown - 
9-Frontline ; 
[0-First:Sort 

1 1-Backlash 


6-Charged 
7-Children at Play 
8-Boxostuff 
9-Mystic)Frizbee 
10-No Idenity 

| |-Lady Killers 


6-Back To Square one 
7-Dexter Danger. 
8-Persuasion Outline 
9-Singlehanded 
10-One‘Away 
11-Victory Within 


7-Blacklisted 

8-Endor 

9-My Paljoey 
10-1/2 Minute Mile 
11-Lady Killer 


6-Dreams to Ashes 
7-Dumbstruck 
8-Over lt 
9-Nural 9-The Debut 
10-Name Taken 10-Natnaniels Endeavours 
11-The Get Go 11-The Audience 
Battle Of The Bands | (818) 348.3789 © Hours: 6pm-Mid 

Every Sunday 


22047 Sherman Way © Canoga Park CA 
Cobalt Cafe & 1 Block West of Topanga Cyn. Blvd. 


Guitar Center www.cobalfcafe.com 


SF irewater Inn 


Open Mic Night 
Every Wednesday 
Hosted by Steve 


9:30pm to 1:00am 


Sign up at 9:00 


DJ Marty 
Every Thursday 


Trance 
10:00pm to 1:30am 


Pool Tables, Darts 
& Patio 21 and over 


6-Arcade Suicidet 
7-TheGetGo  -* 
8-Two Years Lator a 


SATMAY 16 | SATMAY 3 | SATAPR.26 


it 


April 18 -"V" & Special Agent Utah NO COVER 
April 19 - Woodchips & Special Guests nocover 
April 26 - 3 Car Crash & Johnny & the Radio Flyers 


MAY 10 |U.CLE. Ent. & Our House Music Presents D,|, Nite 


28434 Roadside Dr, Agoura, Cal 
818 889-0449 : 





ACCESSORIES 
SHEEP 708 PUNK 
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UCH MoRE 
U THING FRO 


LPSERICE: BLAGKLYS 
‘ P|, SHRINE 


Lucky 13 LUKS 
=--4 | Sears ANDUCH 
ae ¢ . 7 STEADY MORE! 


. 1H 4 (HL 
ISAC 


wea MHA) A Mn 


| a SS (709)699-5617 


Rockaway Records Moby Disc (Sherman Oaks) www.kieen-la.com 





4 SELECTION (0) C9) PPL OS (019) B 
SKATE SHOES, CREEPERS, DOCS, 
BUTTONS, AND MORE... 


10% OFF 
WiTH THIS COUPON é 


tt ELECTION OF OLD-SCHOOL SKATE & PUNK,ROCK 
la eee OTHING. SHOES & ACESSORIES. yar” 


BAND T-SHIRTS, BUTTONS, PATCHES, BELTS, BUCKLE 
REEPERS, DOCS, ADIDAS, PUMAS; VANS ¥ 


_LIMIT ONE PEI i AEWCERPIRES 1/31/03 





Presenting: 
ALT-INDIE-POP/ROCK singer songwriter: 


RANDY LUDWIG 


"Taking music to a NEW LEVEL & 
Changing the WORLD" 


The Bandy Ludwig 
debut “refreshing, 
record : catchy 
from Pad — and new-- 
Randy : : radio- 
ee . 3 ee friendly, 
avail- pop-based, 
able now § 3 : rockin’ 
on music” 
Trueno 
Records 


BUY ITAT AMAZON.COM , INDEPENDENT RECORDS, 2IA RECORDS, 
1-800-BUY-MY-CD, WWW. CDBABY.COM 


WAVAY VAAL = teres een ilemerelag) 


recorded, mixed, and arranged by Randy Ludwi 


Trueno Records 

Artist: Randy Ludwig 

PO BOX 77286 ' 
Colorado Springs, CO 80970-7286 





THE OH MY GAWD FORSAKIN VAULTS OF 







FROM THE UNDERGROUND VAULTS COMES A NEW CD WITH 10 UNRELEAS 
SONGS FROM THE ZEROS INCLUDING THE BONUS TRACK HOWARD STERN 
YOUR COPY BY GOING TO SAMMY SERIOUS .COM OR BY SENDING 


49 AN DI LIG 02.0N COU THD A BAY. 02N84 LAT | MAINA PA OnhGt 


prizefight. 


Debut album, self-titled 


39:47 of skull crushing 
San Diego rock 


For those who enjoy: 
Hot Snakes, Refused, 
Hot Water Music, No 
Knife, Drive Like Jehu 


AANA lar d-ilelal mele 
UPCOMING SHOWS 


4/27- The Casbah, San Diego, CA 21+ 
, 5/3- the Alibi, San Diego, CA 21+ 


LO0D+GUSRrecorps 


YAVVAYVAelelerclaveted(st-lan-tove) ce l-mevey iy) 


BowWN py 1 


andidesandwaywards ails 


New Planet Smashers "Mighty" 
Coming June 3rd! 


ton 2112 Records: A Proud Membor Of The Union Label Group 

achel E. Montrent, QC. H2W 108 Canada Wey 
516-842-8887 fax; 8906 info@ualonlabelgraup.cam ft 

SE WWWLUNIONLABELGROUP.COM wew.downbylaw.com ver solicitation com 
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*NOISE:'NOISE-NOISE: 
1505 MESA VERDE DR. EAST 


COSTA MESA, CA 92626 
(714) 556-6473 (714) 55-NOISE 
RECORDS e CDS e TAPES @ MORE 


CUSTOM SILKSCREENING 


"HEAVY WEIGHT" 
100% COTTON T-SHIRT 


$22 


(Shirt plus one color amprint) 


(700 378-055 


WWW. UNDERGROUNDSQUEEGEE.COM 


SALON ADELANTE 





oe eee 
e 
Michelle Rouset 
3606 E. Chapman Avenue > 
Orange, CA 92869 714.997.5115 


— 


OUT ON Gaus 


At Virgin Records or Your Local Record Store. www. piss-ant.com 
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OURNALIST ADVERTISING 
A-HOLES: 
KEITH HOLSEY 
SCOTT PRESANT 
INTERNS WITH 
FAB. 401K PLAN: 
CYD CABARAL 
TIFFANY CHOW 
CHRISTINA MATUS 
JENNY TRAN 
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KE G. LU ALD 
CKGOLLING JESSICA TORRES 
SEMI- 


CHELLE GONZALES : 
SCOTT PRESANT 

NTHONY M.HAPPEL iRISTEN BOOTH LITERATE 

RRY HERNANDEZ OPY EDITOR: 

EY HOUSEWRECKER JAY BROWN oe ees 

CONTRIBUTING SLOPPY 

FLASHERS: [NEFFICIENT 

ANARCHY ALICIA DISTRIBUTION 

DEADONTHEWEB.com AGGRAVATED MUSIC 


ART HOLLAND 
JACKIE D AGOSTINO 
AMANDA DONOVAN © AZ PUNK 


GGORY MOO IEFE RBREMER 
EGGORY MOORE 

HHMIFER MONCATO GHInY aanpy = MGA EMIS 
INA LISA M HUE ONE WORD SOLUTION 
ANETTEOUANESSIAN saga mR 

Wann 

Ure subscribe? 
RIAN PETERSON 
SCOTT PRESANT 
KATHLEEN RIVAS 
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LICAVOLI 
ELYSA MARTINEZ 
RISTINA MATUS 
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MIKE M 

BARREN NANOS 

ANNETTE OVANESSIAN 

CHARLIE PALAFOX 

EDWARD RIOS 

CHAD SENGSTOCK ; 
subscribe@skratchmagazine. 

mail contacts: 
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keith: battle of the bands/adman (keith@skratchmagazine.com 
the press coordinator: (press@skratchmagazine.com) 
send sample articles/photos: (articles@skratchmagazine.com) 
street team corporal: (skratcharmy@skratchmagazine.com) 
Q| mme: subscriptions (subscribe@skratchmagazine.com) 
submit your band’s showdates: (reviewshows@hotmail.com) 


Cover art by Liz McGrath 
www. elizabethmegrath.com 
Photo by Morgan Slade 
ds due; 
; 1st of 
: every 
; month 


WHERE ES SKB AT GHD | octacs nox to your roner 
CA, NY, NJ, PA, MA, CO, WA, IL, AZ, NV, TX + more 


send writing/photo samples..... 
to: articles@skratchmagazi 


need ad rates/send letters.... 


PMB 123 17300 17th St. Suite J 
to: scott@skratchmagazine.com 80 


Tustin, CA927 
714 639-5000 


Spring is here.Have no fear. 


-scott, skratch 
scott@skratchmagazine.com 


The editor does not necessarily share the opinions expressed in this publication and assumes no 
responsibility for the advertisers within its pages. The editor doesn't even read these pages. 
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“That was the Fo-shizzy- 
dizzy. 






To: to establish an underground mag. 
scott@skratchmagazine.co Our first two issues have been a 
' success, but | know jack shit about 

y, March 31, printing and am pretty sure that | 
M am getting the shaft. | was won- 

: the juvie dering if you could give me a few 
pointers on the biz; like do you use 
a kinko's type printer or a press? 












Monda 








anyone with knowledge, 

i have problem, recently i read your 
review of the stitches show at THE | want to go into the folded format 
JUVIE,and it looks like a really cool like a regular mag(currently we use 
place to play. however, i can't 8 

seem to find itin any directory, and 1/2 x 11 sheets stapled on top of 
THE GARAGE wasn't any help one another), but the prices that | 
either. if you know of aphone# to get quoted are Outrageous. (e.g. 
call, or of the person that does the $2.08 per double sided slick color 
booking, please let me know. copy) And with prices that high 
thankx for your time, there is no way | can give away 
jeff very many. 


























Jeff, | know what your thinking. A scene 
in KS enough to support a maga- 
Firstly, | want to apologize that zine? let alone in a shithole town 
THE GARAGE was not very helpful like Emporia, but there is..it's just 
to you. no one pays attention to it and the 
They answer the phone with an bands end up leaving to go else- 
attitude. Sucks when venues where. 

behave in such a manner. Indeed. Anyhelp would be appreciated. 


















Juvee is a cool underground mecca Peace, 

for skateboarding, live bands, and DJ Skittle555 

clothing and skate gear. It is a cool 

little place packing in as much as_ P.S. attached is the cover of our 

200 sometimes for their shows. second issue, just so you know I'm 
not 

| would love to forward the phone bullshitting you. 

number, but they may be too 

undergound for that even. In fact, Du skittle555, 

they do not have biz cards and who 

knows--a telephone may be too Yes! We finally meet again. DJ 

Primitive for these cool chaps. Reese's here. 

























| recommend you stop in and tell You are the most dopest DJ in the 
the head honcho booking/owner USA. Dude, | used to rave out to 
guy to call me! The Juvee is across your shit on wax. You fucked it up 
from The Garage. 







club...Yeah, muddafuckah! 










Good luck, 
Scott, Skratch Why start a zine when you can 
make 5 g’s at one of your raves in 
KS? That shit be off the hook, 
bruthah. I'll never forget the time 
| visited cali about 3 years ago and when we were hanging out and you 
was intoduced to your mag. | did that funny trick with your glow- 
should stick and your girlie. That was the 
have never left, but ended up com- Fo-shizzy-dizzy. 
ing*home to KS. Having friends Zines are for band nerds. Keep 
send me an issue here and there! spinning candy boy. Fuck it up yo 
finally read an Interview in one of on the hard-shell tip. Yeah boy- 
your Sex Issue's with the band eeececeeeececeeceeeececeececce 
“SHUVEL". after reading what they ee! 
had to say about KS and the music 
scene here | realized it was true. | Peace, 
decided to change that. Scott Reese’s 










Dear Skratch, 

























It's been a few years, but | have Ps. I’m rockin the shit witha penaut 
gained enough respect as aclub DJ butter cup in my hand! 


EMAIL YOUR LETTER to 








: scott@skratchmagazine.com 









Hogue Barmichaels 
3950 Campus Dr. 


Newport Beach, CA 949.261.6270 


AYS 
Palisade 
slseuolenanaelvrelemmclelblalel 
American Made 
86’ed 


Thursday, May 8th 


Cobalt Cafe 
22047 Sherman Way 
Canoga Park, CA 
818.348.3789 
Random 
Enjoy 
Harmony In Kaos 

Tiptoe Charlies 
Red Light District 


Tuesday, May 13th 
SLO Brew 


1119 Garden Street 
San Luis Obispo, CA 
805.543.1843 


May TBA- VENUE TBA - 
Corona, CA 


THE DISTRAUGHT 
SOMETHING 
BUDDY REVEL 

GET WELL SOON 

BLEAK DECEMBER 


Thursday, May 29 


The Scene 
1514 Clairemont Mesa Blvd 
San Diego, CA 858.831.9505 


THE CLASSIFIED 
LOS MACHOS 
THE DRAPES 

ROULETTE 
2 PUMP CHUMP 


SKRATCH 


BATTLE OF THE BANDS Il 
Invaties CALIFORNIA, AZ, + VEGAS 


shows start at 7:30 Pm 
need tickets? Have questions? 











Friday, May 2nd 
Stratum Laser Tag 1455 


$ Stapley Mesa, AZ 
480.545.5500 


Four Banger 
Reburn And The 
Skidmarks 
Two Dimes 


+more TBA 


Saturday, May 10th 


The Huntridge Theatre 
1208 E. Charleston Las Vegas, NU 
818.348.3789 


The Pinheads 
Leoudpipes 
The Biack Jetis 
Over The Line 
7 fect midget 


Thursday, May 15th 


Chain Reaction 
1652 W. Lincoln Ave, Anaheim, CA 
714.635.6067 


t—} Of) 2) oy wy 
BLUNTSIDE 
OFFSET 
= JS To) (ofom B-Vue)i. 9-4 
FLIPPIN WHITEYS 


Saturday, May 24th 


Skateland 
12520 E. Whittier Blvd Whittier, CA 
562.696.6779 
LAST MINUTE 
STANDFAST 
CROSSTOWN RIVAL 
ATAXIA 
ITS CASUAL 


Saturday, May 31 


Sacred Grounds 
399 W Gth Street San Pedro, CA 
310.514.0800 


THE SILENCE 
0) Sar NGTNIN ISM, 
ONG INNS IN 
INTERSTELLAR DRIVE 
TIMES HAVE CHANGED 








email: battle@skratchmagazine.com 





Mo 


for al your sit 
THE LARGEST SELECTION IN SEU 
hand blown glass ¢ pipes 


water pipes ¢ smoking access. 
e fine cigars * cigarettes 


stickers and t-shirts too! 
...and other cool-ass shit! 


we calry: 

JBD HOOKAH BROS 
HVY ZONG 

NOVA GLASS WORKS 
KAOS SATIVA SATIRE 
FENG SHWA 

and all the kick ass 
independent blowers 


COME TO OUR 
53 (O20) Op Cas OO) Gy.w BW LOD a 


14328 East Valley Boulevard 
_ City of Industry, CA 91746 
(corner of Valley and Orange) 
(Next to Paradise Show Girls) 


(626) 336-9932 


call for directions 















I'M GONNA CLOCK YOU OUT 


Skratch: Yeah...t.10w ya doin’...hello 
Victim (in soft voice): Hello? 

Skratch: | can't hear you too well. | wa 
wondering were we Supposed to 
change the clocks forward ot backward? 
Victim: (confused) Uh, who is this? 
Skratch: This is Michael. I'm just con- 
fused right now, I'm just, trying to uh, 
trying t0 set my clock right now...my 


Timex clock ; 
Victim: did you call this number? 

















call it. 

Victim (getting annoyed): well i's 11 

O'clock a ies and you shouldn't be 

calling somebody to ask that kind of 

uestion ; 

kratch:. Oh..i's 11 right now? | 

thought it was 10 

Victim: It's 11 

Skratoh: is that PM or AM? 

Skratch: | only ask because | just woke 

— trying to fix my clock 

iclim: fl up 

Skratch: Hello? Seah, Bananas (Cycles) That funny! 
low old are they? I'm 

HEY JOEY! WIG OUT, BRO Vietim (very ams) Are you serious? 

: ? Skratch: Yeah I'm 12, but I'm a good singer. 

Viclim (sounds like just woke up): Uh, no but Victim, Un, most of them aré uh like high 

do you Want a number where you might reach School 

ha ore — eet i that’s pretty old 

f ill ictim: Yea 
sia iyeen Wa eed, ah “hee Ave they playing a lot of shows? Are 







a2 






























Vieim: Yeh they touring? 

mea he's still in The Wiguns? Me uh...some shows, more than they have 
ictim: Yea 

Skratch; Cool! Are you in it? Skratch; fe you their manager? 

Victim (amused): hehe no, this is his mom Victim: No. fey is actualy ther manager sash 





Skratch: Ohh okay, i's a. good band, huh? romoter a 
Viaim Wel "be pes if said no, right? Gra (excited): Slash is in the band? 
Skratch: Yeah thats true. Well he's a good Victim: I said slash 
singer, though? Skratch: Oh you mean like him to 
M in eah! Victim: yeah a 
Skratch: Yeah cool. 'm gonna see if they are Skratch: i kay | didn't mean to ask you so 
trying out new members many questions. | will give him a phone cal 
Vili Ah yeah actually | think they are Victim: Alnght, bye 

atch: ! Skratch: Bye 


ea HEY JOEY! WIG OUT, BRO Part Il. 
icin Bat has hin Ns number, it's Follow-up call to ‘Joey's’ voicemail 

‘pitone, Area COUE “rou-c Skratch: Hello Joey, we have a problem, Um m 
paar th hat you ever played in the band? son, Thomas, ist inky of ing out for yout 
a ot HA ian? band, but | uh undersfand that you ays do 
one era a tn 

MOM ing out razor blades into the crowd, from wha 
ne Is iy ba Hi out candy | indersond you breathe fire and’ other haz- 
‘i en Hl pay! That's wha lee ardous things on stand and | don't appreciate it 
ictim (laughin F amongst other things and | don't want my son to have ann to do 
Kralch: Really? Like whet Kind of other stuff? with your tung and, okay? So don't tak to 
ad bat? my son anymore! And { don't appreciate it and 
dh 0 HH! a | don't know what the hell the name of your 
ictim: No, not nt Ua _ band is The Wiguns or whatever the hell th 
kratch: Nothing bad? Cause I'm really reli- fyckin call you. You know ths is ml 0 


ous i 
vit No...'ve heard bananas i ety So, 0 laa RC Ua 
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: i ary 
IGNORANCE IS 
BLISS? 


by Julie Fredericksen 


War. Good God, y'all. What is it good for? You got me. 
I'm not the person to ask, but I'll try to talk about this 









have seen walking down the street, listening to head- 

hones and tossing up his car keys. Did he know what 

ie was fignting for? Did he have blood in his eye for 
Saddam? Did he feel like, “I’m gonna get that rat bas- 
tard! Because he has weapons of mass destruction ‘n’ 
shit [maybe]! And we're gonna liberate his people!” | 
want to know what they're feeling as they try to sleep at 
night. Maybe—and | hope so—the goals are clear to 
them and make a lot of sense. Maybe they understand 
why they’re there. But | still don’t get it. | know Saddam 
is a horrible, truly evil person. | know how cruel he is to 
women. | know anyone who tries to stand up to him is 
tortured or worse. Yes, that's all very bad. Can't we dis- 
patch of him in a less huge way? Can't we get some 
psycho sharpshooter uy to just find him and snuff him 


out? Can't Spielberg direct this and bring it to a satisfy- 
ing conclusion? 







AY JULIE 





When | lie awake at night these days, | wonder if, when 
| wake up the next morning, life as | know it will be dif- 
ferent. Will this war action in Iraq stir up some ruckus? 
Does someone feel they're like a chainsaw and they'll 
kick our ass raw and if their day keeps goin’ this way 
they'll have to break somethin’ tonight? Someone other 
than pudgy Fred Durst? Someone with access to chem- 
ical weapons or gassed-up or people who think it's hon- 
orable to be a human bomb? Hm. It could happen. CNN 
keeps adding to their craw! that the Terror Alert is High. 
They print this in red letters so we'll wet our ants or 
whatever. TERROR ALERT IS HIGH. No shit, Sherlock. 
| hesitate before turning on the TV in the morning, 
because on Tuesday, September 11, 2001, | turned it on 
to see an airplane go crashing through that first tower— 
and we all know what happened after that. It was an 
inescapable thing that settled over all of us like a horri- 
ble blanket for quite a long time. | don’t want that horri- 
ble blanket. It took forever to get out from under that. As 
of this writing, the war is comfortably far away, so | can 
continue to ponder things like my hair. | wonder if | 
should get highlights, Maybe some red highlights. Not 
orange-y red, but blood red...Oh, crap. Blood. War. 
Maybe the war is not so comfortably far away. 


Right now the country is splitting itself into camps. You 
either support Bush and the war, or oe don’t. If you 
don’t, you're anti-American—and love it or leave it, man. 
They say the window of not supporting the war—or even 
just wondering whether to or not—is closed. They say 
our troops are there, so we have to repreZENT and get 
our flag on. | understand this. | feel bad that our soldiers 
are over there. But | have trouble thinking in such 
absolutes. Absolut...Mmmm, vodka. That new vanilla 
vodka. That looks wicked good. A vanilla martini. See? | 
can’t sustain interest in anything for very long. But | don’t 
have any loved ones over in Iraq to worry about. My 
brother’s not a soldier. | don’t live too near a 












"t's so much damn fun" § 
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rode | avoid political discussions, TV shows like major structure that could attract terror- gee? 

MEET THE PRESS and the front page of the LA. ists (well, the 91 freeway sucks so oe 

TIMES. Ignorance is bliss for this shallow American. But bad that anyone might be Sora 

now war Is here, we're in wartime, and ignoring it would tempted to wear a sage : eS 

be like ignoring a giant baboon with an angry red bottom dynamite vest). Ses uy nent ; | d. ; {rivi 
in your kitchen. You're trying to eat your toast, and | don't o- Spel a Uc anv 
there’s the baboon, constantly showing you its butt. | try eos qhey ary ii 

to watch the news programs to understand. CNN has eee elind S trish delivery OUT 
that crawl that runs across the bottom of the ao ney’ fe xne uel Pie) 
screen, and other news bits on other parts of —,—* nat © \ nope ¢ 

the screen—not to mention the 4 to b e alot? 

talking head that's telling us “6 y wall Ma nd mak 4 

something. They show maps. ep Val aersta" 

They show computer graphics to sie \eat ey tl 

that look like crude video games. oals ar re. Bu 

All of these visuals make me feel ~. 9 ense y' re tl it ” 

like those kids in Japan that had seizures Frteeend +4, get ' < 

while watching POKEMON. What's my brain supposed Seed still do 

to latch on to? The crawl says, 20 U.S. soldiers hit, 18 have a ‘ee, 

dead. | try to personalize this. 18 young guys who are Middle Eastern name Sls 

somebody's brothers or lovers or sons, someone | could that might make people act all ot mae ace 






freaky and stupid around me. I’m not a person 
in Iraq, trudging home after a long oy: watching mis- 
siles zoom overhead. I’m not President Bush, waking up 
and thinking, Things to do today: deploy more troops. 
I'm not Condaleeza Rice, trying to bss just the right 
sound bite to the media and defend someone lots of 
people hate right now because they think this is about 
getting oil-rich turf. I’m not an American soldier who can’t 
igure out why the hell he’s over there, when he could be 
home. He had seen those commercials that made the 
army look like an extreme-sports summer camp—and 
now this?! I’m not anyone except an observer. This ain't 
no party, this ain’t no disco. This ain't no foolin’ around. 
This is life during wartime. Shouldn't we be saving tinfoil 
and planting a victory pace or something? | don't know 
what to do with myself. I'm just a blunted-out homie try- 
ing to stay legit. 


t's easy, Jimbo taught mel 










Kathy, speedster 






































Do you know what I've gotten the most feedback about? 
Homosexuality—by far. One of the people I've heard 
from most recently is Kristen S. "I, too, was raised to 
think homosexuality was immoral and just flat out 
wrong. My father would always say ‘God made Adam 
and Eve, not Adam and Steve.’ For the longest time | 
was so homophobic, But | am 26 now and have come to 
my own conclusion. Although | still believe there is 
something ‘wrong’ about homosexuality, | don't hate 
homosexuals nor would | intentionally harm anyone if 
they were. | don't like what they do, but that doesn't nec- 
essarily mean | have to hate them, as humans. In other 
words, I'd like to tell David B. this: Hate the sin, not the 
sinner." | followed up with her about this, asking her 
WHY she still believed something was wrong with 
homosexuality, WHAT exactly was wrong with it, if the 
world would somehow be a better place if there were no 
homosexuals, etc. "| HAVE to admit," she wrote back, 
"you make a REALLY good point. Would society today 
be any better without homosexuals? | must say, proba- 
bly not. | have no argument, nor a rebuttal to defend the 
Way | feel." The subject line of her e-mail message was 
“Alright Already...YOU WIN," but, as | told her, we're not 
in competition. The main reason I'm glad to have this 
column is based on my personal belief in something 
Socrates said: the unexamined life is not worth living. 
Kristen's feeling that homosexuality is wrong is (or, 
hopefully, WAS) based not on facts but on an unexam- 
ined belief system she inherited—in this case, from her 
father. My interest was in having her examine this, what 
it really is, why she has/had it, what it's based on. | hope 
everyone—including myself—uwill always examine their 
lives, who they are and why they live the way they do, 
will always really THINK. Thinking people still can have 
plenty of disagreement, but it seems to me that the 
majority of the conflict in this world stems from preju- 
dices, from preconceptions, from unexamined thoughts 
and feelings. | hope that what | write in this column will 
help people examine their lives—as | hope the feedback 
| get will help me examine mine. For my money, one 
never can have too much self-examination. 


Let me change gears: Speaking of conflict...What do 
SKRATCH readers think about the possible war to come, 
| wonder. | hope | find out after this, my obligatory war 
column. | wonder if you all feel like the public in gener- 
al does—namely, some simply and completely for it, 
the rest simply and completely against it. Really, I've 
heard very little of people standing on the middle 
ground. Very few people seem to see this as a nuanced 
issue. Predictably, we've got the right wing, which is 
always ready to use force, take some names and kick 
some ass, you know? The U.S.A. way or the highway! 
Then we've got this generically "liberal" crowd led bya 
bunch of dumb Hollywood types who just say no as a 
reflex. I'm generalizing, of course: there are plenty of 
right-wingers who don't condone the wanton use of 
force; and | like Jeannine Garofalo, at least...but you get 
the idea. What seems to be lacking are people looking 
at the big picture—perhaps because it's so Cloudy. Let 
me explain... 


On March 3, 1991, Iraq agreed to a cease-fire that ended 
the Gulf War. Part of this was unconditional acceptance 
of all U.S. and U.N. demands. Added to this was Iraq's 
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9? acceptance of UN. 
Resolution 687 about a 
month later. This called 
for Iraq to get rid of all 
long-range missiles and 
all nuclear, biological, 
and chemical weapons 
and the facilities to 
manufacture them. This 
and later resolutions (which you can read for yourself at 
www.casi.org.uk/info/scriraq.html) also covered inspec- 
tions to make sure Iraq was complying with this. 
However, by 1998 Iraq had long-since stopped cooper- 
ating, and on August 5 of that year Iraq went as far as 
to kick out all inspectors. None of this is in dispute. If 
this was all the current goings-on were about, things 
wouldn't be so murky. As | see it, the U.S. (et al.) had 
every justification to go into Iraq and force it to comply 
back in '98. 


We didn't. It's telling that the claims our country is mak- 
ing as a reason to invade Iraq go far beyond its non- 
compliance with inspections and all the way to tying 
Iraq to al-Qaeda. Is it true? | certainly don't know for 
sure, but it's my understanding that the evidence for this 
is pretty damn shaky. What | DO know is that we've got 
a guy in office who clearly has a personal vendetta 
against Saddam Hussein—being on record as saying, 
“After all, he's the guy who tried to kill my dad." What | 


\do know is that our economy was flying in '98 and is 


grounded in '03—and, since people often vote from 
their pocketbooks, it's good election strategy to have us 
thinking about something else right now. What | do 
know is that 9/11 is an awfully big deal in this coun- 
try—and so it's a great PR move to tie Iraq to the "War 
on Terror" if you're determined to go in there. 


Some people like to point out that the U.S.'s policy on 
use of force is inconsistent: we got heavily involved in 
the civil war in the Balkans but not so much in various 
ones in Africa, we're rattling our sabre at Iraq but keep- 
ing it firmly sheathed regarding North Korea. 
"Inconsistent" is too weak of a word: our policy is inco- 
herent—except where we have a financial stake. In that 
case, we ALWAYS seem willing to get involved...and of 
course Iraq's got all that oil, doesn't it? But to a certain 
extent this is beside the point. Is Saddam Hussein a 
despot and a menace? Absolutely. Might it be in the 
world's best interests to get in there and force a regime 
change? I'd say that this is likely the case. Really, who's 
gonna say that the world's BETTER off with Hussein in 
power? Please. But if we go into Iraq, maybe we get 
Hussein (well, let's be honest: if we REALLY want him, 
there's no maybe about it), but how many innocent 
Iraqis die (never mind how many American troops and 
others)? It would be one thing if this were a WWII sce- 
nario, where we were chasing the original Axis out of 
other countries and responding to attacks against our 
own. The Gulf War was all about that (even if our 
motives once again had much to do with $)—and that's 
why there was such an international coalition. We don't 
have that now. There's a reason for this, 


I'm really, really anti-violence, anti-war. But are there 
cases where it's inevitable, where it's best in the big pic- 
ture, where pacifistic stands leads to more deaths than 
the alternative? To be sure. Albert Einstein was a fierce- 
ly-committed and lifelong pacifist, yet he saw that force 
must be used to combat Nazi Germany. That was the 
obvious case; but if there's ANY case, then the question 
is not whether force sometimes should be used, but 
where to draw the line. Personally, | just don't know to 
which side of the line Iraq is. What do you think? Let me 
know at whogreggory@yahoo.com. 













Hi Greggory: 





| received your e-mail yesterday and | am not certain as 
to what you are asking. Obviously the question you 
proposed (Why do | think homosexuality is wrong) is 
self explanitory (did | spell that right?). I'd like to give 
you an answer to that, but | am going to hold off on that 
until | can cleary understand what exactly the rest of 
your e-mail means. | am slightly confused as to what 
your reference to the Bible and Socrates mean. 


















| don't mind at all following up with you regarding this, 
but I'd like to at least understand what it is you are ask- 
ing. So, if you don't mind, could you be a bit more 
thorough or maybe re-word your last email. (| think in 
a rather unorthodox way sometimes). 










Have a good day, 







Kirstan S. 










Greggory Moore <whogreggory@yahoo.com> wrote: 
Thanks for your reply. I'm always interested to hear 
back. If you don't mind, I'd like to follow up on this with 
you. For example, what is it exactly that you think is 
wrong about homosexuality, and why? (If you're going 
to refer to the Bible, | hasten to point out that the same 
book of the Bible (Leviticus) very clearly calls not only 
for homosexuals to be put to death -- which obviously; 
is contrary to your personal feelings (I'm glad to hear!) 
-- but that, where man's laws and God's laws conflict - 
- as in the case of killing gays -- that man's laws are to 
be disregarded. (If you WEREN'T going to refer to the 
Bible, never mind.)) Why do you dislike what they do - 
- even though it doesn't concern you? Please don't 
misunderstand me: while | confess | am always happy 
to do my part to extend tolerance and compassion in 
this world, my goal here is not to criticize you. Socrates 
says that the unexamined life is not worth living. 
Howevermuch | may feel t 


























Again, thanks for your reply, and | hope to hear back 
from you. 













kirstan schmid <killtactix76@yahoo.com> wrote: 
Hey Greggory: 










In response to your ‘article’ in the January issue of 
Skratch, regarding the harmless homos, | totally agree 
with you. | thought that your thoughts and opinions 
were very well articulated and well said. 










|, too, was raised to think homosexuality was immoral 
and just flat out wrong. My father would always say 
"God made Adam and Eve, not Adam and Steve." For! 
the longest time | was so homophobic. But | am 26 now 
and have come to my own conclusion. Although | still 
believe there is something "wrong" about homosexuali- 
ty, | don't hate homosexuals nor would | intentionally 
harm anyone if they were. | don't like what they do, but 
that doesn't necessarily mean | have to hate them, as 
humans. 

















In other words, I'd like to tell David B. this: Hate the sin, 
not the sinner. 







Thanks for that article you wrote, it needed to be said. 







Take it easy and Much Love to you, 










Kirstan Schmid 
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U.S. Bombs > 
Interview and Photos by Anarchy Alicia and BJ 
‘apas 


On February 8, 2003, at the Grove in Anaheim, 
| attended Surfers 4 Peace, a punk-rock 
recovery benefit for a terrorist-bombing vic- 
tims, The sold-out benefit was sponsored b 


Finger Records and Volcom. The punk-roc 


community was there, along with many 
skaters, surfers, and snowboarders to show 
their support. One of the many bands that 
showed up to help was U.S. Bombs. This 
evening | had the pleasure of interviewing 
lead singer Duane Peters. He spoke with me 
about war, politics, skateboarding, and music. 


U.S. Bombs: 
Duane Peters—vox _ 
Kerry wWalston= : 





Wade __— Walston— 
bass/bkg vox 
Curt Gove—guitar 
Jamie Reidling— 
drums 


SKRATCH: Tell me 
about this event 
here tonight. Who 
is it for? 
DUANE: Two guys 
went surfing over 
in Bali, Indonesia, 
and got bombed! 
On October 16 
2002, a terrorist 
act occurred at 
two nightclubs in 
Bali, where over 
180 persons died. 
Among the dead 
were _ longtime 
pear and former 
1 Centro manager 
Steven "Webbie" 
Webster of 
Newport ; 
CA. Steve Cabler, 
singer for El 
Centro, was also 
there, but luckily 
he survived the 
initial blast. 
Cabler sustained 
major injuries, 
which will mean 
expensive med- 
ical costs. U.S. 
om s 
Pennywise, and 
D.I. are just a few 
of the bands here 
tonight to help raise money. 


SKRATCH: What do you think about the punk- 
rock community coming together to help out 
a brother in need? : 
DUANE: | think it's good. | like the bands that 
came out tonight to play and show their sup- 
port. Unfortunately, | see that alot of the true 
unk fans couldn't come out to see the show 
onight because the ticket prices are so high. 
| would have charged a little less at the door 
and had it at a different place [that's] not so 
stuffy. Overall, the audience looks stale; the 
kids out there look like a bunch of Orange 
County mama's boys and girls with money. | 
don't see any squatters, and not too many 
seasoned veterans. Anyways, at least the 
money will go to a good cause. 


SKRATCH: . weard that you and Pennywise 
were the first to step up to help out when you 
heard about this tragedy. Is this sort of reac- 
tion natural for you? 

DUANE: Usually. I'm always down for a good 
benefit. 


SKRATCH: Does U.S. Bombs have a new album 
coming out? : - 
DUANE: Yes, It's titled COVERT ACTION, and it 
will be out in March on Hellcat Records. 


SKRATCH: What kind of stuff can we look for- 
ward to on this album? 
DUANE: A lot of conspiracy issues. 


SKRATCH; When does U.S. Bombs go out on 
tour nationally? and is Europe in your plans as 
well this year? 


DUANE: Tonight isactually the-grstnight of oyr 


West Coast tour, which will go until February 
16, 2003. We will take a little break, and then 


we will play three more cities here on the 
West Coast. On April 9 we leave for Europe and 
won't be back until June. We are going out on 
tour with Agent Orange, One Man Army, and 
Discontent. 


SKRATCH: How is your record label, Disaster 
Records, doing? When did you start it, and 
what bands do you have on your roster? 

DUANE: In 1997 | started Disaster Records. It 
began as a small, backyard label that | was 
doing myself. | was in a band, skateboarding, 
and managing a record label. With little time 
for my own band | had to make a decision: 
either run a record label or be in a band. | 
wanted to keep it going, so | went into part- 
nership with Patrick from Alive Records in 


























2000. The label has been doing well, and we 
have a roster filled with new punk bands. | 
hand-pick the bands on the label, and | think 
they are all really good, Unfortunately new 
bands are the hardest to sell. 


SKRATCH: Let's talk politics now. What do you 
ae this whole war thing that's in our 
midst? 

DUANE: | think it's definitely going to happen. 
Bush has been flexing his muscles ever since 
he was company: he war is all about OIL, 
MONEY, and GREED. 


SKRATCH: What do you think about President 
Bush and his decisions? 
DUANE: | don't feel that Bush was truly voted 
in as the winner, and | think it was all pre- 
lanned. It was a lose-lose situation with 
ore or Bush. | don't think we have a choice 
anymore. | think 
all the presidents 
are picked for us, 
and that our 
votes don't 
count for'shit. 


SKRATCH: Who do 
you think would 
make a_ good 
resident? 
UANE: It doesn't 
matter what | 
think, because 
their are 13 fam- 
ilies that run this 
whole _ fuckin 
planet that wi 
continue to put 
who they want 
into government 
office! | truly 
believe that our 
country _is 
doomed, | think 
that the free will 
of man could 
turn it over, but 
realistically we 
are all ier | 
hear all this talk 
about a revolu- 
tion, but | see so 
ment Americans 
trading in their. 
rights for safety 
in a heartbeat. 
We are just tak- 
ing it up the ass. 
The next thing 
will probably be 
- disarmament— 
nence the sniper shootings, which | think 
were all a ploy. If you watch the news you can 
see it is totally designed to instill fear in all of 
us. | think the next terrorist attack will be in 
Los nade and it will be a nuclear bomb 
aie by the government. | also believe 
hat the Oklahoma bombing was a dress 
rehearsal for 9/11, and | think the govern- 
ment did that too. you read any books, tr: 
reading ALICE IN WONDERLAND AND THE WORL 
TRADE CENTER DISASTER by David Icke. It will 
open your eyes to what really happened on 
9/11. Nobody really wants to know the truth, 
though, because at is So busy havin 
to work to earn a living. If you [care tol 
notice, there is little time for family or quali- 
ty time these days. If you are spending time at 
home, most people are [spending it] on their 
computer, watching television, or playing 





















video Nr art That's what the government 
wants; this is their way of brainwashing us. It's 
getting worse everyday, and we need to start 
paving attention to where our future is head- 
ed. 


SKRATCH: How hard is it being the lead singer 
of two established punk bands (The Hunns and 
U.S. Bombs), a sponsored skateboarder, and 
owner of a record label? i 

DUANE: It's hard, but | just do it. | am from a 
generation when we were built like classic 
Cars: we don't break real easy, and we were 
built to take a lot of shit! | like to stay busy 
because | don't drink or do drugs anymore, 
and | want to give back what's been given to 
me. 


SKRATCH: When did you realize you wanted to 
be in a punk band? 

DUANE: When | was 17 years old and | heard 
The Ramones. 


SKRATCH: Who were some of your idols 
Mya were growing up? 

DUANE: Joe Strummer, Johnny Rotten, 
Joey Ramone, Dee Dee Ramone, Johnny 
Thunders, and Sid Vicious. 


SKRATCH: Where did you grow up, 
and where were your stomping 
rounds? 

UANE: | was born in Anaheim, 
CA, in 1961. | grew up in 
Ontario, CA. My stomping 

rounds have been all over 

alifornia. | went to 16 dif- 
ferent elementary schools 
and three intermediate 
high schools. | quit 
school in the 10th 

rade and never went 

ack. For a while all | did was surf and skate- 
board all day long. 


SKRATCH: What got you into skateboarding 
back in the day? : 4 

DUANE: My dysfunctional family got me into 
skateboarding. Instead of going home every- 
day to a shithole house and a broken family, | 
would skateboard to keep myself away. 
Skateboarding helped me vent all my frustra- 
tions out. At the time skating pools were 
brand new, and | did it a lot. | ended up get- 
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ting really good at it! 


SKRATCH: How did you get the name “Master 
of Disaster"? 
DUANE: During my reckless youth | started out 
on the road with the pro skateboard circuit at 
age 14. Along the way | invented many tricks 
and did a loop 20 years before anybody else. | 
was a great skateboarder, but | also caused a 
lot of trouble. | use to piss off the roof on all 
the jocks that were sper and at night | 
would get really hammered and cause a 
lot of havoc. | pushed everything | did to 
the edge of disaster. That's how 
| got the name.."Master of 
Disaster." 


SKRATCH: How does it 
feel to have your 
own signature 
skate shoe? _ 
DUANE: | think 
it's cool. | 
just want- 






























a shoe 
x that did- 
n't look like a wrapper or a lame race car. All 
the skate shoes out there look the same to 
me. | wanted my shoe to be a simple but ver- 
satile so people could wear it skateboarding 
and.also to a punk show if they wanted. 


SKRATCH: Do you think of op as lucky, 
talented; or gifted being able to skate, sing, 
and write songs like you do? 


DUANE: | feel por and blessed just to be alive. 
As far as that stuff goes, | have been doing it 
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for so long thai! always try to challenge 
myself. | never stop until | do my best—and 
then | want to do it better. 


pease What's your favorite thing to do in 
ife? 

DUANE: Skateboard, play punk-rock music, 
and fuck my girlfriend Corey Parks (who I'm 
madly in love with). 


SKRATCH: Out of the hundreds of tattoos on 
our body, which ones are some of your 


avorites? 
DUANE: "STAY AWAY" on my knuckles, and the 
one on my neck that says “COREY.” 


‘ \- SKRATCH: Do you have any kids? 


DUANE: | have two boys: Skyler (18) and 
Chelsea (16), 


SKRATCH;: Are they like their dad? 

DUANE: They are both punks, musically- 

inclined, and like to skate—so | guess the 
answer is "yes," they take after me. 


SKRATCH: | read once that you live in 
pain. Do “he still feel the same? 
DUANE: Yes, | will be in pain until | 
die. It's from falling in pools 16 to 
18 feet every day and stair-div- 
ing on the road for many years. 


SKRATCH: What do you think 
about punk music today? and 
do you think we're havin 
another-punk revolution? 
DUANE: | think, because of 
the times and all the 
bullshit kids are bein 
fed by the media an 
: society, that they are 
starting to rebel. Punk music is, and always 
has been, a way of expressing one's views in 
an aggressive way. | hope a real revolution 
happens; it's my dream. | want the American 
citizens to organize militias and take our 
country back. | would also rewrite the 
Constitution and stick by it, because the one 

we have now is gone. 


For more information on U.S. Bombs go to: 
www.epitaph.com, www.hell-cat.com, 
www.alive-totalenergy.com/Disaster.html. 


Get the new ‘self-titled! EP: 


Wes 


+ send five bucks fo: 
{Atrium Records: } 5 


aM 


















from 








THE 
ADICTS 
Interview by Anarchy Alicia 


To this day The Adicts remain one of the world's most 
exciting pop-punk bands. In 1976 in Ipswich, England, 
brothers Pete Dee and Kid Dee got together with Monkey 
and Mel to form The Adicts. Within two years, after play- 
ing gigs in the U.K., they developed a strong following. 
This encouraged the release of their first EP on vinyl, 
LUNCH WITH THE ADICTS. It did well, and The Adicts 
released their first full-length album on their own label in 
1981. The album, SONGS OF PRAISE, blew England 
away. SONGS OF PRAISE helped them get exposure 
worldwide. Ultimately, SONGS OF PRAISE became one 
of the most revered records of the second wave of the 
English punk scene. The Adicts also became known for 
their strong visual image. The singer, Monkey, is one of 
the most compelling frontmen in the business. He is a 
true showman who looks a cross between A CLOCK- 
WORK ORANGE and the Joker from BATMAN. The 
other members in the band dress in their droog gear of 
black boots and bowler hats with white shirts and slacks. 
The'Adicts music is poppy power-punk with irresistible 
loops and hooks. The writing is witty, clever, and sensi- 
ble. Their songs touch on social commentary, romance, 
relationships, sex, and politics. After touring throughout 
the U.K. and Europe, the band put out their second 
album, SOUND OF MUSIC’ 1982. It also was well- 
received and caused a lot of buzz about the band in 
Europe and the U.S. The Adicts soon became a familiar 
name, and its band logo became equally familiar. A third 
album, SMART ALEX, came out in 1984, sparking a U.S. 
West Coast tour. Other albums and compilations would 
follow. The Adicts proved to be one of the most success- 
ful punk bands of the early '80s. 


In 2003 The Adicts have been touring the U.S. and 
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AND SHINE 
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SKRATCH: Are you 
excited about your tour? 
PETE: I'm excited and 
scared. | haven't played the 
guitar for two months, so | 
need to start practicing next 
week. I've been very ill, as 
well, but I'm not ill anymore— 
| am just broken. I've got a bro- 
ken left wrist, three busted ribs, 
a dislocated right thumb, and a 
broken foot. | am going to play, 
though, and if my wrist breaks 
the boys will carry me through 
the show. | am hoping for the best. 
MONKEY: | am looking forward to 
playing our music out again. 
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SKRATCH: Is the current line-up all original 
members? 
MONKEY: Pete, Kid, Mel, and | are the original mem- 
bers. This year Mel will not be with us, so Olga (of Toy 
Dolls) will be playing bass. We will also have an added 
guitar player, Mel's brother Scruff. 


SKRATCH: Is Olga an official Adict now? 

PETE: But of course. He's changed his name to Olga 
Adict, and he will be wearing the Adicts outfit. We've 
allowed him to keep his sunglasses because he's stage- 
shy. 


SKRATCH: Are you going to keep Olga then after the 
tour? 

PETE: The thing is, Mel hasn't left the band, and he will 
always be a member of The Adicts. Unfortunately, this 
year he is contracted at his job and can't take a leave. 
Regarding Olga, it's up to him. He was the first person | 
asked to fill in for Mel and play bass. He's doing this as 
a favor to us. 


SKRATCH: In 1962, Anthony Burgess came out with 
the book that inspired the 1971 Stanley Kubrick film 
A CLOCKWORK ORANGE. Who out of The Adicts 
read the book or saw the movie first and said, "| want 
to have a band and dress like Alex and his droogs.” 
MONKEY: Pete, Kid, and | were really into A CLOCK- 
WORK ORANGE. We liked it as a film, and we liked the 
characters, We thought we could work the image into our 
band. The look of the band was more evolutionary than 
visualutonary [sic]. 


SKRATCH: The Adicts look is ingenious. Did you 
ever have any idea that doing this would make you 
one of the most original-looking bands to emerge 
from the early-'80s punk scene and have one of the 
most recognizable logos in punk music? 

MONKEY: Our look does set us [apart] from other punk 


aictsS 


it'S theathicS § i’S 


2 entertainment! That's What it'S about. 


bands. When we started in the early ‘80s it was all 
leather and Mohawks. For us it wasn't a conscious deci- 
sion to be different just for the sake of being different; 
instead, we found a look for our band we liked and ran 
with it. Before we knew it we looked different from the 
rest; and our music evolved [to be] a little different, as 
well. 


SKRATCH: When did you start wearing make-up, and 
when did you decide on how your face was going to 
be made up? 

MONKEY: Back before we did the make-up, people 
would come to our shows and take photographs of the 
band, Every time | saw a camera | would mug it and do 
this big grin. So we got lots of photos back that had me 
with this manic grin on. Pete liked the grin and evolved 
The Adicts logo from it. The logo is the one that you see 
on the cover of our first album, SONGS OF PRAISE. 
From that we thought maybe we could take it a step fur- 
ther and put make-up on me so that | could look more « 
like the character. So | made up my face like the drawn 
character, and thus Monkey was created. When | first 
started wearing the make-up, the other guys in the band 
were dressing in regular street clothes. The droog look 
came a little later, and made our look complete. 


SKRATCH: Did your stage character ever mesh into 
your reality, become a part of you? Do you ever wear 
your make-up when not on stage? 

MONKEY: No, | don't wear my make up offstage. It's a” 
stage act, it's theatrics, it's entertainment! That's what it's 
about. If there's a reason why | do it, then that's it. | like 
to look entertaining and engaging. When | go see a band 
perform, | want to see something happening, and | want 
to be entertained. All those shoe-gazing bands out there 
are great musically, but visually they don't do much for 
me. It has always been a part of The Adicts' agenda to 
be as entertaining as possible! 


SKRATCH: How long does it take to prepare you for 
a show—make-up, costumes, etc.? 

MONKEY: It's a lot of work to put my face on and get my 
props ready. It takes about one-and-a-half hours or more 
(depending on the environment). 


SKRATCH: Who is your fashion designer? 
MONKEY: | don't know who the designers are, but their 
clothes are available at thrift stores all across America. 


SKRATCH: Why do you think people like The Adicts 
so much? 

MONKEY: | don't know. We do what we do, and people 
like it. More importantly, we do what we do, and WE like 
it. 


SKRATCH: How would you classify your sound? 
MONKEY: It's hard to define. It's kind of punky, but also 
a little different. | don't know how to classify it—and \ 
think that's a good thing, because it doesn't get pigeon- 
holed that way. 





SKRATCH: In the ‘80s you were known simply as 
ADX. Why did you change the spelling, and what 
repercussions did the band experience because of 
it? 

PETE: The truth is that no one would play our fuckin’ 
music on the radio because of our name. Back then the 
name got us banned on TV and radio. In addition to that, 
on club posters and in the press they would spell it 
“Addicts,” with two Ds instead of one. This pissed us off, 
so we abbreviated our name to "ADX." It didn't end up 
changing anything for the better; in fact we may have lost 
some fans, because they were confused by it. It was one 
of the bad choices we've made along the way. 


SKRATCH: Do you remember how and when you met 
to form The Adicts? 

MONKEY: Here's my version—Pete's may be a little dif- 
ferent. It was 1976, and | was 16. At the time my punk 
friend and | were hanging out together. In our small town 
we were the only punks, as far as we knew. We would 
dye our hair, pierce or noses, and do the full-on thing. A 
friend of mine came up to me one day and said that he 
worked with a guy who was into punk music. The mutu- 
al friend said, "His name is Pete. You should meet him." 
So | went down to the local pub to meet up with him. Pete 
was there with his brother Kid, and they introduced them- 
selves to me. We got along right away and became 
friends. Soon after, a few more punks started surfacing, 
and so did punk bands. Pete and Kid were already musi- 
cians: Pete played guitar and kid played the drums. They 
were looking to forma band and eventually asked me to 
join. They asked me to join because of my punk look, but 
| really didn't know much about music. 

PETE: It all took place at the pub. Monkey, Kid, and | met 
over a beer. None of us had been in bands before, but 
my brother and | played instruménts and wanted to start 
one. Monkey liked to sing out loud to the songs on the 
jukebox. He sang in tune and knew all the words. At our 
first practice we tried out a guy named Roy who wanted 
to be our singer. After 20 minutes of singing, he was 
fired. Monkey was in the room at the time drinking a beer. 
| said," You're a good singer. Why don't you be our 
singer?" He said "yes," and we gave him the job." 


SKRATCH: How do you guys all. manage to remain 
close and stay together as a band after all these 
years? 

MONKEY: There were times when we didn't want to see 
or be with each other. That comes from being in a band 
and living so tightly together. We have compromised 
along the way and came up with a balance, like a yin and 
yang thing. 

PETE: As a band we have great confidence in one 
another and have an enormous amount of [mutual] trust. 


SKRATCH: Where exactly in England were you born 
and raised? 

MONKEY: | am from the small town of Ipswich, in 
Southern England. | was raised in the slums. 

PETE: | lived in a city called Sunderland in Northern 
England. | lived in the slums while growing up. It was a 
tough upbringing. In my teenage years it was hard to get 
a job in my city. Unemployment was very bad, so Kid and 
| moved down south to Ipswich in 1975. 


SKRATCH: Is the North of England very different 
from the South? 


PETE: | will never forget the time when | moved from 
Northern Sunderland to Southern Ipswich. It was 1975, 
and | remember driving into Ipswich for the first time and 
saying, "Whoa, who's that?"—because we had never 
seen a black person before that. It was a culture shock 
for me. The next day | went out to get to know them and 
found out they are really great people. Hey, you know 
what? The Adicts were one of the first punk bands to do 
Rock Against Racism gigs. We are also one of the very 
few punk bands who have stood up against the skin- 
heads. We will stop the show and kick the fuck out of 
them if we have to. We have actual video footage of it at 
a couple of our gigs. At the Astoria in London, Monkey 
iViar4lo)o]-xe Malic ef- [al (ce-lale Cole) Maelo Mel M@ali-meele.@r-lale li ol6]|(-16] 
it out, saying," How's that for a skinhead?” They went 
fuckin' nuts, and | ended up executing one of the skin- 
heads with my guitar. 





SKRATCH: What is your new album, RISE AND 
SHINE, all about? 

PETE: It's all about us. It's about our home, and what's 
taken place in our lives. This is the only aloum we've ever 
done that's like that. 


SKRATCH: | want you to tell me about some of the 
songs on the album—but first | want to know what 
goes into writing them. 

PETE: Monkey is a great lyricist, and he ad-libs wonder- 
fully. When we are writing a song we go back and forth 
with each other, completing the song as we go. It's like 
magic when we get in a room. We complement each 


other. 

MONKEY: We write in a sort of free form. We put words 
in=5.4m (OM-1-(e1n me) (a1 -1m Carel ecole lave Me lelelom Cole -1Un\-1em ere laa mt] 9) 
with words and phrases and throw them together with 
Pete's words. A song is then created. 


SKRATCH: Tell me about the song “Shiney Shiney”. 
PETE: | came up with "Shiney, Shiney" for the title of the 
song, and Monkey wrote the words to the rest of it using 
the word "shiney, shiney" throughout. It's a_ perfect 
example of Monkey's free-form writing. "Rock and roll 
rocking horse kicking ‘round the killer course / Shiney, 
shiney / Party politics erotic egos getting kicks / Shiney, 
shiney." 


SKRATCH: What's the "Mad hatter" about? 
MONKEY: The song “Mad hatter" was Kid's idea. | 
think he was working out some issues within himself 
and his family. 

PETE: Kid is my brother, and we both found out as we 
got older that insanity runs in our family. Three years ago 
| went insane and tried to kill somebody, and | got locked 
up for it, too. I'm all right now; | got on medication. My 
brother is still going through it. The thing that is so terri- 
ble is that our father didn't tell us insanity runs in the fam- 
ily until he checked into an institution for a week. That 
wasn't until a few years ago, so all this time my brother 
and | have slowly been going insane but didn't know it 


SKRATCH: The “Cup of tea song" refers to England 
and tea. Do people in England really drink tea often 
and have tea time? 

MONKEY: Yes, | partake in tea time. | have a cup of tea 
when | get up, and one at 4 o'clock in the afternoon. It's 
a comfort beverage. 

PETE: This song is about when you're away from home 
You can't get the same tea we drink in England over here 
very easily; it's only at special stores. To sum it up, tea is 
a comfort from home. The song says, "Little Englander in 
America | don't know what I'm doing here / Coffee TV 
have a nice day, a cup of tea would blow me away / All | 
want is a cup of tea it's a taste of home for me." 


SKRATCH: The song "We looked back"? 

PETE: We started writing that in bitterness about the 
punk-rock scene. Through the years we've been 
ridiculed by the press and by fans. We have been called 
some shitty names in the past. | look at it this way: we are 
here—where the fuck are they?! It's a song about our 
band. When we started writing the song lyrics, they were 
rather bitter and aimed at them. We decided that we did- 
n't need to name-call, so we told our own story instead. 
We left the chorus up to anyone else who hears it to 
decide if they are here or not. | hope a lot of them hear 
it, because for us it's our song. Until now we've never 
wrote a song about us. a 


SKRATCH: What's next for the band? 

PETE: Up ahead will be more touring in support of our 
latest album, RISE AND SHINE. We will also be working 
on our next album throughout the rest of the year. We are 
looking forward to playing Adicts music again for our old 
fans and the new generation of punks out there. 








THE EARLY NOVEMBER 
Interview by Vanessa Chibba 


It's refreshing when a band moves through genres 
easily and effortlessly with a steady sound and some 
serious jams. For a band of its youth, Drive-Thru 
Records's The Early November exudes a certain 
sophistication that is bound to impress even the 
toughest critics. The band is a group of four inordi- 
nately mature and hopeful go-getters who master 
everything from an aggressive, angst-driven exhibi- 
tion of chugging guitars and snappy rhythms to sen- 
sitive, endearing ballads filled with supple expres- 
sions of emotion. 


Living out a pop punk fairy tale of being signed to 
their favorite record label and touring with some of 
their favorite bands, Ace, Joe, Serge, and Jeff have 
gone from being anonymous youngsters to living out 
their dreams and gaining praise for their evocative 
debut effort, FOR ALL OF THIS, an album that boasts 
everything that we can expect and more from their 
full-length, which they are expected to record in May. 
With a full tour schedule and no signs of stopping, 
this story can only continue 


SKRATCH: So, you're Joe.[Laughs] | didn't even 
know there was a Joe in the band. 

JOE: Yeah, | was in the band, and then | left for a bit 
to finish college and stuff like that; but now I'm in the 
band again. Originally the band started as a three- 
piece with Ace, Jeff, and Serge. It was that way for 
about seven months, and then they got a second gui- 
tarist. His name was Drew. Then | came back in 
December. | guess it was...not this past December, 
but two years ago. 


SKRATCH: | was reading your bio, and it said 
that, technically, The Early November started 10 
years ago with Ace when he first learned how to 
play guitar. 

JOE: Well, | guess you could say that: Ace has been 
writing music forever, but, really, the band as a whole 
and playing the music that we are now started two 
years ago. Ace has played for a while and been in 
other bands. When he was a sophomore in high 


school, he was in a band. He was also in The June 
Spirit. We were also actually in a band together, too, 
when he was in 11th grade and | was in 10th grade. 


SKRATCH: It also says something about how one 
of his primary goals when he first started playing 
was to get a record contract. Was that also a goal 
the band had in the beginning? If so, why was 
that a priority? 

JOE: That's not really true: he makes music just for 
the sake of it. The bio is kinda weird. | don't know who 
wrote it, but we're working on changing it now. We 
have all always wanted to make music, and, even if 
we didn't have a label now, we'd all still be playing 
music, It's not about—and hasn't ever been about— 
just getting a record contract; it's about playing our 
music. 


SKRATCH: So, you are on Drive-Thru Records 
right now, and that was the only place that you 
sent your demo, right? Why was that the only 
label that appealed to you? 

JOE: Ever since our first band in high school, we 
have loved Drive-Thru; and if we were going to get 
signed at all, we wanted it to be that label. We loved 
all the bands on that label. 


SKRATCH: And how did it happen? | know there's 
some story about how one of your girlfriends 
talked to Richard about the demo you sent or 
something like that. 

JOE: Yeah. It was actually Ace's girlfriend. We had 
sent them our demo about a month before she start- 
ed talking to Richard, and she saw him online and 
instant-messaged him and asked him what he 
thought of it. He was coming to New Jersey. We live 
in New Jersey, he and said that he would meet with 
us to see how he could help us and stuff. With that he 
got us on the Skate and Surf Fest, and from there it 
all happened. Richard and Stefanie meet with every- 
one; they help a lot of bands. When he heard our 
demo again, he said that he remembered us being 
good, but not that good. | guess it just took that sec- 
ond listen. 


SKRATCH: Okay, so you're signed to Drive-Thru, 








and you go from playing only local shows to get- 
ting thrown straight onto the Warped Tour? 

JOE: Yeah, it was crazy. We played probably a total 
of seven shows before we got signed to Drive-Thru. 
It's hard to get shows here in southern New Jersey 
unless you know a lot of people and stuff like that. 
There are a lot of scenester kids who are really stuck 
up, and if you aren't friends with the right people then 
it's really difficult to get to play shows here. 


SKRATCH: What was the biggest challenge you 
faced during Warped? 

JOE: The drive itself was really difficult. We actually 
flipped our van over in Nevada. Our driver/roadie guy 
fell asleep at the wheel, and that's how it happened. 
So after that the tour [headed] back to the East 
Coast, and in Atlanta our van actually got stolen. We 
were scammed by this con-artist guy...well, [Laughs] 
this really shady guy. See, here in Philadelphia, 
there's this thing where you give people your keys 
and they take your car and park it for you, and you 
pay them to do it 


SKRATCH: Like valet parking? 

JOE: Yeah. So that's what we thought we were doing 
We gave this guy our keys, and we thought he was 
going to park our van for us. We didn't know that you 
had to pay first and get a ticket and stuff like that. 


SKRATCH: So he just drove off with it? [Laughs] 
This was on the Warped Tour? 

JOE: No, this was at night. We were going to get 
something to eat. But yeah, he took off with our van, 
and it had all our equipment in it. So we just went 
back to our hotel and called Richard and Stefanie, 
and they were really, really cool about it. They just 
told us to get more responsible. [Laughs] We just did- 
n't know. They got us a plane home, and we played a 
few of the shows around our area. Essentially, we just 
went home—and that was our Warped Tour experi- 
ence. 


SKRATCH: With getting to play those shows and 
with touring now, what emotions do you feel 
when you play your music? Is there a difference 
in the feeling you get when you play live and the 








feeling you get from it when you're playing in the 
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JOE: Wow. Um...live, some night's you feel it and 
some night's you don't. It really has a lot to do with 
the crowd, because we feed off of their energy so 
much. With this past tour, we were playing with 
Further Seems Forever and Elliott. There were some 
amazing shows, some of the best crowds we've had 
a chance to play for. There were nights when it was 
absolutely great; but | guess there were also those 
nights where kids had no idea who we were. It makes 
it more difficult when it's like that. We play better 
when the kids are into it and excited. At those times 
all | think about is playing better. Sometimes | tell 
myself not to screw up, but usually when you do that 
you do screw up, so it's best to just lose yourself and 
think about nothing. With the studio, we all love being 
in the studio. It's our chance to make the songs bet- 
ter. 


SKRATCH: When you go into the studio, you 
already have stuff to work with, right? 

JOE: Yeah, totally. Ace is constantly writing, con- 
stantly. We actually wanted to do a double album, but 
that didn't work out because it was going to cost too 
much. It's probably a better idea to wait a little bit; but 
Ace writes so much that we probably have about 40 
songs. And yeah, in the studio we work at making 
them better and improving them so that they're the 
best they can possibly be. 


SKRATCH: With regards to your album, it's pretty 
emotionally honest. Looking at songwriting as a 
whole, what emotions do you think are easiest to 
express with music? 

JOE: Ace would probably be able to answer that 
question better because he writes the lytics—but of 
course they're all things that we can all relate to. | 
know that when we all sing back-up vocals parts...it's 


kinda cheesy, but you really do feel the lyrics. | try not 
to pry into the things he writes, but we all know every- 
thing about each other and what's going on in the 
songs. | can see how he writes about negative things 
sometimes, but Ace and his girlfriend have been 
together for a long time, and they're fine. We all get 
angry or upset at times; it's what makes us human. 
There are definitely songs that are totally in your face 
with strong emotions, like "Take Time and Find": but 
there are also some of the songs that are happy. | 
guess in our band we express all different kinds of 
emotions. 


SKRATCH: In your CD booklet-thing the pictures 
are of people who have no faces. Is this sup- 
posed to suggest anything? 

JOE: Um...actually, I'm just going to get my copy of it. 
| don't know who did the illustrations; | think he works 
for Drive-Thru.... But | never thought of that. Maybe 
there's nothing there because, in the end, there is just 
that guy by himself with nothing really. Also, giving 
them a face allows people to be able to more easily 
relate to being that person 


SKRATCH: And with the title, FOR ALL OF THIS, 
and having the guy essentially with nothing at the 
end of the booklet, does this mean that for all of 
this there's nothing? 

JOE: Yeah, | guess you could say that 


SKRATCH: The themes of a lot of your songs 
involve the idea of holding on to memories and 
making moments last. For you, what are some of 
the best ways to do that? 

JOE: Definitely writing songs. | mean, that way you 
have them forever—especially on a CD. That's defi- 
nitely one of the best ways to remember something 
and remember moments. 


SKRATCH: When was the last time you admitted 
you were to blame for something? 

JOE: Oh...1 am always to blame for things. [Laughs] 
I'm dumb, | can't keep my mouth shut. But at the 
same time | have a hard time admitting to something 
In the band we don't fight a lot but, because we are 
together all the time, we do sometimes have dumb 
fights just to fight. Usually it's about dumb things like 
directions and stuff like that. Usually | won't admit if 
I'm wrong. Sometimes this works, but usually not 
[Laughs] 


SKRATCH: Anything else? 

JOE: Not really, | guess. Um...just thank you to every- 
one who has come out to see us, to everyone who 
likes our band and likes the record. Thanks for sup- 
porting us, because it means a lot to us, you know? 


SKRATCH: And what's the deal with touring and 
The Early November? 

JOE: Oh! Actually, our show tonight was canceled 
because Ace has a chest infection kind of thing. But 
we're going to jump right back on [tour] as soon as 
he's feeling better. It's the American Hi-Fi tour, and a 
lot of other great bands are playing, like Trouble Is, 
Count the Stars, Squad 5-0, and Allister. They're all 
playing some dates. Then we come back from that 
and play 10 dates with Brand New, but that's only on 
the East Coast. We're going to record our full-length 
in May, [and it] should be out by July. Then for the 
summer there are talks about a Drive-Thru Tour. That 
will be what we'll do this summer (if it works out). And 
that's pretty much what we'll be busy with for the next 
little while, 


FOR ALL OF THIS is available now. For more infor- 
mation on The Early November, visit www.dri- 
vethrurecords.com. 


“Ever since our first band in high school, we have loved Drive-Thru; and [hated 


if we were going to get signed at all, we wanted it to be that label.” 


diverged 


"the separation" ap 


teen-002 


5 songs of pure melodic hardcore!!! Mixing raw 
emotion, incisive songwriting and an awesome 


diverged 


live show to match, these kids are freaking 
amazing! So make sure to get your grubby little 


paws on the EP! A must for your CD collec- 
tion!!!!! www.diverged.net 


“those days have 
changed” ep ~ teen-001 


Pop punk’s finest xcyx has 
rocked the stage for 6 years 
and this EP shows that those 
years of practice, hardwork, 
and p:aying shows have paid 
off. You will love these four 
songs filled to the brim with 
melodic pop punk rifts! 


the asphalt 


Bs hole all the recent 
unpleasantries” full length cd 


1C songs of pure balls out rock 
& roll from these Lake Havasu, 
AZ ROCK GODS! The Asphalt 
have registered rockocity levels 
equaled only by Thin Lizzy and 
Motorhead on the rockometer, 
and will continue to spread the 
tock and roll power that is The 
Aspha't 


Coming Soon: the asChallt “long story short” ep on teenage anthem records. 


www.teenageanthem.com 
Teenage Anthem Records * 625 S. Westwood St. #190 * Mesa AZ 85210  info@teenageanthem.com 
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BoySetsFire 
Interview 

by Franny 
Olsen 

photos by 
Marc 


"DO WE 
REALLY NEED 
ANOTHER 
BASTARD 
MESSIAH?” 
As Nathan 
Gray screams 
this line from 
"“Bathory’s 
Sainthood”, 
one of the 
songs off of 


BoySetsFire’s 
new LIVE FOR 
TODAY EP, 
200 kids look 
up at him with 
expressions of 
almost —_wor- 
ship. A few 
seconds 
before the 
song began, 
Nathan 
explained the 
reasons 
behind it: 
“This song is 
about all the 
fucking evan- 
gelists on TV 


who say, 
‘Don't worry 
about this life! 
As long as you 
send us 
money you'll 
be saved!'" 


This is 
BoySetsFire, 
live. The band 
doesn't need 
flashing lights 
or cool equip- 
ment to draw 
attention. 
Over the years 
it’s proven 
that. It's 


scored a spot 
in ROLLING 
STONE when 
its album 
ABTER THE 
EULOGY sold 
over 50,000 
copies, a spot 
in ALTERNA- 
TIVE 2a PRESS 
when it did a 
split with 
Snapcase. 
Both maga- 
zines declared 
the band an 
artist to watch. 
Artist to 
watch? Damn 


straight, liter- 
ally and figura- 
tively. | had 
the opportuni- 
ty to talk with 
Nathan before 
the band’s 
show in 
Poughkeepsie 
, NY, and until 
the pizza came 
we had an 
interesting 
conversation 
aD Ont 
BoySetsFire 
and all things 
related. 





SKIRA TCH: 
Lots of bands 
sing about 
politics. Why 
BoySetsFire, 
too? 

NATHAN: 
Politics are 
what motivate 
and move us. 
We care about 
what's going 
on in the 
world around 
us. [Politics is] 
a powerful 
force...not to 
mention that 
all those songs 


about chicks 
and beer are 
fucking BOR- 
ING! 


SKRATCH: 
Since you've 
signed to 
Windup, a lot 
of people 
have com- 
mented that 
you've sold 
out. What do 
you have to 
say about 
that? 

NATHAN: 
People need 
to shut the hell 


up about that. 
Every time— 
EVERY TIME— 
we sign to a 


new label, 
some kid who 
probably lives 
with his mom 
and has no 
idea what the 
real world is 
like sits on the 
Internet and 
talks about 
how we've 
sold out. We 
haven't. We 
don’t want to 
put out album 
after album 


that sounds 
exactly the 
same but with 
new words; we 


want a new or 
altered sound 
with every 
album. Us, but 
with a new 
take on our 
sound. YOU 
come home 
from working 
on a roof ona 
105-degree 
summer day 
to that and 
you try to give 
a_ shit. I've 
been really 


uninterested 
lately in peo- 
ple who say 
that. All the 
guys in the 
band are not 
only in the 
band... work 
in construc- 
tion, | have a 
kid, | have a 
family. People 
who say we've 
sold out are 
about at the 
bottom of the 
list of things | 
have to care 
about. 


SKRAT.CH: 
What was 
playing the 
Warped Tour 
like? Was it 
better than 
playing the 


Deconstructio 
n Tour in 
Europe? 


NATHAN: On 
Warped, it was 
an interesting 
experience, 
but | was sur- 
prised at the 
number of 
bands who 
could sound 
exactly the 
same. Warped 
was LOADED 
with pop-punk 
this year. 
There are 
some good 
pop-punk 
bands, like 
NOFX and 
Alkaline Trio, 
but not every- 
one can be 
NOFX. We all 
like the 
Deconstructio 
n Tour better, 
moss tally 
because we 
got to share a 
bus with Avail 
[who are] 


good friends 
of ours. We 
had a lot of 
fun [on that 
tour]. 


SKRATCH: 
What's your 
favorite thing 
about being in 
a band? 
NATHAN: 
Touring. But it 
Sues keiss 5 
because | have 
a son, Simon. 
It's hardly even 
him...Having 
to leave 
friends and 
family is 
hard—but 
that's true for 
everyone. 


SKRATCH: 
What bands 
influence your 
sound? 
NATHAN: 
There are no 
real band 
names | could 
really give 
you—more 
like genres. | 
personally lis- 
ten to a lot of 
country, but 
you can hear 
all kinds of 
genres when 
you listen to 
our music. 
Obviously 
punk, and 
metal, hard- 
core, country, 
folk...1. can’t 
even give you 
ae tuiks list: 
Everything. 
Anything 
could get 
lumped in 
there. 


SKRATCH: 
What's — your 
favorite place 
to play? 


NATHAN: St. 
Andrew's, — in 
Detroit. We're 
very friendly 
with the staff 
and everyone 
there; we all 
get along real- 
ly well. But we 
try to do that 
everywhere. | 
don’t get the 
asshole rock- 
star attitude. 
We get friend- 
ly with the kids 
who go, the 
owners, the 
sound guys, 
the — security 
guys especial- 
ly. If they don’t 
think you're an 
asshole, they'll 
help you out 
and feel better 
about making 
it a fun show 
for everyone 
there. We 
respect every- 
one, and usu- 
ally they 
respect us 
back. 


SKRATGH: 
What do you 
think of the 
fact that 
you've recent- 
ly gotten pret- 
ty popular? 
NATHAN: _ | 
think we're a 
iON Gana 
band...but we 
never expect- 
ed to get this 
big. We 
appreciate 
good things 
when they 
happen, 
though. When 
people love 
us, it’s like, 
“Oh! Cool! We 
didn't see that 
coming!” 











Staring Back 
Interview by Ashley Decker 


Staring Back is: 

Matt Evans-vocals 

Ryan Mendez-guitar/vocals 
Nick Long-guitar 

Vic Breen-bass 

Gavin Miller—drums 


Staring Back is from the small suburban town of Goleta. The members 
of Staring Back went to high school together and found a home on 
Lobster Records in 1999. Though many member changes have 
occurred over the years, it has affected the band in a positive way. The 
band has played many tours, including the 2002 Vans Warped Tour. 
Their energetic style, catchy lyrics, and unforgettable harmonies defi- 
nitely urge you to get up at of your seat and dance around a bit. Here's 
an inside look at Staring Back in an e-mail interview. 


SKRATCH: Where did the name come from? 
RYAN: There is a band called Turmoil who has a song called "Staring 


Back’, and myself and our old guitarist Jeff used to work at a record 
store. One day when we were trying to come up with a name for the 
band, he just happened to be stocking CDs, saw that one, and said, 
“That's the name!" And that was it. 


SKRATCH: What's the chemistry like between band 
members? 

RYAN: The chemistry now is the best it has ever been. We are all in 
agreement now about where we want to go and what music we want to 
make—and it hasn't always been like that. The member changes over 
the past year-and -a-half have done that, and now we are all definitely 
on the same page musically and mentally. 


SKRATCH: Were there any major setbacks because 
of the changes? 

GAVIN: Well, being the second-newest (member), | had to learn a ton 
of material very quickly, and we had decided that we had to finish the 
record before Warped. It was very close. Considering the circum- 
stances, it worked out almost too well. Nick also had to learn our whole 
set in hardly any time, since we picked him up in the middle of tour. 


SKRATCH: How did you get through that? 
GAVIN: We practiced like almost every day for a month straight...or was 
it two months? | forget. ; 


SKRATCH: What song(s) have the most meaning to 
you? 

RYAN: Since Matt writes all of the lyrics, of course they are going to 
have more meaning to him; but lyrically | relate well to and admire the 
songs "Version 2.0" and "Note to Self Don't Fee! Dead". Musically, | am 
especially fond of "The Problem with Fire’, "Haunted", and “Version 
2.0", we, 


SKRATCH: What do you think writing lyrics and per- 
forming does for a person? 

GAVIN: | would saycwriting and performing is a rad expression of the 
self, It's totally what | would choose to do if | could do anything, | think 
what it does for a lot of people is enable them to think they are some- 
thing that they are not, that they are better than others. 


SKRATCH: What do you think are the differences 
between your EP, your full-length, and your new 





“a 


release? 

RYAN: Our EP is more representative of Staring Back than the full- 
length. It is younger and less mature, more straightforward punk rock. 
But a lot of those songs have a quality that still shines through a bit with 
the sound of our new record. The full-length, MANY WILL PLAY, sound- 
ed horrible. | actually like the EP more. The full-length was a mistake on 
many levels: too many old songs, not the right production, etc. | think 
the new record is light years ahead of either of the previous releases. | 
think it is the first time that Staring Back has had a recording/release 
that truly represents us. Musically and sonically it is exactly what we 
wanted and envisioned while we were spending hours writing and per- 
fecting (in our minds) the songs. We are truly happy and behind our 
new release, 100%, whereas we definitely didn't stand behind our old 
material that strongly. 


SKRATCH: How has your sound changed over the 
years (if at all)? 

RYAN: Our sound has definitely changed. We have ditched the 30-sec- 
ond hardcore songs—which were fun to play but never truly us—and 
moved on to a more in-depth, mature, and melodic sound. We have just 
all been listening to so much different music that sounds nothing like us 
or anything we used to llisten to, and that affected the writing strongly 
and enabled us to be influenced from outside of our genre. 


SKRATCH: How did you feel when you got on Lobster 
Records? 

RYAN: We were stoked when we got the chance to join the Lobster 
family because [what they heard] was just a quick recording we had 
done with Nick (our old drummer), and we weren't even trying to get 
signed. Somehow it ended up at Lobster, and they wanted us, so we did 
it. Itfelt good knowing that we didn't spend a bunch of time sending stuff 
out to label after label, that it just happened so quickly and effortlessly. 
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Alkaline trio & 


SKRATCH: I read in your bio that a new facet is 
revealed on your new album. What would that be? 

RYAN: It basically means a new side of us is exposed, almost a whole 
new band. It's a pretty drastic sound change, but still within our genre; 
and {there are] new members, a new mentality toward touring and mak- 


ing this a lifestyle. 


SKRATCH: Any plans for future tours? 

RYAN: Yes, definitely. We are going to be touring pretty much non-stop 
for the foreseeable future. We have U.S. touring plans until the end of 
the year (which are posted on our Website at www.staringback.com), 
and in January we do more U.S. dates. In the springtime hopefully 
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Kung Fu Records 


Canada and tentatively Europe. 


SKRATCH: If seeing you for the first time, what 
should someone expect? 

GAVIN: High energy, definitely, and a well-played performance. Being 
on tour this last year gave us the chance to really get tight and play very 
well. We've also had a chance to get to know each other, so we really 
have fun when were on stage. 


SKRATCH: Describe the feelings you get when play- 
ing on stage. 

RYAN: It depends, When there are people there [...] who know our 
music, then it is the best feeling in the entire world to look out and see 
[them] moving and singing along. No other feeling has ever been able 
to rival that feeling. When we are playing somewhere where nobody 
appreciates music and people sit down in the back and don't even care 
that a band is playing, it is very frustrating. Overall, though, no matter 
what the situation is, | love playing. 


SKRATCH: What influenced you to get involved in 
music? 
RYAN: Learning Nirvana songs on my acoustic guitar at age 13, and old 
Metallica. 


SKRATCH: How does being in a band affect your 
everyday life? 

RYAN: To be honest, it doesn't too much right now, but | know it really 
will once we get on the road for a long time. It will be weird to do nor- 
mal, everyday things at home once you're used to traveling the country 
for long periods of time. 

GAVIN: Staring Back has given me the chance to tour and play music, 
which is all I've ever wanted to do. When we're on tour, no matter how 


\ Viwriting and performing is a: rad 
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Defiance 
Interview by Jill King 


SHIT. Good, now that I got your attention...The 
band Defiance is enough to grab your attention, 
because you are not truly a punk unless you know 
Defiance. Now, listen up: while children where 
making snow angels and snowpeople in the brisk 
cold during the winter of 1993, five people came 
together in spite of the cold to a form a band 
that kept warm with anarchy heat. Defiance was 
born from the dismembering of bands Deprived, 
Resist and Unamused, who where known for their 
punk/anarchy rise up in the ‘80s and '90s in 
Portland. 10 years later, Defiance still stands 
strong, releasing a new CD that fans are guar- 
anteed to love and performing a West Coast tour 
with Icons of Filth. Current members of Defiance 
Mike, Matt, Alan, and Bri have come together to 
form a truly unique mix of anarchy and chaos 
that is more than just a band, but a political 
statement that embraces punk music. 





This interview was 
(vocals, guitar) 


conducted with Mike Arrogant 
online. 


SKRATCH: How would you describe your new CD in 
terms of your past CDs? 

MIKE: Well, we went for a. different look on the 
cover: we had never used a photo of the band on 
the cover. As far as the music goes, it's the 
same formula we have always used: [the songs 
are] a little fast, [with] some mid-tempo ones 
in there as well. But I think the record came 
out really well. We had-a-lot of time to write 
these songs and get to know the two newer guys, 


Brian. 
too, 


Alan and 
this one, 


Matt also wrote more stuff on 
and came out of his shell a bit. 


SKRATCH: Going back to older material...In 
"Affect Change", you end the song by stating 
"Thinking that voting gives you a voice is a sad 
excuse for real action," which leaves us with 
the feeling that voting does not work-—which I 
totally agree with. But what action would you 
recommend people take instead of voting? What 
would you like to be the outcome of your and 
other people's actions? 

MIKE: I don't know. Unfortunately, I don't have 
a cut and dried solution. If I did I wouldn't 
be writing frustrated songs. I do think voting 
is a waste of time, and that it. [bolsters] faith 
in the democratic process—which is a farce. As 
far as what one person can do, I guess you can 
try to live your life in accordance to your own 
personal belief system, not supporting the 
things you are against and treating people with 











respect. If you take that further—into vegetar- 
ianism, activ n, With grass-roots organiza- 
tions or awWtonomously—it's really: up to the 
individual. 


SKRATCH: Do you feel that, as a punk band dur- 
ing this crucial point in our lives (with the 
Bush Administration, etc.), that with your music 
you will be able to guide and direct people to 
better understand the complications of politi- 
cal power? 

MIKE: I hope we are able to inspire people or 
give people the feeling that they are not alone 
as far as knowing something isn't right with 
where things are heading right now. I hope peo- 






























Dots e 
realize 
they 
have a 
voice 
and can 
find 
(Sees ota 
inspi- 
ration 
ee) lef-e 
fo) u t 
there 
and be 
heard. 
uI don't 
really 
hHink 
eae re ee 
ihage nt 
hat 
compli- 
cated. 
{...] I find it amazing that people take the 
F-} 9 bl ellis ot ol -\ Aue (1 cal -} o(c M-t- hi aa ob CG (ols ool ol ob etc Mi-Vole) hab mot 


SKRATCH: Do you consider yourself an American? 
MIKE: Well, as I was born here, I guess I would 
have to say so. However, I hold no faith in or 
FW -Yomi-\ elol- Hil oom ol ob H-MEeLon'a-D welll) el emob amme)) bam olb bab alot a 
society. That's what I don't really understand 
about racism or patriotism. Having pride in 
something as shallow as what [ethnicity] you 
happen to be or where you happen to have been 
born-especially when you had no real say in the 
matter.... 


SKRATCH: In what direction are you trying to 
direct your audience (in terms of morals, pol- 
itics, etc.)? 

MIKE: I wouldn't really say that we are trying 
to take anybody anywhere. For me personally, 
the lyrics are an expression of my surroundings 
and a way to vent frustration. If some one iden- 
tifies with it, good; and if they are inspired, 
that's great as well. 


SKRATCH: Several dictionaries have different 
definitions of the term "punk." Some dictionar- 
ies say that a punk is a person who disobeys, 
others say that it's a homosexual in a jail 
cell, others say that it's a worthless person. 
How do you define the term "punk"? 

MIKE: Punk—[...]Jnot by definition but just what 
it means to me personally—is thinking for your- 
self and rebelling against the fucked-up things 
in mainstream society. That includes music, 
fashion, and the way you live your everyday 
life. 


SKRATCH: People often use the term "pig" to 
describe a cop. Where do you think the term was 
derived from? Do you think that it has any rela- 
tion to the book ANIMAL FARM? 

MIKE: I don't know, but it sure seems to work 
well. And they don't seem to like it very much 
either. 


SKRATCH: People often comment that if a band 
loses X-number of members that it should change 
their name. What is your stance on that? How 

= Mabout when you 
(od ct-belei-lo Um goleh mm ett] 
from Deprived and 
formed Defiance? 
MIKE: Well, as 
far as our par- 
ticular situa- 
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didn't want to start over. I feel that, as one 
of the original members and a driving force in 
all aspects of the band since the beginning, I * 
(or bout Lololbba-Ucl-0 a’ amen a) op atts oh oan) of - eal of ol a of -b oo ME fatololel 
for at the beginning and still stands for today. 
As far as Deprived goes, I, Tony, and Kelly were 
in that band, but we were going for something 

2>w and different from what that band was. That 
yhy we formed Defiance. The actual first com- 
plete line-up was only original for something 
like six months before Tony left. Everything 
since has been a variation. 








SKRATCH: Since your first two EPs (DEFIANCE and 
BURN) were recorded in the same session, why 
didn't you release them together? Did you feel 
reluctant to release BURN because a member of 
igo))b amp of bolo MM PRMD Lop ob Bole AUG of oI -Lo)¥ bole Milo} Ma O] bab bool] 
to alter? 

MIKE: We went into the studio with, like, nine 
songs. We intended to get two singles out of it. 
It just so happened that Tony left the band 
before we did the vocal tracks on the second EP 

so I and Gibby shared the vocals, so it still 
Jet- lo Wo) bG ab Me pot-Uulbba-Mike (o}0) ota tdolor-@ Man—folb belo ln 





SKRATCH: What member of Defiance was in charge 
of Consensus Reality Records (the record label 
that you recorded your first two singles for)? 
If it was Tony (the first member to leave the 
band), was it his leaving Defiance that caused 
igen) te (lob Ko (Tok Lo ltod stele (i tol Mb a -lolob ao Mi A-¥ ol aus Dao MU Moventg 
leave on a bad note? 

MIKE: Our first bassist, Kelly, was starting a 
record label, so we thought we would help out 
and put our stuff out on his label to help get 
it started. We wanted to do the NO FUTURE NO 
HOPE LP on 
Mia ect 
Comet rot 
Records, 
as Jack, 
iste) runs 
it, was a 
friend of 
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foyer his 
label at 
the time. 
Tony was 
forced to 
leave the 
bara 
because 
of per- 
S30 ‘meas 
problems; it was better at the time that he 
leave. We are still really close. In fact, he 
is coming on our West Coast tour in late March. 
Who knows? He may do a few numbers with us (hint 
hint). 





SKRATCH: Any last words? 

MIKE: I would like to thank Jill and SKRATCH for 
the interview and the interest. We will be tour- 
ing the West Coast with Icons of Filth at the 
end of March, so we'll see you all at the gigs. 
Cheers. Up the punks. 


For information, tour dates, news, merchandise, 
etc., [efe) to the official Website 
(http: //op76.subportal.ws/), oa write to: 
Defiance, Number 1654, Portland, OR 97209. 




























Liar's 
Academy 
Interview by 
Ashley Decker 


Liar's Academy is: > 
Ryan Shelkett— 

Nieler=|YelUlitlg 

Matt Smith—vocals/guitar 
Chris Camden—vocals/bass 
Evan Tanner—drums 


Joining a label known for its hard- 

core bands might have seemed 

unwise for an emo/indie-rock band, but 
this proved to be a wise move for Liar's 
Academy. Liar's Academy formed in the fall 
of 2000 and features members from Cross 
My Heart and Strike Anywhere. This band 
has melodies that will stay in your head for 
days. Here's what vocalist/guitarist Matt 
Smith had to say in an e-mail interview. 


SKRATCH: | heard Liar's Academy 
formed after the break-up of Cross My 
Heart. What caused the break-up? 
MATT: Well, | am actually the. only member 
of Liar's Academy that wasn't in Cross My 
Heart, but | think that XMH was an amazing 
band. | think that Ryan was tired of always 
writing the really sappy, sad songs they 
were known for. | definitely think they need- 
ed a break and wanted to change their 
musical style. 


SKRATCH: How did the “re-grouping" 
take place? : 

MATT: | was coming up to Baltimore (from 
my old hometown, Richmond) almost every 
weekend and hanging out with Ryan. When 
he said that XMH might be splitting up, we 
started working on some songs with our 
friend Chuck playing drums. We eventually 
got Evan (drummer from XMH) interested, 
and that was the original line-up. In the fall 
of 2001 | was going to Europe with my other 
band, Strike Anywhere, and the rest of the 
Liar's guys wanted to go out at the same 
time. We decided to ask Chris (the old 
bassist from XMH) to fill in for me for that 
tour. When everyone got home from the 
road, | started playing second guitar, and 
Chris stayed on bass. So now we are pretty 
much XMH with me instead of a guy named 
Dwayne. 
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SKRATCH: After forming completely, you 
recorded rather quickly. How did that 
go? 
MATT: The recording went okay. On the first 
record, we were a three-piece, with me still 
playing bass. We wrote all those songs real- 
ly quickly and tried to keep everything really 
simple because [we had only] three pieces. 
| wish we would have waited another six 
months to do that record; but | still like it 
a lot. 


SKRATCH: Your most recent 
work is TRADING MY LIFE. 
How does it compare to past 
releases? 
MATT: We all love the new 
EP. We really opened up 
as a band to a lot of 
new ideas. We were 
Flo) come (om nnle)(-) 
with layering the 
guitars and 
solos and all 
that stuff. 
The EP 
the old 


is 
record. The . 


next LP will be 
headed in the 
same direction. 





more 
rock 'n' 
roll than 


SKRATCH: When was 
it released? 

MATT: It was released on 
Oct. 29th on Equal Vision 
Records. 


SKRATCH: What else do you have 

in store for Liar's Academy fans? 

MATT: A new album is being written now, 
and we are mainly concentrating on that. 
We have some weekend shows booked and 
a short tour in December. 


SKRATCH: What feelings did you have 
after being signed to Equal Vision 
Records? 

MATT: | met the Equal Vision guys through 
Strike Anywhere and really respected them 
as a label. SA signed to Jade Tree, and | 
really wanted to do something on EVR. | 
sent out the Liar's Academy demo to EVR 
first, and they were interested, so we 
signed. 


SKRATCH: How's the label treating you? 
MATT: They are amazing. It's been a little 
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hard for them to figure out how to push us 
as a rock band, but they are always working 
on new ideas for us. | love those guys. They 
are really coming together and are one of 
the most well-organized labels I've ever 
worked with. 


SKRATCH: What's it like being on a label 
that is typically known for hardcore 
bands? 

MATT. It's a little tough. We end up getting 
reviewed by a lot of hardcore-based maga- 
zines, and they are usually a little confused 
by our sound (especially [regarding] the new 
EP. [But] | think that it's starting to work out 
a lot better than it did originally. 


SKRATCH: How does it feel being com- 
pared to band such as Saves the Day and 
Social Distortion? 

MATT: | love both those bands, [so] | think 
it's great. The new EP has [brought] us 
comparisons to everything from Pete Yorn 
to The Lemonheads to Bruce Springsteen; 
they've been all over the place. 


SKRATCH: What messages are you try- 

ing to send out (if any)? 

MATT: | guess the vibe is just to try to open 

people's minds musically to our new influ- 

ences, We try to keep the messages in the 

music really simple, stuff that everyone can 
relate to. 


SKRATCH: What big tours have you 
been on? 
MATT: None, actually. We did a 
two-week tour with Elliot, and 
that was really great. We just 
came off of a month-long 
tour with Fairweather, 
which was a blast. 
Hopefully we've got 
some support 
tours worked out 
for the spring. . 
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SKRATCH: 
Coming to the 
West Coast 
anytime soon? 
MATT: In the spring. 


SKRATCH: How do you. 
feel about all the budget 
cuts in music education in 





the school systems? 

MATT: That's awful. | wouldn't have been as 
into music as | am if | 
hadn't played in band 
in elementary school. | 
played baritone and 
trumpet until the fifth 
grade, and then | 
learned to play guitar in 
jazz band in the eighth 
grade. | think it's great 
to [give] young kids [...] 
a musical appreciation. 
It's like taking away art 
programs, [which] would never happen. 
Music is as much of an art form (in my opin- 
Toya) Mee lare Mciael¥ |e cit \Var-\-ee- Lame) ne] Aa 
schools. 


SKRATCH: What would you be doing if you 
weren't in the band? 

MATT: Chris and | have started our own 
recording studio recently, so we'd probably 
try to do that full-time. 


SKRATCH: How is "band life" different from 
ordinary "civilian life"? 

MATT: Well, you meet a lot more people 
and travel a lot more. I'm almost 25, and 
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I've been to almost every state in the U.S., SKRATCH: If you were to write a sequel to 
most of the provinces in Canada, all over FeWolole) ema) (eameyar- miele |e Mia ol-var-lare Mm ATol 
Europe, and Japan. | probably still would the title be? 
wouldn't have left the East Coast if MATT: THE WORLD ACCORDING TO 
not for playing in bands. [...] GARP by John Irving. It would be called 

. "The World According to GARTH" (the 
SKRATCH: If the band was to be bassist from SA). | want the world to be able 
renamed, what would the new to see what life would be like through his 
name be? eyes. He's a character, man. 

MATT: Ryan Shelkett and the Liar's 

SKRATCH: What has been the most 
rewarding experience of your life? 
MATT: The travel. | love it. | would move to 
Europe if | could. Everyone there is so nice, 
and the history is amazing. Oh, and | love 
the food there. 


a For more information on 
| TRE Taw Ner-[ol Tuan (laleilereliare] 
jtour dates), visit 
www.equalvision.com. 


Academy Band. 


SKRATCH: What cartoon char- 
acter best describes the band, 
and why? 

MATT: Probably that show THE 
FAMILY GUY. We're our own lit- 
tle dysfunctional family. 


ant seas 
es. 


Spiooay Weplow Aq paynuutsiq 
woo SqeypuepueNsplo8 

Li1Z6 YO 08810 88S 

29¢8L1 X08 Od 189 


Wmneriogn relecse 
i 2 prior alloums, plus: 
mixes by Mantin Homtveth & Kim Hiorthey. + 
Wim er miveseltssmeresuca Les (2050) 3.4 


Los Angeles based yee THE STARVATIONS 

unecork their second full 1 ciloumot GUN 

pond X-insphed blues-punk, “Get Well Soon”. 13 

Ptracks that grab your throat and shake. Produced 
by Sonny Kay and Mike McHugh 


— an 











NILE . 
Interview by Mark Whittaker 


"God! If only | had not read so much Egyptology 
before coming to this land which is the fountain of 
all darkness and terror!"—H.P. Lovecraft 


The Nile River is more than 4,000 miles long, and its 
basin alone is more than 1.2 million square miles— 
which makes it the biggest and (most importantly) 
the heaviest river in the world. Nile the band has 
taken this idea, along with a love affair of Egyptian 
lore and myth, and compounded it into scathing 
death metal set on an epic scale. The band's newest 
release, IN THEIR DARKENED SHRINES, is as big as 
any Cecil B. DeMille cineramic Bible saga, combined 
with the facts and flavor from a true fan of Egyptian 
and Middle Eastern music and religion—all of which 
explode in a cacophony of searing riffs and break- 
neck beats. As the whole metal scene (especially 
death) is taking somewhat of a beating due to lack- 
luster albums and bands churning out the same gut- 
tural moans and heavily distorted guitars played 
REALLY fast, bands like Nile come along and stick it 
to the whole notion that the genre is no more than 
noise set to violent imagery. Karl Sanders (guitarist, 
founder, and one of the three vocalists) and | had a 
lengthy discussion on Egyptology, why death metal 
is as complex as any symphonic piece, and what is on 
the Discovery Channel next week. 


SKRATCH: Dude, I'm listening to your new album, 
and man, it’s so good! 
KARL: Wow. Thanks. 


SKRATCH: So what's going on? 
KARL: Well, I'm calling from my home in North 
Carolina. | just had supper with my child...Yeah, | 


have a wife and child... 


SKRATCH: Have you been watching the Discovery 
Channel at all? 
KARL: Huh? Oh...no. Why? What's on? 


SKRATCH: Well, | don't know—you tell me. | mean, 
don't you get a lot of inspiration for your songs from 
programs on the Discovery Channel and the History 
Channel? 

KARL: Well, yeah. But to tell you the truth I've kind 
of shut off the idea factory for a while. | mean, this 
album was a monster! | mean, there is so much 
music packed into that thing. 


SKRATCH: What happened between the second 
album, BLACK SEEDS OF VENGEANCE, and the 
newest one? 

KARL: A lot, actually. First of all, we had a hurt 
drummer, which was a sad thing. But we are happy 
with the new drummer we got (Tony Laureano, for- 
merly of Angel Corpse), who does amazing work. So 
we are pretty happy with the new incarnation of the 
band and really happy to be allowed to just make 
metal albums. So we got in the studio, kicked it out, 
and churned it through! 


SKRATCH: How was that having to replace a drum- 
mer and a bass player? 

KARL: Well, as you know, in a death metal band the 
drummer is the pivotal point. [...] With the bass 
player, you have to be good, but because there is so 
much going on that it's really tough to hear the bass. 
So with death metal the bass player is sort of the for- 
gotten guy in the band; but the drummer is working 
up a sweat night after night. 


SKRATCH: To be quite honest with you, | don't know 





how you guys do this on a nightly (or at least regu- 
lar) basis. 

KARL: With this new tour (which is 18 months long), 
we have one month on, two months on—that type 
of thing. [...] | mean, | have a family | want to see. 
There is no sense in staying out there for so long 
because A) the marketplace isn't that big for the 
scene to play shows that are meaningful; and B) if 
you play too many shows in any given market, 
you're basically "marketplaced" out. If you cruise 
through L.A. six times a year, after two years, who is 
going to care about coming out to see you? So we 
don't do it like that; we try to make our tours count 
for something. For the first album, AMONGST THE 
CATACOMBS OF NEPHREN-KA, we did seven tours 
total—which | thought was too many. | think after 
the people have seen and heard the same songs that 
many times over and over, there is a "so what?" fac- 
tor. "Wait a minute: I've seen this already. Why 
should | pay to see the same thing again?" That's 
why when the Euro metal bands come over every- 
one comes out—because that may be the only time 
you get to see them. 


SKRATCH: What | totally dig about you guys Is the 
fact that, yeah, there is a darkness to your music, but 
it's more of this ancient darkness, not just the "kill 
for Satan" crap. 

KARL: Yeah. [Our stuff is] mostly derived from 
ancient scriptures. It's like an experience where you 
realize that not only would these make cool death- 
metal lyrics, but also you start to understand what 
these guys were actually talking about...which is 
probably just an illusion, just a figment of my imagi- 
nation that | am finding some sort of meaning in this 
gibberish that I'm reading; but it makes sense to me, 
so there you go. 





SKRATCH: ...Which is funny, because everyboay gets 
something different from the same passages in any 
kind of book of mythology or religion. 

KARL: Did you ever see that movie LIFE OF BRIAN? 
[We both laugh] It's that concept of the philoso- 
phers and the prophets up there just spewing gibber- 
ish, stuff that's totally meaningless—but people are 
taking it to meaning something grandiose, when it's 
nothing! | mean, they chase after Brian when he 
loses his sandal, and they go, "Oh, a sandal! It's a 
blessing!" 


SKRATCH: With that in mind, do you find it more 
important to dig from ancient scriptures or even 
H.P. Lovecraft? 

KARL: | have always loved Lovecraft. | find that 
[his work] exists side by side with anything you 
can dig up about Egypt. It all still works in the 
same universe. | mean, it's great for bands like 
Cannibal Corpse that are doing what they like, but 
| have to do my own thing. | gotta do what makes 
me happy and what interests me...and that's about 
as true as | can get. It wouldn't work for me what 
Cannibal Corpse is doing because that's not what 
I'm into. Don't get me wrong: | think Cannibal 
Corpse is a great band, and I've had a great rela- 
tionship with them out on tour. To me, | have to 
make music that keeps me interested—and when | 
listen to it, | have to be able to stand it for the rest 
of my life. So | try to do this stuff | think is inter- 
esting and cool and give it some depth and layer 
and have some meaning to it, something that we 
can really sink our teeth into, 


SKRATCH: Yeah, because night after night of being 
up there singing about nothing will start to grate on 
you. 

KARL: Dude, after you have sung "I! am killing for 
Satan" or "Worship my gore" 200 times that year, 


how meaningful can it still be? | don't know, man. 
Maybe I'm hiding behind ancient work or something, 
because it's like; "Well, I'm not really doing my own 
invention here," because this stuff has been passed 
down through the ages, been dug out of tombs—and 
all I'm doing is representing it. And | can't take total 
credit for those lyrics. | get a lot of letters from peo- 
ple who say, "| was only mildly interested in history 
or ancient Egypt, but | checked out your band and 





read your lyrics, and it was fascinating, and | have 
recently become VERY interested in it because of the 
work you have done." | even get letters from univer- 
sity professors, because a lot of stuff | do is from real- 
ly obscure passages. Dude, I'm making death-metal 
songs, [and doing] appropriate death-metal material 


takes a lot of digging. 


SKRATCH: The best part is that you guys are being 
lauded as the saviors of death metal. 

KARL: Well, | don't know if you can completely 
blame that all on us. | mean, there are quite a few 
bands that are working hard to try and make some 
interesting music, | just think we are doing our bit. 
We are doing what we love and what we believe in, 
and | think what we do we do with a bit of musi- 
cal class. We're really playing some good music; 
it's not just brutal craziness; it actually has some 
musical substance in it—and I'll put it up against 
anybody. 


SKRATCH: What most people don't understand is 
how technically involved death metal is. It's more 
symphonic than anything. 

KARL: | would agree with that. | would say that 
it is quite a bit more demanding to sustain the 
dead-on timing and velocity. It's really easy to 
lose that sense of control. I've seen so many 
bands and have heard so many death-metal 
bands that | can hear when they are nailing it— 
or when they are just hanging on for dear life. 
And | think the performances on this new 
record...! think we nailed it! We are really pre- 
senting a confident, professional version of what 
death metal ought to be. 


SKRATCH: Speaking of which: have you ever 
tried to sing normally on an album, without the 
use of the guttural Cookie Monster vocal? 
KARL: We tried that once a while ago, but it just did- 
n't work. | mean, can you imagine a death band with- 
out the heavy-duty vocals? No. I'd like to see some- 
one try... 


“DUDE: I'M MAKING DEATH-METAL SONGS, [AND DOING] APPROPRIATE 
DEATH-METAL MATERIAL TAKES A LOT OF DIGGING. 











THE EXIT 
Interview by Vanessa Chibba 


“Just be yourself." That's the message 
that The Exit's bass-playing crooner Jeff 
DaRosa encourages as the band closes their 
30-minute set. With Ben Brewer and Gunnar 
ounding out this New York City threesome, 
it's the double-whammy of seeing the 
relentless effects of their stalwart live 
_ show and taking.in the quirky sonic atti- 
tude on their Some Records freshman 
effort, NEW BEAT, that makes it blatantly 
obvious what it means to be this band. 
‘Being The Exit means being musically 
aultiess with an inordinate ability to 
jpellbind an audience with a redefinition 
of everything from a synth-y ‘80s vibe to 
pure Americana rock ‘n' roll. Jeff, Ben, 
-and Gunnar sat down and explained the NEW 




















bio it gaya that the whole purpose 
of this band is to grow and evolve 
«.t can't quote it exactly, so 
on‘'t want to pretend to quote 
t...And I could be lying and mak- 
ing this up, because I don't remen- 
ber it exactly.... 
_ GUNNAR: Yeah, I think that was a made-up 
quote. 


SKRATCH: But in the beginning it 
makes it seem like you don't want 
to restrict yourselves to one 
sound; but then at the end, that 
quote gave me the impression that 
you want to have a specific sound 
and grow and evolve within that. 
BEN: Is that the impression that you get 
from out music? 


















SKRATCH: No, not at all, because 
every song is almost like conm- 
pletely different. But that end 


statement culminates to this whole 
big idea that you guys want to 
stick to one sound and just evolve 
by only becoming better musicians 
(technically speaking). 

JEFF: Yeah. Wait; Isdon't know. I'm con- 
fused. ie 
GUNNAR: We have Aeveloped a sound. . 


SKRATCH: I think it's a style. 
GUNNAR: No, I wouldn't say style; I'd say 
“sound® only because it‘s three guys play- 
ing together, the instruments that they 
pick, the styles that they play... 


SKRATCH: 
because, by saying “sound,* _dan't 
that implying that thing are -con- 


sistent? And the way your songs 
consistent, 


sound isn't always 
because they're all so different. 


GUNNAR: I think you're thinking of sounds _ 
ink- 


and styles as the same thing. I'm t 
ing of sounds as in the sound of his 











tar, my drums. We have a sound that ds 


{common to} all oF our songs... 


SKRATCH: So, Like, you're saying dc 


you heard a gong, you'd be able to 






gay, “Hey, t ‘g The Exit"? | 
GUNNAR: Exactly. I want it to be like | 
that. If a song comes on the radio, you 


can tell it's The Exit. But [...] I don't 
want it to be, “Oh, that's The Exit, it 
sounds like their song ‘Walking Down the 
Street'," whatever. 
BEN: The hit song, 
Street“. [Laughs] 


“Walking Down the 


_ Just going to call our style 
when people ask us.“ Because that's kind 
of what we did created a new beat. 


‘But dan't that a aie 





SKRATCH: Okay, I understand. So you 
want to have a sound, but you don't 
want to be restricted by this 
sound, as in you want to be able to 
incorporate whatever you want into 
this sound and not have to be 
labeled as anything specific. 
GUNNAR: Yeah. Labels suck. They're a ter- 
rible thing. 


SKRATCH: Everything has to be 
labeled or categorized. Society 
demands it. 

GUNNAR: Well, that's why we titled 
the album “NEW BEAT," 


BEN: That's kind of the style or sound. . 
GUNNAR: We said, "You know what? We're 
‘new beat' 


BEN: Everyone is obsessed with labeling 


‘things, and so we decided that if we are 


going to have to be labeled we should be 


allowed to at least label ourselves-and 


that’s how we labeled ourselves: new beat. 
GUNNAR: ‘That’ s our thought, but we're just 
-Yoll. Everything goes back to 
t's all been done before. 

all have different influences, 
st comes out, and that's that. 
. I like it. 


How do you manage to com- 
such different influences into 
this “new beat"? Like, how do you 
manage to make it come together in 
such an incredible fashion? 

JEFF: It's hard. 

GUNNAR: That's why we had to write so many 
songs: to get everything covered that we 
wanted covered. 


JEFF: It's challenging and it's fun; and that's the most 
exciting thing: to see it all come together. To have Gunnar 
come from a jazz background and me from a punk...I dunno, 
whatever I listen to; and Ben, who listens to reggae and world 
music... [Laughs] We all love rock, too and so I guess that's 
what you get when it all comes together. 

GUNNAR: It all comes down to the fact that we just wanna rock 
at the end of the night. We're also writing more mellow songs 
because we want to experiment with that. The last album was 
a rock album, though it did show different shades of that. I 
still think at this point we're just a rock band. 


SKRATCH: It's definitely rock, with a retro feel-— 
like, it's definitely not contemporary, like alt- 
rock or whatever. 

GUNNAR: Well, it's definitely more retro than... 

BEN: New music. Like Limp Bizkit aren't retro. 


SKRATCH: But it's also a different retro than the 
‘708 garage rock. 

JEFF: Yeah, definitely. It's 2003. You have to take the old 
and make something new. 

GUNNAR: There are just some things that are older that were 
done well and that people for some reason forgot about and 
tend to...It's not like we try...It's just... 


SKRATCH: It's just what happens when you get the 
three of you together. 
GUNNAR: Exactly. 


SKRATCH: Like if you changed one of you, it would 

be completely different. 

GUNNAR: Yeah. Yeah. We always say that if you changed one of 
s...We all hold up such an equal sum of all parts...If you 
brought in another person, then it would be cool, but it 

wouldn't be the same. You'd have to have a different name, 
there would be different songs.... 


SKRATCH: Usually (well, not usually, but...) the 
title of the album has something to do with the 
main ideas within each songs. 

JEFF: We're sick of the music out there, and we want to pres- 
ent different ideas. That's why it's the new beat: because we 
are trying to do something different. 

GUNNAR: The beat is always there, but we're doing something 
different with it. 

JEFF: Nothing is new. 


SKRATCH: Okay, so is it that your views and ideas 
are fresh compared to what's going on now? Because 
you're socially-conscious AND poetic in a way that 
a lot of socially-conscious bands aren't. 

JEFF: Yeah, it's freedom to do what you want to do and say 
what you want to say. 


SKRATCH: So, to sum that up, state the message you 


““hope to give out in one sentence. 
_wEFF: Be yourself. 
-BEN: Yeah: be yourself to be free. 


‘SKRATCH: And are you guys gonna record the new 
album soon? 

EN: We're probably gonna record in the summer/early fall, 

fter we've done some more touring. We've gota lot of song 

deas and a lot of things we're developing, and probably by 

snd of [the tour] we're gonna end up with a lot of songs; 

re gonna go in...We don't know where we're gonna yecora 
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Hellbound 
Hayride 
Interview 
by Marcia 
Taylor 


When I 
began writ- 
ing for 
SERATCH back 
in 1996, one 
of my favorite 
bands to see 
perform was 
HRellbound 
Hayride. an early 
0.G. psychobilly 
band, Rellbound 
could be counteé on 
to turn in a lively, 
energetic set. 
Frontman kddie wilson 

had great stage pres- 
ence, exuding an air 
that was both charismat- 

ic and vaguely menacing, 
kind of a Jerry Lee Lewis 
thing. Keeping up with the 
band proved difficult, 
howevez, as Hellbound 
seemed to disappear for long 

periods of time, with its 
appearances here and there 
becoming increasingly sporadic. 

Then, just when I decided it was a 
piece of 0.C. history, Hellbound 
reemerged with a new, live xecord, wHO 
SHOT THE HOLE IN WY SOMBRERO, on the 
Split Seven label. So when SERATCH want- 
ed an interview, I jumped at the oppor- 
tunity and got to spend a very pleasant 
hour talking with Mddie Wilson. 
(Rellbound Hayride is Wilson on vocals, 
luis "Louie" Ramos on guitar, Miike 


Gastellano on bass, and Carlos Nieto on 
drums.) 





$ 


SKRATCH: Hellbound Hayride was one of 
the first bands I saw and liked back in 
1995, when I first began writing about the 
0.C. music scene. When did the band actu- 
ally first get started? Are there any origi- 
nal members in the band besides you? 

WILSON: We actually got together in 
1994. Louie is also from the original 
line-up. Mike (my bass player) used to 
jam with me back then. I had songs writ- 
ten, but Mike said to me, "If you want 
to do it wight, you need to get it 
together." So I went off and did open- 
mic nights and acoustic sets. I just 
really needed to get used to singing in 
front of people. Carlos joined the band 
in '96. He'd been playing with The Rave- 
Ons, a band we'd done some shows with. 


SKRATCH: Once you'd done the prepara- 
tion on your own, how quickly did things 
come together for the band? 

WILSON: Louie and I did a demo and got 
shows cight away, lots of shows. Like my 
band says, if I hadn't sabotaged things 
so many times, we'd all own houses now. 
We've still got a great fan base. 


SKRATCH: When you say "sabotaged 
things," what do you mean? 

WILSON: Here comes the drama. We did our 
first record with John Mauer at the 
Casbah, Social Distortion's studio in 
Fullerton (where they recorded MOMMY'S 
LITTLE MONSTER and MAINLINER). fe weve 
all set to take off then. But I had a 
bad marriage at the time and was toure 
ing a lot. I was in and out of jail, ,and 
I was a heavy partier for a long time. 
We did the second record for Coach House 
Records with Gary Folgner. we were all 
set to go on the road with the Reverend 
Horton Heat. Then I got an ultimatum 
from my wife: "Leave the band, ox the 
marriage is over." I chose the marriage. 
I burned a lot of bridges when I did 
that-not just with the band, but with 
the people in the business, too. 


SKRATCH: So do you have a lot of regrets? 
WILSON: You know, stuff was handed to us 
50 easy when we started. We played four 
Footenannies. We played with evexyone 
you can think of, from Jerry Lee Lewis 
to Social Distortion to The Cramps to 
the Reverend Hoxton Heat. What's veally 
amazing is that our fans stuck with us 
despite all of the canceled shows. John 
Mauer, what he did was he got us going. 
Wwe did a show up north. Billy Joe from 
Sreen Day was there. He liked us so much 
that he invited us back to his house. He 
said to me, "You know, I hate rockabil- 
ly." I said to him, "I've seen you ina 
g-string onstage, and I hated that." 


SKRATCH: So when did things start to 








come back together for Hellbound? 
WILSON: We got together again about a 
year ago. 1 apologized to the band and 
promised to be bettex. Since then, 
things have been going great. We will be 
playing on the main stage at the 
Hootenanny. Split Seven Records 
veleased a live disc, we're working on 
a new studio xvecord, and we've played 
the House of Blues several times. we'xe 
back on top of it. 


SKRATCH: Tell me about the live record. 
WILSON: It's called WHO SHOT THY HOLE IN 
MY SOMBRERO. It was recorded at the Doll 
Rut on January i8, 2002, by David Irish 
of the Irish Brothers. He's been record= 
ing a lot of bands lately, working with 
Milano biusic. He's a really good engi- 
neex. The record has all the songs we've 
covered over the years. 


SKRATCH: Tell me about your label, Split 
Seven Records. 

WILSON: The guys who run it-andrew and 
Phil, and Alex from Los Greepers—had the 
Majestic label back in the '80s and had 
bands like Fear and Suicidal Tendencies 
on that label. I had given them a comp 
disc that had Los Creepers on it, and 
they liked Hellbound so much that they 
signed us. Right now, the other bands on 
the label are mostly psychobilly, like 
Los Villains, The Slanderin, Blazing 
Raley, Speedbuggy, and Black Mionday. 
they're trying to sign Devil's 
Junction, Troy Ness's band. 


SKRATCH: He's Mike Ness's brother, 
right? I knew he'd moved back to 
Southern California, but I didn't know 
that he's in a band. 

WILSON: It's a three-piece with a real 
stripped-down, caw sound. 


SKRATCH: You've been part of the 0.C. 
scene for quite a while. Do you feel like 
the scene has changed much since 
Hellbound Hayride first began playing in 
‘94? If so, how has it changed? 

WILSON: To tell you the truth, I don't 
see much going on right now. When I was 
bartending at the Doll Hut for four or 
five years, there was a whole lot of 
music coming through 0.C. Now it seems 
like everybody is wzehashing the same 
sound. lverybody is complaining that 
there's no place to play anymore. I see 
the psychobilly scene getting biggex. I 
think the punk scene has maxed out. 


SKRATCH: Why do you think that psy- 
chobilly is catching on? 

WILSON: when we played the Doll Hut 
recently, we had a lot of people from 
car clubs come, like the Daggers and the 
Twisters from La Habra. Some of those 
kids were only 15 years old, and we had 


“It’s a ‘day after’ things when you look pack 


been drinking and get down on your knees 
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30 or 40 of them standing outside lis- 
tening to us because they were too young 
to get in. Psychobilly has the energy of 
punk and the individualism of old- 
school punk; and kids feel that indi- 
vidualisn. 


SKRATCH: It seems to me that psychobil- 
ly also offers a certain style of dress like 
punk does, which also gives the kids a 
way to feel like they belong. Kids seem to 
like a scene in which there is an image 
they can adopt and project. 

a#ILson: If the kids want to look for an 
image, they need to see the J.S. Bombs 
ox the Huns to see the real punk scene. 
Those guys wear suits, ties, and creep=- 
exs-NOT Mohawks. I grew up when the punk 
scene just started, with that look and 
attitude. I was into Bowie, Iggy Pop, 
Lou Reed.... The kids now don't search 
back far enough for inspiration; they 
only look to the '80s. and then you see 
bands that have a look, like Sood 
Charlotte, with the punk hairy and low- 
vider bikes...but they start singing, 
and it's pop. Yuck. I don't see that 
many bands that are coming up that are 
innovative. I like The Vines; they have 
that raw sound. 


SKRATCH: Tell me about the new studio 
album you're working on. 

WILSON: Louie Perez (from Los Lobos) is 
producing it. John Mauer is involved, 
and so are some of Iggy Pop's people. 
Another good thing about Split Seven is 
that the label is also involved in 
soundtracks. We'd really like to get a 
song onto a soundtrack. I think the next 
record's going to be great. There are 15 
new songs I've just spilled my guts on. 
It's like sharing at an A.A. meeting. I 
get the stuff out on paper, and then I 
can move on. 


SKRATCH: What are some of the 
Hellbound Hayride's musical influences? 
#ILSON: I love The Gramps and early Dead 
Kennedys. Our drummer is one of the 
biggest mariachi fans around, but he's 
also into Joy Division and Iggy Pop. The 
bass player likes everything from Neil 
Young to Social Distortion to John 
Prine. The guitar player is into The 
Cramps, Brian Setzer, and rockabilly 
guys like Link Wray. 


SKRATCH: Do you write the songs, or is it 
a group effort? 

WILSON: In the past, I wrote most every- 
thing—all the lyrics, and then the music 
on acoustic guitar. But the last few 
years it's been move collaborative. 
Sometimes Mike comes up with a lot of 
cool «shythms, and then I write the 
lyrics for them. 


at what you've done after you've $ 
and ask God +0 forgive you.” 


SKRATCH: What inspires your lyrics? 
WILSON: Life experience: what I'm going 
through at the time, what friends are 
going through. If I'm in a good mood, 
sometimes I write something funny. I 
also like to tell stories in my songs. 
Sometimes I'll come up with a melody and 
then think of a story to go with it. 


SKRATCH: I can't remember the last time 
I interviewed someone who's in the rock- 
abilly/psychobilly scene, but since you 
are, I'd like to ask you something. Now, 
that genre of music is basically based on 
the celebration of being bad: loose women, 
fast cars, liquor, and sin. A couple of years 
ago I reviewed a Christian rockabilly 
record, and it just seemed to me that 
"Christian" and "rockabilly" are antithet- 
ical terms. I can understand Christian 
punk, because punk ideals are more 
abstract than rockabilly. Do you have any 
response to that? 

WILSON: When I think of that, I think of 
Johnny Gash writing songs about finding 
God and also about killing someone. I 
also think of Hank Williams. I think 
it's a redemption thing with these peo- 
ple. One of the first songs I wrote for 
Hellbound was about doing wrong but 
knowing that I'd paid for it. It's a 
"day after" thing, when you look back at 
what you've done after you've been 
dvinking and get down on your knees and 
ask Sod to forgive you. I know I've done 
that. 


SKRATCH: And if you can't be forgiven, at 
least let God wipe the memory of what 
you've done out of your mind! 

WILSON: But I also see what you'ze say- 
ing, because you can take care of that 
stuff off-stage and then go on-stage and 
perform and do your thing. Your person- 
al life should be different. 


SKRATCH: Besides the new live record 
that just came out and the studio record 
that you're working on, what else is com- 
ing up for Hellbound Hayride? Any shows 
in the near future? 

WILSON: We've playing on May 3 at the 
Showcase in Corona with Lobo Negro and 
on Miay 10 at Sugar's in anaheim at a 


Daggers car-club show. We'll do some 
touring this summer, too. For moxe 
information, you can check the Split 
Seven website at wwwesplitseven= 


records.com. I'm also doing something 
else: I'm designing a clothing line for 
girls. It's called Pit Stop Honey. I 
should have stuff ready to take to the 
Footenanny. 


SERATCH: What's it look like? Is it 
retro? 

WILSON: Yeah, it's early= to 
mid='60s style-like when 






the ladies 
wore beehive hairdos and hot pants and 


Rurst shifter T-shirts. 
Margaret look. 


Kind of an ann 


SERATCH: Well, I'm glad it's nothing to 
do with the '50s. I'm dead sick of any- 
thing that looks Betty Page-ish! That's 
kinda why I quit going to _ the 
Hootenanny. 

WILSON: The Betty Page look is as over 
as blue Mohawks. 












































SERATCR: Is there anything you'd 
like to say that I haven't asked 
you about? 

WILSON: I got the drama out 
of my life after I split 
with my third wife. I'm not 
holding the band back, and 
we're not missing shows. 
I'd also like to thank the 
friends who booked the 
band and all our fans 
for being patient and 
sticking around 
through all the crap. 

I'é like to thank 
Steve Slabb and 
Jayne Intvelé for 
taking band pho- 
tos. and I'd 
like to apolo- 
gize to the 
people who 

came to the 
A Vie eect reer 
Shakedown 
to see us, 
because we 
missed 
playing 

i Diya th 
show. 
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ee ut instead with a fresh sound that just 
ay lead indie into the limelight. Below is an inter- 


iew | did with Joe Miller, the band's bassist. 


you prefer any of those labels above others? 


1g 
They make good Portops. they make good paper- 


_ SKRATCH: When | said | was interviewing you, peo- 
ple couldn't really label your band, so they sald you 
were everything—Indie, emo, hardcore, rock. Do 







weights, but people don't really need any of those 
things. They're just annoying—and sand gets 
everywhere, | felt like | was lying to everybody, 
telling them that it was a good buy. 


SKRATCH: What's: the..most’’ generic question 


you've ever gotten? 
JOE:. Every interview always asks us how we got 


--er influence on music as a whole. 






ream would be that we would have some larg- 


SKRATCH: Or you can just sell out If you want. 
JOE: That'd be good. I'd like to not be broke. That'd 
be cool. Or, we can get ladies. I'm the only single 
guy in the:band, so any of the ladies that read this, 
hey.... 


SKRATCH: In that cue what are your turn-ons and 
turn-offs? . a : 





aren't missing ee I'm jus’ ae Like girls 
that are strong morally. | like gitls who have a good 
head on their shoulders. : 


JOE: Not.really«'\we consider ourselves.to be all of _ our name and what does it mean, Just'so | can help 
those things, actually. The thing about Waiting for you ¢ before you everi ask... 

Autumn is that all of us individually [lean towards : 
different] musical genres. Qur guitar player 
Michael is very into acoustic folk. music; our new 
guitar player totally fits the Waiting for Autumn 
style because he's super hardcore—way more hard- 
core than we are; our lead singer is the only guy 
who likes ska. All of us came from ail these differ- 








SKRATCH: 1 don't even have it on my list. 

JOE: Right on. You're my hero...but I'm'going to tell 
you anyways: just so you know, the name means 

nothing. The name is supposed to sound emo. We 

figured that an emo name should have some word 


SKRATCH: So you want challenge, then? 

JOE: Yeah. No, Actually, 1 want a girl that likes me 

and has a good head’on her shoulders. And then, 
“turn-offs: girls who smoke and girls that do drugs. 


ent music backgrounds, and when we get together 
we kind of compromise all of our individual styles 


and come up with our own [collective] style. 


SKRATCH; What does It mean to be in Walting for 


Autumn? . 


JOE: | have no idea, You have to be 5 dork, that's 













. would go off on the weekends, and we 
up a tent and sell these hand-craft 


~_ worked for this lady that imported stuff. sa : 
| ‘Thailand. It was little sand animals and weird Thai 
__ wood, The lady was from Thailand, and her name 
__ was Cha Cha. She called me and would wake me up 
and be like, "Hello, Joseph, this i is Cha Cha." And Vd 


that ends with "ing": waiting, falling, something 
like that, Then we figured an emo name should 
have some sort of season. Autumn seems pretty 
popular, so we figured "Waiting for Autumn"— 
that's a pretty damn emo name. 


SKRATCH; Plus, Autumn's a gir] name, too. 

JOE: Exactly. If you read any of our other inter- 
views, we make up stories left and right. There's 
probably like 15, 20 different stories. We have one 


greater scheme of things. 
JOE: Man, | have no idea. We want to be on MI, 





_ TRL—know what | mean? No, we don’t want that. 


where ur friend Paul got left on the alter by his 


I'm not real into the party. scene anymore. We all 
used to be the losers of the losers. We all did lots of 
drugs and did some stupid ‘stuff. I'm glad we got 
out of that early. : 


SKRATCH: How old are you guys? 

JOE: I'm 20, Steven is 20, Michael (the guitar play- 
er) is 19, and Davey's 22, But | started doing drugs 
when | was 10, so by the time | was in the seventh 


_ grade | was dropping acid, It was bad. Eighth grade 
_ | was smoking ice. it will kill you. I'm really glad | 


jot out of that early. it's nothing but a lot of pain 


rere: There « are a lot higher Mlegs to live for. 





\ shen iwa looking on your Website, | 
saw that all your instant-message names are on 
there. Isn't that kind of dangerous? . 


JOE: Having my e-mail address and my phonet num: 


ber was more dangerous for me than having my 
















; rally, We. get i like two or 
ew people | talk to a day— 
pal, because people actual- 
‘to talk to us. I've only had 
BassAutumn name (which is 
ay, by the aes for probably 
‘half. | used to 





t in. “about a week I'm 


already filled ‘up with all the names | 





can have. So | have to eliminate the 
fans who don't talk to me anymore 
and think i'm a dork now. | think 
that it’s really important to me that 
_the fans know | care about them 
tore than just in an [abstract way]. 
To me, fans are like family, because 
without them we wouldn't have 
gotten where we are so fast. We 
didn't have a recording, and the only 
way you start playing your first 
show in August and be signed in 
September and have your CD 
released is the fans. They're like 
everything to us, and they're every- 
thing to me. | really make an effort 
to bridge that gap between the band 
and the fans: | remember wanting to 
talk to the bands and thinking they 
were untouchable, But, really, we're 
all a bunch.of dorks. We have a mail- 


ing:list;and | go through our mailing 


list to find people with AOL e-mail 


addresses and IM them ‘and reach 


out to them, be a little oa 





when ae name is on, I'm robably 
talking to like 20-25 people at a 
time. I ve met a lo of cool people. | 


SKRATCH: ‘Is the rest of the band as 


approachable as you are? 

JOE: Yeah. That is a big thing: that 
we make an effort to be approach- 
able. Seriously, we're nobody spe- 
cial: The fact that we play in a band 
is the only thing that sets us apart 
from the people who are out there. 
[.nJ] It's not like somehow when you 
pick up a guitar and play on stage 
that you're above and beyond them. 
We really try to keep a humble heart 
and remember how we got there 
and who we are. These people are 
ty family, and there's no reason for 
us to blow them off. | anything, 
they're better than we are. 


SKRATCH: Plus you have to sell out 
first before you can Ignore them. 
JOE: Exactly. You knaw, we were at 
a local high. school promoting a 
_ show. We started passing out flyers, 
and this guy was, like “| hate your 
band." And we were, like, "That 
sucks, i'm sorry. you feel that way.” 
He said;. “Waiting for: Autumn— 
that's so old." How can we be old? 
We've only been out: for four 
months—and we're already old. 
When were we in? | missed it. Our 
success has*past: We're has-beens 
already. Damn. That sticks. 


SKRATCH: What's the weirdest 
thing a fan has done to get your 
attention? 

JOE: Easy: when we posted up the 
new dates for this tour that we're 
on, | got an e-mail from this girl 
from Sacramento, and. she left me 
her phone number and her address 
and said "hi," then attached a picture 
that she took of herself naked. That 


"probably takes the cake. 


_SKRATCH: Do you think Bush is the 
_ next Incarnation of Hitler? 


JOE: Ouch. No, | don't think so. | 


think Bill Gates is, actually. | think 


Bill Gates may very well be the anti- 
ee 


SKRATCH: What's your favorite pick 


up line? 


"JOE: | don’t have any, That's proba- 


bly why I'm single. | ask girls if they 


_ want to dance a lot, but | don't real- 


ly know how to dance. I've never 
been told "yes," so | don't have to 
worry about that. 


SKRATCH: If you were a female for a 
day, whose panties would you want 
to be In? 

JOE: Oh, | thought you were going 
to ask me what | would do first. 
That's a tough one. It's an important 
question to ask yourself. | think. 
would have to go with. Shania 
Twain. Why? |. don't know; | don’t 
have a good reason for that, For 
some: reason she popped into my 
head. She's pretty hot. | don't really 
like country music, but if | was in her 
panties | could play some indie rock. 
Shania Twain goes hard rock! I'm 
sure I'd get molested at any of the 


_clubs that we've been playing. 


SKRATCH: If you were a bumper 
sticker, what would you say? 

JOE: My bumper sticker would 
say...Damn, dude, you're asking me 
all the tough questions. {'m gonna 
say: “If you don't like my driving, get 
off the sidewalk." Because you 
should've seen this U-turn we bust- 
ed with the RV last night. 


SKRATCH: Any last words. 

JOE: Buy our CD—we're so broke. 
We need money. Please. No. Our 
last words are: We're the savior of 
rock 'n' roll—and then that'll be the 
last time you ever hear from us. My 
last words, if | had to focus on one 
thing, would be to thank our fans— 
they really mean everything to us. 
We're a Christian band, and every- 
body [puts us down for] that. We 
don't do altar calls or nothing like 
that, we're not trying to jam Jesus 
down anyone's throat. We do sing 
about what's important to us. We've 
been down that road of drugs. Heck, 
ice is like a smokable form of crystal 
meth. We weren't messing around. 
It caused a lot of pain, a lot of death, 
a lot of sorrow. I just thank everyone 
so much for not counting us out just 
because we have a belief that is dif- 
ferent from everybody else's. [...] 
Without [our fans], we're nothing— 
and playing for no one just pisses off 
our neighbors. Thank you and peo- 
ple like you who help promote the 
band, because it really means every- 
thing to us. 


SKRATCH: Well, thank you. 
JOE: You're very welcome. Thank 
you. : 


SKRATCH: Thank you. 
JOE: No. Thank you. Ha ha. We're 
done with this. 


For more information on Waiting 
for Autumn Cincluding tour dates, 
music, and AIM screen names), 
check out http://www.waiting- 
forautumn,.com. 












anon GIRL) 


PRINTED 
T-SHIRTS 


As low as 


2.19 


per shirt 
White Shirts One Color/One Side 


Hey that’s 


$33.00 .... 


72 HOUR 


TURNAROUND 


For orders under 100 shirts 


1 BUTTONS 


Full Color or Black and White 
It’s all the same price - what the hell?!?!? 


DIY {COLOR 
Vinyl Stickers 


DIY, you say? Yeah, we print ‘em 
YOU cut ‘em - we're fast too! 
But if you want somethin’ fancy go to 
the BIG GUYS - 
and don’t break my balls about it. 
Well, | don’t actually have any balls, 
but if | did, | wouldn’t want 
you breakin’ ‘em 


PRINTED 


PATCHES 


Order some damn 
shirts from us now! 


618-342-0521 


www.angrygirl.org 
or email: michelle@angrygirl.org 





os Malcom Crelelea anal 


BREAKING WAVES: SKRATCH TALKS WITH THE GOODWILL 
By Don Sill 


What is there to say about the Long Island punk/emo scene these 
days besides the fact that it's or up like Baghdad? Yes, Long 
Island, home of Amy Fisher, Debbie Gibson, and the Baldwin brothers, 
has 7 become a hotbed for punk rock. Bands such as 
Glassjaw, Taking Back Sunday, Brand New, From Autumn to Ashes, 
Stage, and The Movielife have made enormous waves from the island 
and brought a major focus to their thriving music scene. The latest 
rk to swim off the shore and emerge in national waters is The 
oodwill. 


The Goodwill—a five-piece band featuring singer Brian Barbuto, gui- 
tarists Dan Sanchez and Travis Johnides, bassist Josh Moskoviz, and 
drummer Gregory Oecshlin—have been together and working the 
local scene for only a year-and-a-half. In that time the band has man- 
aged to stir up an industry buzz that led to a contract with Negative 
Progression Records. Their debut album, THAT WAS A MOMENT, is 
a tight emo record full of Brian Barbuto's heart-wrenching lyrics and 
emotional vocals. His lyrics, he says, "come from a very personal 
place," and this album serves as a diary of sorts that tells tales of cer- 
tain moments of his life. Tunes such as “Let It Go", ‘Lying Along" and 
"That's What Sean Said" come straight from the trials and tribulations 
of his 19 years of life. His words touch the listener, and fans of all ages 
can relate to the feelings he conveys. 


THAT WAS A MOMENT is certainly a good listen, but this band is at 
their best when they are on stage. With plenty of grey and aggres- 
sion, The Goodwill take hold of the audience and suck them into their 
tide. Heady guitar riffage along with a soulful yet utterly punk rhythm 
section sets the wild ambiance and gets crowd fired up. Barbuto takes 
center stage with sheer confidence and smoothly sings over the thun- 
mitre sounds. Girls go crazy, guys form a pit, and the rest is all 
sweat. 


| spoke with frontman Barbuto recently about The Goodwill and their 
recent success. 


SKRATCH: Dude, you're 19 years old, and you have an amazing 
confidence on stage. What goes through your mind when you're 
up there performing? 

BARBUTO: Well, you know what, man? I'm not gonna really lie: I'm 
actually kinda insecure when I'm out there. It's just after a while, like 


after a bunch of shows, you get this feeling like, "Hey, man, 
if | don't do something right now, what else will | be 
doing?" So | just grab my balls and fuckin’ rock 

out as hard as | can, and hopefully people will 

get the message that [I'm] trying to portray. 


SKRATCH: Well, you did that the other * 
night when you opened up for Taking Back 
Sunday. Those kids went nuts for you. 
BARBUTO: Thanks, man. 


A shies You're a classically-trained vocal- 
ist 

BARBUTO: Yeah. | used to do a lot of musical the- 
ater when | was in high school. | went to Catholic 
school in Hicksville, Long Island, and it was real big 
on theater arts. So | basically learned how to sing; | 
took voice lessons there and | was in a thing called 
Select Choir, and it just helped out a lot when | was 
trying to do this whole rock-band thing. 


SKRATCH: Sure. You're trained, so now 
wd pitch and sound is all on point. 
ARBUTO: Right. It's pretty cool. 


SKRATCH: I'm diggin’ this album from 

Negative Progression Records, THAT 

WAS A MOMENT. Your songs seem to 

be very personal. How personal do 
ou get in your lyrics? 

ARBUTO: Basically, | just write every- 
thing that happens. Like if I'm going 
through some stuff with a family mem- 
ber or a friend or a girl or something, | 
write about that experience and keepit « 
as real as possible. | don't try and write « 
about stuff that doesn't happen; | keep 
it all as real to me as possible and let 
my emotions out for everyone to see. 


SKRATCH: When you're working on 
a piece, what mind frame do you 
work best in? Is it better when — 
you're sad, happy, pissed, angry...? 
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BAR- 

BUTO: 

ie be 

, onest, | 
4 think | 
” write the 

_ best when 


ea something 
sad happens—like the song "That's What Sean 
Said". | think that's the best for me, personal- 
ly—the best lyrically. It just tells the story of 
what happened. 


SKRATCH: What did happen? 

BARBUTO: | got into some shit, and | had a 
nervous breakdown. | went to my parents 
about it, and they kinda didn't believe me. They 
were like, "Oh, you're just kidding around" and 
started laughing at me. So | left and just took a 
train home back to New York City, and | just 
bugged out and started writing. It just came out 
with pure emotion, you know? | was just basi- 
cally spilling my heart out. | think that, for any 
artist, their best work comes out when they're 
in tune with their heart and they just allow 
everything to come out. 


SKRATCH: Is writing a form of therapy for 


ou? 
BARBUTO: Yeah. Dan (our guitar player) told 
me to just get a book and write everything that 
goes on. So now | have this black book, and | 
just write everything that goes on. It's like a 
journal. | use it for everything. If | have some 
cool vis in my head or if something happens 
out of the blue, | jot it down. You can't just say, 
"I'm gonna sit down and write a song”, no, the 
song has to come from some place else. You 
have to get inspired by something and just go 


ott on it, and that's what Tm uoing 
now. | just keep writing a lot. 


SKRATCH: Always good to have 
plenty of material. 
BARBUTO: If we have a next album, I'l 
have a lot of stuff ready. [Laughs] 


SKRATCH: A lot of tunes seem to be about 
a certain chick. Who is your muse? Do you 
have one? 

BARBUTO: Not really. | mean, each song, 
whatever it's about, is basically its own muse. 
Like, "Deception" is about this girl, Kelly. She 
basically shit on me when | was in high school, 
and | just let it all come out on that song. She 
was my muse for that song. Everything comes 
from a different piece of time in my life, and the 
songs are written for that moment. 


SKRATCH: So this album is a diary of 
sorts? 

BARBUTO: Yeah, yes, exactly; you can look at 
it like that. 


SKRATCH: When you're performing these 
songs, do you still reflect on the things that 
inspired them? Are the muses still in your 


head? 

BARBUTO: When I'm on stage | don't even 
realize what I'm doing. Everything just comes 
so subconsciously, and | just lose myself, | 
have no clue what's going on. It's utopia, it's 
bliss; I'm so comfortable...it's a great feeling. 
But after the fact | like to sit back and reflect all 
those things like that. 


SKRATCH: Tell me about "Let It Go". What 
inspired that tune? 

BARBUTO: It's basically about when | was in 
college. | came upon this girl who was a les- 
bian...who wasn't really a lesbian... You know, 
when girls try a little too hard to try to make 
some magic happen, and it gets to the point 
where it's real annoying and they just gotta 
back up? You know that? Well, basically she 
was playing with fire. 


SKRATCH: Okay, wait...This lesbian girl, 
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Went 


she was coming on to YOU? 

BARBUTO: Yeah, she was sweatin’ my style a 
little too much. She'd come to my room and 
knock at my door, and.I'm trying to write a 
paper. It's like, "Come on, you're starting to be 
annoying." 


SKRATCH: If you're already having these 
problems in college, just wait until this 
record takes off. Forget it—you'll have a 
million clones of that same girl sweatin’ 
ope [Laughs] 

ARBUTO: [Laughs] Yeah, it's just a nightmare 
waiting to happen, isn't it? 


SKRATCH: But it's a good nightmare, 
dammit. 

BARBUTO: You know what, it is, it really is. 
Better that than nothing at all. 


SKRATCH: You guys have been earning a 
ton of buzz through your live shows. What 
can fans expect to see? 

BARBUTO: They can expect a fuckin’ kick-ass 
show. We're gonna rock real hard and try and 
get everyone moving, get the dancing going. 


SKRATCH: What do you most want kids to 
take home with them after seeing The 
Goodwill live? 

BARBUTO: What | would like to happen would 
be the kids going home wanting to know more 
about us. | want them to say, "Those guys look 
interesting. | want to know more about them." | 
would like people to view us that same way | 
used to view bands. When | saw a great band, 
| would go home and try to find out as much as 
| could about that band, what they're about, 
what they stand for—stuff ike that. | really hope 
that's what kids do after they see us. 


2003 is said to be the year-of The Goodwill. 
With their album just released and countless 
tour dates on the horizon, it looks like there is 
nothing but good things coming for this young 
band. For more information on The Goodwill, 
check out their Website: www.thegoodwill.com. 
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"So I just 
rab my 
alls and 
fuckin’ 

rock out 
as hard 
as I can, 


and 


hopefully 
people will 
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message...” 
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ion, My Chemical 
omance, is the 
trange, wonderful, 
nd stellar effort by 
New  Jersey- 
; based band. The 

group, notorious for 
its confrontational live shows, is not for the faint of 
heart. Speaking with SKRATCH, Gerard, Mike, Frank, 
Matt, and Ray prove that it's the unique musical dynam- 
ic that these five have created that allows this band to 
never loses its power of complex lyricism and ais 
smarts. 


SKRATCH: My Chemical Romance Is bioosey¢ defined asa 
romance with chemical subetanees¢ correct? 
GERARD: Uh... 


_ 


GERARD: You want to take 
this one, Mikey? 

MIKE: Uh... 

FRANK: Alright, I'll take this 
one. It's more inspired by the 
author Irving Welsh. 


SKRATCH: Yeah? No? 











MY CHEMICAL ROMANCE 
By Vanessa Chibba 
SKRATCH: Yeah, that's what 
you've sald before. Like in 
FILTH, how from that novel 
you got the idea of romance 
with chemical substances. 
FRANK: Well, yeah. But you 
know what? It's hard, because 
mam everyone in the band has his 
fa own personal spin on what it 
means. 
GERARD: | really love the 
name because, like, | was on anti- 
depressants, and it was a good thing and 
a bad thing. Being hooked on...well, not 
Pa hooked on, but chemically dependent... 
vy MATT: Enhanced... 
GERARD: ...Chemically enhanced by 
things,..that you know that is the rea- 
son you're getting better is a little bit 
_ weird. But that’s what it means to me. 
We hoped that it would conjure up 
images of people—two lovers—strung 
out at the end of the line who would do 
anything for each other...something like 
that, something dark and definitely 


What do you get when you have the 
crazed collision of ominous narratives 
and achingly sinister sounds? The deli- 
cately crafted | BROUGHT YOU MY 
BULLETS. YOU BROUGHT ME YOUR 





: SKRATCH: Yeah, but are thee 


something that is reflective of where we came from 


(which is a pretty seedy part of town), 
FRANK: We're definitely not telling kids to go... 
MATT: ...Do drugs or anything like that. . 


SKRATCH: No, obviously not... : 
MIKE: It's what we've heard before, thouoh People sy, 


"You guys are all fucking junkies!" Holy shit, 


RAY: And that is not the case at all, 


those capi sou! ba 


this and this in order: to 5a this. Music 
two separate things. If you're str : 
for you. | wish | could be like the | it don't have ie 
self-control. : 

RAY: It's just 3 cool heme, 
MATT: It's unique. 





SKRATCH: Speaking of drugs, I just wanna find out some- 
thing. In "Headfirst for Halos" there {s a line that says, 
"Now the red ones make me fly and the blue ones help 
me fall." And then in "Drowning Lessons* there is the line 
that says, "Dressed in red and blue.” | Just wanted to 
know what red and blue stand for here. 

GERARD: That's actually really funny, because that's 
something Ray picked up on that as soon as we finished 
the record, Red | mean in terms of violence, and blue is 
depression. Also excitement, redis excitement. 
RAY: | am going to make an Alfred Hitchcock reference: 
in REAR WINDOW, it's funny: anytime there is a scene of 
danger or violence, there is always red in the scene, A red 
light flashes right before. If you haven't seen it, you gotta 
see that movie. 

GERARD: In "Drowning Lessons” the ted refers to the 
blood and the blue refers to the dress, light Plue, 


SKRATCH: Okay, but It seems almost like a drug refer- 
ence in both songs. S 
GERARD: Well, in "Headfirst for Halos" it’s about the 
drugs; it's about anti-depressants that get you really 
excited if you're a depressed person and the anti-depres- 
sants that tone you down if yn ‘re too violent of a per- 
son. . : 


SKRATCH: Is that true in rel te Are those ihe colors of 
thosedrugs? 
MIKE: Yeah, red ones rise yo up ! ab 
down. : — 















g out, fucking good 


an asshole, if you come to show 


FRANK: Itdepends, bit the kind of is) 


know of, those are the act 


think. 


FRANK: Wel while we're roi 3 aut 
‘this and meanings, there was actually 2 
close friend of mine that tried to do 


that—take pills—and so “Headfirst” took 
on another level for me, it took another 
meaning, because a lot of kids have said 
to me that this song meant a lot to them 
because of this, this, and this. 


GERARD: There is also a Daredevil comic 


book called BORN AGAIN written by 
Frank Miller. Ws probabl 


character, N 
ernment to , 
him pills: reds, \ 


blues a think) calm hi 


SKRATCH: It's amazing. bo you thin 
about all of these things when yore 


writing? 
GERARD: It's all a subconscious influ: 
ence. 


SKRATCH: And then you sort of go back 
and realize It after? 

GERARD: Yeah. | actually didn't realize 
that until he pointed it out that | use 
red and blue so much. 


SKRATCH: You are directly 
described as a band who "kill off all 
demons and non-believers with their 
tales." What does "non-bellevers" 
refer to? . 
GERARD: Non-believers are basical- 

ly people that are...the way I... . 
FRANK: You want to name names? 


GERARD: No. 
RAY: [Laughs] 
GERARD; They are basically people who 
are way too cool... 

MATT: Elitists. 

FRANK: People who think they're too 
fucking cool, who aren't doing it for the 
right reasons. 

GERARD: ...The people who aren't doing 
it for themselves. That is the kind of per- 
son who...We just played at show at 
Irving Plaza, and someone called me a 
faggot. That is the kind of person who 
shouldn't be there and should just fuck- 
ing go home. 








SKRATCH: But they're still there. 


GERARD: They are still there, bet we love 







hecklers, so... 
FRANK: Basically, if you're a 
homophobe, if you're racist, if 


"and hungry than have closed-minded football players that a 


_ SKRATCH: How do you know who's buy- not emotional or that you can't like tha 


: something to say tousand youheckle us, GERARD: My dad was a footba 
we're going totalkto you, We'regoingto You know what | mean, thou 
- turn around and have te to say FRANK: The jock mentality 


__ ike to play football, that's fine; but don't 




































school, and that kind 
touch them. : 





hate yo! 


GERARD: Yeah. would rather us be co) SKRATCH: Well, you probel 





people buy our shit. express themselves like tha! 


you play football doesn't you're 









ing it? __ kind of stuff or that it's weird 
FRANK: You don't, and that’s the prob- IKE; Scott Weiland was the 
lem. If you're out there and you have __hils football team. 









to you. assholes, we're talking about 
GERARD: {f we hear you. - Don't come to.our shows if you’ 
RANK: So, if you're going to be a big 


_ pussy when we say something back, then 


don't even bother talking” 
to us. os 
GERARD: Someone said 


_ something really cool 


last week, though, You 


can have somebody. that 


you can call a jock at a 
show, the kind of person 
who would have spit on 
me in high school, You 


ike the 
Jock, 


Yeah. 


: assholes. [Laughs] 
Can we have closing : 
) es fuckin v 
can have them at the : oo 
show, but youcancon-  SKRATCH: Ofcourse. : 4 
-nect with them, too. FRANK; Shout to Sleep Station, 
So there is no reason © Murder by Death, Banner, yetall 
that anyone shouldn't Record shit. Who else... 
be at our shows. : 
FRANK: If you are _ 
open to change, that 
is. If you. want to 
change, be there; if 
not, I'm sorry: fuck you, 
MIKE: i'm sure that a lot of kids who 
were jocks are in a lot of prominent 
bands now. You know something 
changed. : 


fucking say 
= you fucking 
= tke our band, 
because we 
















ut on shows, write a zine, do. 
r you can to support the scene. 
4 bands. Kathi Cour pai) 


SKRATCH: Well, It's not even like "Jock" Is 
the right term to use, because not all 
Jocks are like that, right? 
GERARD: No. : 

FRANK: Yeah, we apoiostte for sing 
that term in the first place, : 
MIKE: That term is loaded. : 
FRANK: It's weird. | went with my girl- 
friend to Butler High School in New 
Jersey, and there was a room full of jocks = W. 
working out to Thursday, to ue  mance.com : 
Thursday song! : www.eyeballrecords.com. will keep 
RAY: That would have blown my mind, 
FRANK: So, | mean, if you're cool and you 


port each other and support the 
and stop ne a dick if you're a dick. 


come to shows and beat people up. 






























































Fall Out Boy: Humorous Intentions, 
Serious Consequences 
Interview by Brian Peterson 


Photos by Nate Baker 





For most bands, the impetus for getting 
together tends to be sheer joy. After 
all, what better way for music lovers 
to spend a weekend than jamming with 
buddies? With some fine-tuning, maybe 
they can even prove themselves in front 
of an audience. Further down the line 
comes recording, finding a label to 
work with, and so on. Generally this is 
the way things work. Of course, there 
are always exceptions to. every 
rule...and the upstart melodic rockers 
Fall Out Boy is a prime example. These 
Chicago punk-popsters have created 
quite the stir of late in the independ- 
ent-music scene. Formed of friends, the 
group's casual nature quickly changed 
due to several fiery and infectious 
live performances. Word of mouth rapid- 
ly spread throughout the Midwest, 
establishing a thunderous buzz that 
caught the attention of countless indie 
labels—among them, Uprising Records. 
Now, with the band's first full-length, 
FALL OUT BOY'S EVENING OUT WITH YOUR 
GIRLFRIEND, about to drop on Uprising, 
the stakes have gotten even more seri- 
ous. Thé group recently inked a deal 
with the high-profile Fueled by Ramen, 
putting the band right at the threshold 
of potential stardom. 


Recently, bassist Pete Wentz and vocal- 
ist/guitarist Patrick Stumph shared 
their thoughts via e-mail on everything 
from how the band formed to what has 
driven them from their hardcore roots. 


SKRATCH: So, what brought about the 
inception of Fall Out Boy? 

WENTZ: The funny thing is that Fall Out 
Boy began pretty much as a joke. At the 
time I was in Arma Angelus, and [the 
other members of FOB] were just some 
friends of mine. It took off and became 
more serious than I think any of us 
imagined. 


SKRATCH: Patrick, many have commented 
about the strength of your voice, about 
it being one of the factors that sets 
you guys apart from similar bands. How 
did you develop your strong style of 
singing in a genre known for bland 
vocalists? 

STUMPH: My singing was a happy acci- 
dent. I was never supposed to sing in a 
band. I was a drummer for a long time- 
and I still feel like one. But as a joke 
I sang a bit during tryouts for what 
ended up being Fall Out Boy. Pete got 
all funny and said I should sing. 


SKRATCH: I have noticed that many of 
your lyrics seem to mention obscure 
things-like the film RUSHMORE, for 
example. They also seem to be very per- 
sonal. Are the songs confessionals or 
personal in nature, or are they just 
merely abstract and fun? 

STUMPH: Pete writes most of the lyrics. 
They all come from personal experiences 
of ours. We love movies and things that 
remind us of things we had and went 
through while growing up. 

WENTZ: Hopefully, people are able to 
relate to the lyrics and understand the 
mood I am in when I am writing them. 
They are confessionals of sorts. I 
never want [us] to be thought of as 
some dumb party band. People will take 
away what they want from our lyrics. In 
the end, I am just trying to figure it 
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all out. We are all just trying to fig- 
ure it’all out. 


SKRATCH: In terms of songwriting, what 
do you guys feel that you bring out of 
each other as a group that you haven't 
achieved with previous projects? 
WENTZ: There is a genuine sense of 
friendship. I don't feel like we real- 
ly had that in the past. Patrick will 
come to us with a song, and [...] 
everyone contributes. We are able to 
fight like brothers, [then] move right 
on to joking around with each other. 


SKRATCH: I noticed that you guys seem 
to have found a certain energy that 
many other bands of your genre lack. 
How does this come about? 

WENTZ: There is no formula for it. If 
there was, it would be one part ALL OUT 
WAR era Earth Crisis, one part Scott 
Vogel (Despair, Buried Alive), one part 
Converge...and then I don't know. These 
are my best friends. We know each other 
so well. We know each other's limits 
and consistently push ourselves fur- . 
ther. We don't strive to be like the 
bigger bands in our genre. How can you 
expect kids to be into something that 
you don't feel fully yourself? 


SKRATCH: Pete, you have been associat- 
ed with hardcore bands like Race 
Traitor and Arma Angelus. What prompt- 








ed the change from the hardcore sound to some- 
thing more melodic? 

WENTZ: Well, throughout Arma I always lis- 
tened to punk rock. Honestly, the change came 
from the feeling that I wanted to do something 
different. I wanted to do a project that did- 
n't focus only on negative energy. [That 
got to be such a drag. I have a lot more fun 
doing this band. There is more positivity to 
it. The funny thing is that now that we are 
getting some attention, kids will be like 
"You guys aren't punk!" I was touring with 
bands playing to 20 kids when I was a soph- 
omore in high school. I love playing music! 
I love hardcore and punk rock! If you lis- 
ten to our stuff, you will definitely hear 
the influences. 


SKRATCH: As a veteran of the hardcore/punk 
scene, how do you feel about the state of 
the scene these days (in general, as well as 
politically)? Do you think the scene has 
grown stagnant? 

WENTZ: Hardcore seems dead to me. That is 
part of the reason I began working on Fall Out 
Boy. Hopefully, it is due for a turn-around. 
There are so many bad feelings and so much 
shit-talking in the Chicago hardcore scene. I 
love the kids, but it got me so down. There 
was such a lack of openness and intelligence. 
I still love going to shows and hanging out 
with my friends. Hopefully, bands like The 
Promise and Terror will turn it around. The 
Chicago punk scene is a different story: it 
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is blowing up with bands like Spitalfield and 
Kn signed. We are all tight 
friends; we all help each other out. 


out being 


SKRATCH: Rumor has it that you guys will be 
moving on from Uprising to Fueled by 





Ramen/Island. What prompted this change of 
scenery? 
‘WENTZ: This band has gone further than we ever 


thought [it would]. Sean Muttaqi, the 
of Uprising Records, and we agreed it was time 
for us to move on, We got offers from many 
labels, from big to majors-[so] we 
were like, "Let's do this on our own terms." 
We said, This is what we want, and if you 
can't do this, then we don't want to sign. The 


owner 


indies 
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deal with Fueled by Ramen is great. They are 
so nice and genuine, and they definitely 
understand where we want to go with the band. 
The deal with Island is really cool. They let 
us and Fueled by Ramen have total control of 
what is going on. Our next release is on 
Fueled by Ramen, not Island. Island 
believes in what we and Fueled by Ramen 
are doing, and [the] partnership [is 

going to help us achieve our goals. There 
bunch of other labels that have 
always helped us out-the Militia Group 

Little League Records, and Drive-Thru is 
doing a new label called Rushmore. You 
should check all these out. 


are a 


SKRATCH: Where do you see Fall Out Boy 
going? 

WENTZ: I don't know. Our goal, original- 
ly, was to just play some music for our 
That is still the goal in the 
end. Hopefully, we will make new friends 
and see new places. These guys are my best 
friends. We never thought we would play 
the Fireside; now we play the Metro. This band 
has always been a surprise for me, and I hope 
it always will be. 


friends. 








SKRATCH: Any last words? 

WENTZ: Thanks for the interview! Check out 
MP3s at www.falloutboyrock.com. Thanks to 
everyone who has made it possible for us to 
do Fall Out Boy! 
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COPELAND 


INTERVIEW BY CARLOS CUESTA 


FINDING STRENGTH THROUGH PAIN I$ BY NO MEANS SIMPLE, AND 
COPELAND HOPES THAT ANYONE IN THAT POSITION WILL BE ABLE TO 
RELATE 10 THE BAND'S NEW RECORD. HOWEVER, COPELAND EMPHA- 
SIZES THAT THE RECORD WILL LEAVE THE LISTENER WITH A POSI- 
TIVE FEELING RATHER THAN A DEPRESSING ONE, HAVING LISTENED 
TO THE RECORD, NOTHING COULD BE MORE TRUE, WITH EACH DAY 
BEING BETTER THAN THE LAST, COPELAND HAS FOUND A SEEMINGLY 
INEXHAUSTIBLE SOURCE OF STRENGTH... THROUGH PAIN, OF COURSE. 


T CAUGHT UP WITH COPELAND SINGER AARON MARSH ON THE PHONE 
JUST AS THE BAND WAS MAKING THEIR WAY THROUGH TEXAS TO PER- 
FORM AT THE SOUTH BY SOUTHWEST MUSIC INDUSTRY FESTIVAL. THE 
BAND IS EXCITED ABOUT THE UPCOMING FESTIVAL-AND WITH VERY 
GOOD REASON: COPELAND I$ AT THE THRESHOLD OF RELEASING THEIR 
DEBUT FULL-LENGTH ON THE MILITIA GROUP RECORDS, HERE'S WHAT 
AARON HAD 10 SAY ABOUT THE CURRENT STATE OF THE BAND, 


LON_IN THE BAND, 

AARON: HOLD ON, I'M PARKING, DON'T PRINT THAT, [LAUGHS] 
OKAY, I'M READY. MY NAMES AARON MARSH, AND I'M THE SINGER 
AND GUITAR PLAYER IN THE BAND COPELAND 


' # 2 
AARON: GREAT, WE'VE BEEN OUT FOR ALMOST A WEEK-AND-A-HALF 
NOW. SHOWS HAVE BEEN REALLY COOL, AND WE'VE MADE A LOT OF 
NEW FRIENDS, AFTER SOME SHOWS GOT CANCELED, NODES OF RANVIER 
TOOK US ON SOME OF THEIR TOUR DATES. THEY'RE A HARDCORE BAND 
FROM SOUTH DAKOTA, AND THEY'RE REALLY GREAT GUYS, 
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SKRATCH: WHERE ARE YOU RIGHT NOW? 
AARON: WE'RE HEADING DOWN TO TEXAS. I'N AT A TRUCK STOP 
RIGHT HOW, 


iA Wi 
YOU GUYS PRETTY EXCITED ABOUT THAT? 
ARRON: YERY VERY EXCITED, IT'S OUT FIRST TIME IN TEXAS, 
WE'RE REALLY REALLY EXCITED TO BE PLAYING-ALTHOUGH WE'RE NOT 
T00 FAMILIAR WITH THE SLICK, CORPORATE CROWD, I'M REALLY 
EXCITED TO SEE FIRE THEFT, [WHICH 18] THE MEMBERS OF SUNNY 
DAY REAL ESTATE'S NEW BAND, 


AARON: THEY'VE BEEN RELEASING ONE SONG A MONTH ON THE 
INTERNET, DOWNLOAD IT-IT'S REALLY GOOD, 


AARON: IT'S BEEN AWESOME, THE KIDS IN ATLANTA HAVE BEEN 
REALLY REALLY COOL, THE ATLANTA SCENE HAS [...] BEEN PRIMA- 
RILY RAP, SO THE ROCK SCENE I$ JUST STARTING TO SPARK UP, 
WE'RE EXCITED TO BE PART OF THAT, WHEN WE'RE HOME WE PLAY 


FRoUR ART WITH MORE BEAUTY AND 
AN JUST SHOCKING YOUR SENSES,” 





ALMOST EVERY WEEKEND WITH OUR FRIENDS TWO WEEK NOTICE AND 
SMALL VICTORY-THO REALLY GREAT BANDS, 


SKRATCH: J KNOW THIS CAN BE AWKWARD BUT HOW WOULD YoU 


AARON: I WOULD JUST CLASSIFY IT AS AMBIENT INDIE ROCK, IT'S 
CATCHY, THE MELODIES ARE SINGABLE BUT NOT ANNOYING; IT'S NOT 
QUIRKY, THERE ARE NO GIMMICKS, WE TREAT EACH SONG THE WAY 
IT WEEDS TO BE TREATED, AND WE DON'T THINK, WHAT WOULD 
COPELAND DO? WE JUST LET EACH SONG BE, 


RATCH: Dy 

i v] 
AARON: COPELAND STARTED OUT IN FLORIDA, WE WERE ALL IN DIF- 
FERENT BANDS AND MET THROUGH COMMON FRIENDS, WE STARTED 
PLAYING UNDER THE NAME COPELAND TWO YEARS AGO, THEN START- 
ED PLAYING SMALL TOURS, WE MOVED TO ATLANTA AND SIGNED WITH 
THE MILITIA GROUP, WE PUT OUT A SPLIT EP WITH THE BAND 
PACIFICO (THAT'S ON THEORY 8 RECORDS). PACIFICO 1S A REAL- 
LY GREAT BAND, 100, 


SKRATCH: HAS THE ORIGINAL IDEA FOR COPELAND'S MUSIC REMAINED 
THE SAME OVER THE YEARS, OR HAS IT CHANGED? 

AARON: ACTUALLY, IT'S REMAINED EXACTLY THE SAME, IT'S EXACT- 
LY WHAT WE WANTED, COPELAND HAS TURNED OUT TO BE MUCH MORE 
BEAUTIFUL THAN OUR PREVIOUS PROJECTS. THE BANDS WE WERE IN 
BEFORE WERE ALL EITHER HARDER, FASTER, OR LOUDER. 


SKRATCH: CAN YOU TELL US A LITTLE SOMETHING ABOUT EACH MEM- 
BER OF COPELAND? 


VE AN EXTREMELY K R F 
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AARON: RUSTY FULLER 18 THE DRUMMER, HE'S FROM GAINSVILLE, 
FL, HE'S A KIND-HEARTED GUY, HE LOVES MATH-ROCK AND HOT 
WATER MUSIC, 


AARON: BRIAN LAURENSON IS TOTAL POP/ROCK KID-JUST LIKE ME. 
WE HAVE THE SAME TASTE IN MUSIC: WE ARE SUCKERS FOR POP, NE 
LIKE STUFF LIKE THIRD EYE BLIND AND JIMMY EAT WORLD, STUFF 
THAT SHOULD BE GUILTY PLEASURES-BUT ARE NOT FOR US, HE'S 
FROM ANNAPOLIS, MD, HE'S ALSO GOT A SOLO PROJECT CALLED 
MODERN DAY MIRACLE (WHICH HAS BEEN PUT ON HOLD FOR NOW). 


SKRATCH: AND OF COURSE YOU CAN'T FORGET THE BASS PLAYER. us 
ARRON: JAMES LIKENESS, HE'S THE PERSONALITY OF OUR BAND, 
HE'S REALLY FUNNY AND ALWAYS THE CENTER OF ATTENTION, HE 
LISTENS TO EVERYTHING, HE LIKES PUNK AND IS A TOTAL METAL- 
HEAD. HE LOVES BLACK METAL AND THOSE NORDIC METAL BANDS, 


: A ' ' 

9 
AARON: FIRST OF ALL, IF YOU ASKED DIFFERENT MEMBERS, YOU'D 
GET REALLY DIFFERENT ANSWERS, AS FOR ME, I'D LOVE 10 PLAY 
WITH COLDPLAY. RADIOHEAD...JAMES TAYLOR, JAMES TAYLOR I$ ONE 
OF MY FAVORITE SONGWRITERS, BUT I'M NOT SURE IF I'D WANT TO 
PLAY NEXT TO HIM, I'LL STILL LIST HIM, THOUGH, AND OF COURSE 
SUNNY Day REAL ESTATE. 


KRAT Hi THE R ASE YOUR NEWEST 


WHAT Y 

EST INSPIRATION FOR THIS RECORD? 
AARON: With BENEATH THE MEDICINE TREE We 
USED A LOT OF HOSPITAL IMAGES IN THE SONGS 
AND IMAGES FOR THE RECORD. AROUND THE TIME 
WY GRANDMOTHER DIED, 1 WAD BEEN SPENDING 
A LOT OF TIME IN THE HOSPITAL, ALSO, MY 
GIRLFRIEND AT THE TIME WAS IN THE HOSPI 
TAL FOR LUPUS, BOTH WERE VERY IMPORTANT 
WOMEN IN MY LIFE, SO A LOT OF THIS RECORD 
I$ ABOUT FINDING STRENGTH THROUGH THE 
PAIN, 


RATCH: WHERE DID YOU RECORD THE NEW 
ALBUM? 
AARON: WE RECORDED IT AT GLOW IN THE DARK 
StuDIOS IN ATLANTA, GA, 


SKRATCH: WHAT WAS THE RECORDING PROCESS 
LIKE FOR COPELAND? 

AARON: QUR PRODUCER'S NAME WAS MATT 

GOLDMAN, AND HE OWNS THE STUDIO. IT'S IN 

A REALLY HIP AREA OF TOWN, WE LIVED THERE 
FOR TWO MONTHS DURING THE RECORDING 

PROCESS, 





SKRATCH: Dip THE DOWNT QWN AREA OF ATLANTA 
NFLUENCE YOUR 

AARON: DEFINITELY. in $ $0 COOL. THERE'S 
EVERYTHING DOWNTOWN. THE PEOPLE ARE VERY 
HIP, IT WAS DEFINITELY A STRONG INFLUENCE, 
IT'S ALSO REALLY A BEAUTIFUL CITY TO WORK 
IN, 





SKRATCH: WHAT'S ONE THING YOU COULD SAY 
HW E 1_BEF 19 1 
AARON: AS THE SONGS PROGRESS ON THE 
RECORD, THEY MAY SEEM TO GET MORE NEGA 
TIVE, A FRIEND OF MINE SAID HE WAS HAVING 
TROUBLE LISTENING TO THE RECORD, HE SAID 
IT WAS HARD FOR HIM TO LISTEN TO SINCE HE 
WAS GOING THROUGH A TOUGH TIME IN HIS 
LiFe, I TOLD HIM TO LISTEN TO THE LAST 
TRACK, BECAUSE THAT'S WERE THE STRENGTH 
COMES IN, THAT LAST TRACK GIVES THE RECORD 
AM OVERALL POSITIVE FEELING, WE WANTED THE 

RECORD TO BE A POSITIVE EXPERIENCE 





KRATCH: WITH SO MANY BANDS OUT T 

1_ SETS _Y 
REST? 
AARON: WE APPROACH OUR ART WITH MORE BEAU- 
TY AND INTRIGUE THAN JUST SHOCKING YOUR 
SENSES. WE WANTED OUR MUSIC TO BE MORE 
THAN SOMETHING TECHNICAL, WE PREFER TO 
APPROACH OUR ART WITH A BEAUTIFUL AMBIANCE 
C...]. WE LIKE 10 MAKE MUSIC THAT WE FEEL 
I$ BEAUTIFUL TO LISTEN TO. 


RATCH: ING THAT SKRATCH AN 
10 ASK: HOW DO YOU FEEL ABOUT YOUR CON- 
NECTION 10 0.C.? 
AARON: WE'VE MADE A LOT OF FRIENDS OUT 
THERE, WE'VE MADE GOOD FRIENDS WITH THE 
BANDS DIE RADIO DIE AND THE BEAUTIFUL 
MISTAKE, ORANGE COUNTY HAS ALWAYS BEEN A 


BIG PART OF MUSIC, AND WE'RE THRILLED TO 
HAVE THAT CONNECTION. 


RATCH: HOW H p, F THE M 
GROUP WORKED OUT FOR COPELAND? 
AARON: MILITIA GROUP HAS BEEN A HUGE HELP 
THEY JUST HELPED US BUY A NEW VAN A WEEK- 
AND-HALE-AGO. [...] WE COULDN'T BE HAPPI- 
ER WITH THE MILITIA GROUP 





SKRATCH: WHEN CAN WE EXPECT TO SEE 


P 
AARON: AT THE END OF APRIL WE'LL BE ON 
TOUR WITH A BAND CALLED WATASHI MA 
(THEY'RE ON TOOTH AND NAIL RECORDS), THEIR 
RECORD I$ REALLY GOOD, AND I'M EXCITED 10 
BE TOURING WITH THEM 


TCH: ANY you' 
BEFORE WE CLOSE THE INTERVIEW? 
AARON: LOOK OUT FOR OUR RECORD ON MARCH 
25. (OUR WEBSITE 1S] WWW. THECOPELAND 
SITE.COM, WE'LL KEEP IT UPDATED WITH TOUR 
DATES, AND WE REALLY HOPE TO SEE EVERYONE 
ON TOUR. 





THANKS SO MUCH FOR THE INTERVIEW, I'LL BE 
SURE T0 KEEP AN EYE OUT FOR COPELAND WHEN 
YOU COME TO CALIFORNIA. 
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punk band i in America falling into 
the Blink 182 camp or the Saves 


the days when there was more to 
pop-punk than faux rock and roll 
attitude? Do you wish pop-punk 
days had melody, sincerity, 

j0ks all rolled up into one 

atful package (without any 
ginality or urgency)? 

you will absolutely love 


The Reunion Show 
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By Unsigned L.A. 

The members of 7 FOOT MIDGET may not be 
that tall but their music sure is! 

Now that I have your attention, let me tell you 
some things about what is quite possibly the 
very best band you have never heard. Hailing 
from Las Vegas NV. 7 FOOT MIDGET is one of 
those rare bands who balances artistic creativi- 
ty and technical precision perfectly! They are a 
punk band whose influences include PROA- 
GANDHI, GREEN DAY and of course NOFX! 
They are a band who creates thought provoking 
lyrics, has hooks for days, has honest to god 
genuine punk rock harmonies, and a highly con- 
tagious, energetic live show. It is rumored that 
at a recent Southern California performance 
they actually caught the attention of some per- 
manent cemetery residence! 

After seeing them live, and finding out that they 
can in fact wake the dead I had to find out 
more! Here is some of what I found out about 
the best band you've never heard! 


SKRATCH: Have you ever vomited after eat- 
ing a Cadbury egg? 


Jonn: Well, there was this one time... Vincent 
vomited and what came out looked like a 


USsSs WRIEING O 


XbLROGERR 


Chocolate Cadbury egg. It was delicious. 


Nick V: No, honestly, I've never puked up a 
Cadbury Egg before. But last summer, we were 
on tour in California and we had just played a 
show with our buddies HB Surround Sound. So 
we were partying with them and their friends 
that night in Huntington Beach and I guess I 
had a little too much to drink. I think Matt 
(from Surround Sound) and I were doing shots 
of whiskey or something? And it was getting 
pretty late and I think we were the only ones 
still up and all the sudden Matt's like "Nick, 
man, you don't look so good." And then I pro- 
ceed to barf up this thick black bile stuff onto 


the table. It was completely 

gelatinous, like it just sat there 

in this heap and didn't run off the 

table or anything. It was so totally 

disgusting. Luckily for me, Matt is 

a real nice guy and cleaned up my 

barf for me and dragged my ass to the 

toilet and everything. I think I fell 

asleep there, hugging the toilet, with my 

face on the nice padded seat. But yeah, now 

I owe a Wookie life-debt to Matt - he's Han 

Solo and I'm Chewbacca. I'd take a bullet for 
that guy. 


SKRATCH: Track # 6 (Christine) from your 
latest self-released cd is about "the hottest chick 
at" your "school!" The hottest chick at my 
school was Becky Nelson....ummm! Of course I 
never immortalized Becky in song. Since you 
immortalized Christine how soon after you 
played her the song did you get her? 


Nick W: Silly interviewer. Nerds don't get hot 
chicks. 


Nick V: As far as I know, none of us ever actu- 
ally "got" Christine. I wrote that song around 
six years ago when we were in freshmen in high 
school, and it was actually for a different band 
Whalen and I were in at the time, Four Scents. 
So it's a very old song and it's probably our 
worst to date. But all our friends at school, we 
pretty much had this Christine fan club going. 
None of us really knew her personally at all but 
we'd see her in the hallways and we'd just sit 
there and gawk at her. 


Nick V: Yeah; later on in high school we actu- 
ally became friends with her, and she turned out 
to be a really nice girl. But she did turn into 


“ENDING FICE 
WGLELE SILLY WHeé 
HINK GQBOUE It...” 


quite the hippy. 


SKRATCH: Who 
makes your 
pants pockets 
tight now? 


Jonn: Hansel is soooo hot right now... 


Nick V: I get a boner every time I listen to Ben 
Folds, personally. He and Bjérk really get my 
mojo running. 


Nick W: Good god Sarah Michelle Gellar is 
sooo hot. 


SKRATCH: The story of the song "toys r us 
kid" is pretty cool! It's about the awkward time 
in your life when you're in between childhood 
and adulthood! Cool! But that reminds me of 
the punk rock, male version of Britney Spears’ 
"No longer a Girl, Not yet women"! Dude! 
What's up with that???? 


Nick W: We had that song first, so talk to brit 
brit about any slight similarities you see. Tell 
her I said "hi," and that I'll call her back real 
soon... 


Nick V: Yeah, that's really what I was going for 
with that song, because I thought if I could mar- 
ket those sorts of female growing pains and sen- 
suality issues to suburban teenage punk rock 
boys, I could totally cash in on that and make a 
million or two. The complete synthesis of bub- 
ble gum pop and punk rock, you know? No, it 
was just written at a time when I was about to 
graduate from high school and there were a lot 
of things bouncing around in my head. I guess I 
am pretty fascinated by paradoxical situations 
and it just seemed to be both interesting and 
personal to me. 


SKRATCH: Describe the wonderful world of 
the Las Vegas music scene for those who are 
unaware! I mean 
doesn't it suck 


iOUS 
You 















to live in Vegas if your under 21? 


Nick V: Vegas is really tough. Not only is there 
not a lot to do here if you are under 21, but also 
there are so many people always coming and 
going - most local bands can't manage to stick 
around long enough to get a good following 
going. The all ages venues are constantly strug- 
gling to stay afloat, and of course we stay away 
from the bar scene because we are all under 21, 
and so are most of our fans and friends. 


Nick W: Ha, Vegas might suck for my band 
mates here, but I will be 21 in just a few short 
months. Ha ha, suckers, But really, Las Vegas 
caters so much to the older crowd that it's hard 
sometimes to find something fun to do when 
you're a youngin. 


SKRATCH: Some of the 7 FOOT MIDGET 
lyrics are as silly as can be! Then some of them 
are profound statements of social commentary, 
"Just a slice of butter and some bread" is a great 
song about humanity and how we have this 
shoot first, and fuck asking questions at all atti- 
tude! Where did that song come from? 


Nick V: There are all these movies about aliens 
attacking Earth, like Mars Attacks and 
Independence Day... I just thought it was about 
time for a story from a different angle, where 
we are the ones who end up being the inter- 
galactic jackasses, you know? I guess writing a 
song defending fictitious extraterrestrials is a 
little silly when you think about it, but I think 
the message is relevant to the way we treat 
other human beings and the way we view other 
cultures. Maybe someone will read the lyrics 
and think, "Hmm... maybe being xenophobic 
AND trigger-happy isn't the best combina- 
tion..." or maybe they'll just think I'm a whiny 
pacifist. But I guess the idea is to get people to 
at least think. ' 


SKRATCH: 7 FOOT...is what I would call a 
tech-punk band that writes some very melodic 
catchy songs! Why the hell is it so necessary to 

show off 





























how good you are in every song? 


Jonn: I wouldn't say we are making music to 
show our musicianship (cause we all know tal- 
ent is something we lack), but rather we like to 
make music that is challenging to us. I think 
that, as we progress, we are beginning to create 
our own unique sound in this aspect. 


Nick V: Yeah, I don't think we are showing off 
as much as we just aren't happy writing the 
same song over and over again. We like to take 
a song and keep making it weirder and weirder 
until we're not really sure it sounds good any- 
more, and then we're satisfied. Basically, it's 
like, how gross can we make this part sound, 
and still pull it off? 


Nick W: I think the style that we play is kind of 
how music should be (a tad biased, of course). 
Every time you hear a song of ours you're 
gonna hear something new that you didn't hear 
the last time you listened to it. Crappy or not. 


SKRATCH: In doing my research for this 
interview I read how one reviewer wrote that 
you were doing NOFX style music better then 
NOFX!?!?!?!2 How does it make you feel when 
you hear people make such huge statements? 


Nick W: Well, that comment would have made 
me feel great maybe 4 years ago, when I want- 
ed to sound like NOFX. Our new stuff sounds a 
lot different than those punkians. 


Nick V: It's definitely a nice thing to hear, it's 
very flattering. When we first started out, 
NOFX was probably the common bond between 
us all. But our newer material is really moving 
away from that whole Fat Wreck sound. We've 
been getting a lot more diverse in our influ- 
ences. 


Jonn: Being that our starting inspiration for the 
band was a lot of what NOFX was doing, I feel 
that it is huge compliment to get that kind of a 
review of our music. 


SKRATCH: Does Jay's tea-bagging habit have 
anything to do with the tumor in his groin, or do 
all of you enjoy tea bagging the first one who 
passes out at parties? 


Jonn: It is always great to see 
sweaty balls hanging on some- 
one's forehead or hand. I per- 
sonally would not take that 
kind of action on any mortal 
man for fear of retaliation. 


Nick W: I'm probably 
the first one who falls 
asleep at parties. I've 


always wondered 
why my face is a lot 
greasier when I 


wake up in_ the 
morning... 


SKRATCH: Being 
an independent 
band, tell me what 
its like to do it all 
yourselves. (Artists, 
band promoters, 
bookers, record 
salesman, etc.) 


Jonn: I am the so- 
called "slacker" in the 
group, so I enjoy all of 
the other band members 
doing all the work. 


Nick V: It's a lot of work. To this day, we've 
still never had a manager, a booking agent, a 
label... no financial backing whatsoever. We put 
out our own CD and fund all of our own merch 
and all that stuff... we book our own shows and 
tours... I designed and run our website... Which 
is not to say we wouldn't want to be on a label 
or have a booking agent if the situation was 
right. But we definitely value our independence 
and our ability to make our own decisions about 
where the band is going. It's hard work, but it's 
very rewarding when you look back and you 
know that you've got this far all on your own. 


SKRATCH: With already many years of 
"music business" experience would you ever 
consider going the route others have trav- 
Cledjsi:..: creating your own record label? 


Nick W: And then later be forced into a situa- 
tion not unlike a certain Brett Gurewitz a few 
years ago? 


Jonn: | actually thought that would be a good 
idea some day considering that I am a Business 
major. If it ever does take off, I think I shall 
name it "Billiards Records." 


Nick V: I think we've given it some thought. 
But I wouldn't want it to be one of those psue- 
do-labels where the bands do all the work and 
pay for the album themselves and then all the 
label does is just stick their logo on the back of 
the CD. That's bullshit. We've had a few labels 
like that approach us and we were just like "if 
you can't do anything for us that we can't 
already do ourselves, what's the point?" If a 
label can't fund albums and promote and dis- 
tribute bands, what good is it? If we started a 
label I would want it to be the real thing - real- 
ly put out albums and support bands we like. 


SKRATCH: 7 FOOT seamlessly blends artistic 
creativity and technical precision. Most tech 
bands loose their listeners by having a lack of 
artistic vision. Does having an abundance of 
both qualities make the writing process easier, 
or more difficult? 


Nick W: Are you coming on to me, Paul? 
You're cute - this could work out nicely. 


Nick V: We have pretty high standards for our 
music, so it takes a long time for us to write 
songs. I have a thing, I don't want to write lyrics 
that don't make sense or don't have some kind 
of point to them. I don't want them to just be 
some jumbled train of emotions or lyrical gib- 
berish. I don't write if I don't have something to 
say. So sometimes it takes a while to find some- 
thing interesting to write about. 


SKRATCH: Vincent, has anyone ever told you 
that you remind them of a younger, skinnier 
version of Rivers Cuomo with a hairy chin? 


Nick V: Actually, I've heard that from a couple 
other people, but I really don't see it. I have this 
theory that most people think any two people 
with glasses and the same hair color look alike. 
But back when Rivers was clean-shaven, I had 
a goatee, and now that he looks like a mountain 
man, I've got a bald chin. So I don't think any- 
one will confuse one of us for the other. 


SKRATCH: What are your funniest and your 
most embarrassing road stories? 


Jonn: There's always the story about the turd of 
doom in Idaho... 


Nick V: We're not going to talk about the turd 
of doom... 
















Nick 
W: This 
one time 
i n 
Sacramento, a 
prostitute came 
up to our van 
and wanted to 
know if we 
“wanted to go 
on a date" with 
her. And when 
we turned her 
down, she got all 
offended and called 
us pussies. Hopefully now she's slowly dying of 
some god-awful venereal disease. Just kidding 
girl - you know we love you. 


SKRATCH: What is this band's greatest attrib- 
ute? 


Jonn: Our sexuality. 


Nick V: I think we all get along together fairly 
well, musically and otherwise. I mean, every 
band has its little tiffs or whatever, but we are 
four really good friends in a band together hav- 
ing fun and we've been doing it for over five 
years now, so something must be working out, 


«We ARE FOU! 


eRICNDS IN 


Jonn: Curl Up and Die, Faded Grey, Happy 


_ Campers, One More Weekend... 


Nick V: Well I heard Faded Grey just broke up, 
which really sucks. Curl Up And Die is getting 
huge. They have an insane live show. Happy 


2 REQLLY GOOD 
oO Ban 


LOGSEHER 


HAVING FUN..." 


right? 


Nick W: I'm pretty sure my hairy ghost-white 
ass is the best thing to ever happen to the band. 


SKRATCH: What is its worst, or the thing you 
all would most like to improve upon? 


Jonn: Procrastination. 


Nick W: I can't speak for the rest of the band, 
but I totally need to improve on my hand jobs. 


Nick V: Yeah, the procrastination can be pretty 
bad. So are Whalen's hand jobs, haha. And we 
talk too much at shows! People are always like 
"PLAY A FUCKING SONG ALREADY!" That, 
and I would like us to be a tighter band live. 


SKRATCH: What other Vegas bands should we 
be on the look out for? Or are you not the cho- 
sen spokesman for the Vegas music scene? 






Campers are good friends of ours and they are 
really hilarious to watch on stage. Jay will actu- 
ally be filling in on drums for them on tour in 
August, so they may be coming to a city near 
you. OH! I saw this band called Daphne Major 
play at Café Roma a little while ago. They play 
this really mellow emo-pop-rock stuff, and this 
girl sings and plays guitar. It was really good 
stuff. I would like to see them play again. 


SKRATCH: Are there any advantages to being 
a young band in sin city........ and what about 
the strippers? 


Jonn: The young groupies are almost old 
enough for us. 


Nick W: I can't think of any advantages. And 
strippers are not all they're cracked up to be - 
they can be quite ugly. Ha, look who's talking... 
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THE PHENOME- 
\ ——- NAUNTS 
Interview (via e- 
mail) by Annette 
Ovanessian 























































| always thought 
that underground 
backpack rappers 
held the title of being 
too "spacey," but 
t h e 


Phenomenauts 
are truly 
"rocket roll” 
astronauts, 
Launched 
fo. o Mm 
Oakland, this 
band creates 
an illusion of 
how it would 

be if we were a 

serious part of 

the vey and 
actually human 
robots. From the 
lyrics to the music, 
The Pheno-men-auts 
use the rockabilly and 

soft punk-rock styles to 
tell us fairytales of living 
the extraterrestrial lifestyle. 

The music is very entertain- 

ing in a KNIGHT RIDER and 

GILLIGAN'S ISLAND kind of 

way. In other words, The 

Phenomenauts are VERY different 

than your average rockabilly/punk 

bands. The band takes you where no 

band has gone before, eliminating the com- 
mon songs about love and anger and twisting 
them to pure fun and happy adventures, and we are 
able to use our imaginations and fasten our seat belts 
to take off into another dimension, a dimension with- 
out gravity, lifting us to the weightless atmos- 
phere called meditation. The Phenomenauts 
are the black hole, and the listeners are 
being sucked into the core, abduct- 

ed by this ae we call hillbilly 
rock ‘n' roll. 


SKRATCH: 
What are 
all 
















origi and your role in your band? 

ajor Jimmy Boom (MJB): Drums, pilot of the 

Phenoma-bomber. 

oe Angel Nova (NOVA): Guitar, vox, big 
inker, 

Corporal JoeBot (JOEBOT): Guitar, therahelmet, vox, 

prototype 

Captain Chreehos (CC): Stand-up bass, x-ray vision, 

Professor Greg Arius (PGA): Special EFX technician, 

Moog, vox, girl candy, 


SKRATCH: Explain how you got these unique and 
alactic names. 

JB: Some of us got our names from our moms, but 
others were given names to fit their amo 
rela! ‘ only a prototype, but he is half-human and 

alf-robot. 


SKRATCH: Explain what The Phenomenauts means. 
NOVA: According to Webster's Dictionary, the prefix of 
the name "phenoma" or "phenomenon" is defined as "a 
strange, unusual happening or occurrence.” "Naut" 
means to pilot or drive, so clearly the name means: to 
pilot an unusual experience. 


SKRATCH: | sense a few different genres in your music. 
Hillbilly, ska, and classic rock seem to be intertwined 
together. Would you agree? 

NOVA: Well, if rockabilly and surf are classics now, and 
you take the ska out, then you might have it. We simply 
Classify it as "rocket roll," but you might not find a sec- 
tion for that in your earthly record stores. 


SKRATCH: In what genre would you place The 
Phenomenauts? 

NOVA: Some 

of our cadets 

have said “it 

sounds like 

‘50s new 

wave." We 

like to call it 

"rocket roll.” 


SKRATCH: | 

noticed that 

there is a 

deep fascina- 

tion with the galaxy, space, and rockets throughout the 
record, What inspires you about the outer limits? 
PGA: Well, | think humanity should strive to be "space 
mobile” and put our differences aside here on Earth. 
pee dh ae us realize that we are all on the same boat 
or planet. 

NOVA: Some space aliens are laughing right now at our 
lack of interstellar prowess. 


SKRATCH: Do you guys have any theories about space 
and or the galactic existence? 

CC: Space is the place for the whole human race. 
MJB: Hey, that sounds like a new song! 


SKRATCH: Describe The Phenomenauts on 


utr 
JB; | don't know if that it is possible, 
NOVA: Full throttle. 
JOEBOT: Wild, wacky, weird, and 
wonderful. (I call it the four Ws.) 
PGA: Our special spacesuits 
make us have fun. Our job is 
to take the audience with 
us by getting them 
involved in the show— 
especially those hot 
Earth girls. 


SKRATCH: So do 
your fans come 
dressed up as earth- 
lings or aliens at 


your shows? 
MJB: We call our 
fans "cadets"— 


ea, whether they like it or 


not. 


“Why y was | programmed to feel pain?” And ou 
ilove, 


Lt SARA is "apace mutants” another a) for 
in a 
on _ SOEBOT: That i is for the listener to decide, 

Q RAL 
true SKRATCH: Do you believe that these space is al 
___ thutants are coming for us? . 

WB: You are reterring to our song "Space la 
Mutants 4°, That's the story of JoeBotheforehe = 
Game to us. He was a spy for Neptune Ted, our 

arch enemy. The mutants were sent to destroy related 
him, but we found him first and penroprenas : 


in your song "0.0.4," you say, "Yo 

w my dignity out of the airlock / Yo 
launched my pride into deep space.” Is this Ou 
ie outburst against someone in ee yet. It's not 


movie 


MJB: We put a link tip on our Website 
lied the Powers of 10, This shows just 
small we are in comparison fo the 
verse, Yes, there is more out there. 
VA: We've boen wanting to play Planet 
_&, butn ody’ 8 called us back! 


SKRATCH: I really appreciate individuality and 
originality when it comes to new bands coming — 
_ up. | really think that The Phenomenauts reach 
_for the outer limits to capture all the Stars that 
_haven't bean reached. What can you tell me _ 
aly our sense ofindividuality? _ 
ell, there may be a couple of other 
ne bands out tere (like our rivals to the 
outh, Killbot), However, they are all rohots. 
Then there is daybot, captured by robots. He 
ie to a ne human anatomy hang out of his 
he people of Earth to 


dreamed of becom- 
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Chalet Chalet 
Interview by Kathleen Rivas 


_ About a year ago, four Chicago guys decided to 
baptize themselves as brothers in music. Creating 
an unpredictable range of variety throughout 
their songs, Chalet Chalet have managed to main- 

_ tain a decent level of ambiguity in their music. In 
this e-mail interview, they briefly explain the for- 
mation of Chalet Chalet and their music—an 
a description of which I leave to Pete. 
ead on.... 


SKRATCH: When and where did the band 


origi- 
nate? : 


MIKE; About 15 months ago, on Hoyne Ave. in 
Chicago. 


SKRATCH: Who are the members of Chalet 


Chalet? 


_ MIKE: Pete Gray, Mike Tellone, Mike Renaud, and 
‘Crawfie Ward. 


SKRATCH: How do you know each other? 
PETE: We're brothers. 


_SKRATCH: How did you come up with the name 
"Chalet Chalet"? : 
MIKE: A strange occurrence of coincidences 
between the Chalet Motel and the Chalet liquor 
store. It sounds great when you say it. Really, 
{they are] the best-sounding four syllables I can 
imagine, : 


_SKRATCH: Where do you get your inspiration to 
write your songs? 

_ MIKE: If we're not competing with one another, 

we're admiring one another. 


SKRATCH: ‘bes sort of musical influences did 


the day. He still plays. When the 

Tellone's mom would stick her 

bass drum and just fuckin’ groove 

sure if she did that when she was 

{if she did) it would explain a lot, And 

in the second grade, some instrument 

came to my school to tell all the kids what their 

musical calling was. They were pushing saxo- 

phones pretty hard. For every other kid the guy 

would say, "Oh yeah, you should play sax, pal." 

This was so the kids would go home and tell their 

folks they needed a saxophone—which cost more 

than, say, a recorder. But then I went up there 

and he said I should play drums because I had 

braces. A horn would have ripped the shit out of 

my mouth. I didn't actually play drums until 

about 10 years later. 

MIKE: My Grandpa, Michael Jackson, and my 

neighbor Susie. 

CRAWFIE: Billy Joel, my sister, and my first love. 

(The latter two are not the same person.) 

ae They should be: Crawfie's sister ig a brick 
ouse. 


i dceekie Best decade for the revolution of 


"TF A GOOD 
AMOUNT OF 
SONGS ON THE 


BUCKY 
ARTISTS 
ULD HAVE 
A LOT LESS 


10 STRIVE. 


music’ oo 
MIKE: I have no idea, If I could play duringone = 


decade, it would've been In the ‘60s. If I was a 
Journalist, I would say the '60s. The ‘70s were 
nothing but a reaction and foreshadowing. I like 
the '80s (not in the way that you think). The mid _ 
to late ‘90s were a waste musically. [It was] a 
shitty time to be in high school. I'm optimistic. 
about the rest of this one. Starting..now. : 


SKRATCH: Approximately, how many shows have 
Chalet ra es 


ee as 

Yack. aybe 30 in town, 20 out. I have no idea. 
PETE: We played a show in a township building in 
Meadville, a tiny town in the west-ass end of 
Pennsylvania. We drove like seven hours from 
New York to get there. One of the kids refused to 
pay. He said, "Why would I pay five bucks to see 
a bunch of nobodies?" Then he looked at me and 
said, "Sorry." But when we played, we rocked the 
hell out of those kids. Except one of them stole my 
W 


atch. 
CRAWFIE: I'm wearing your watch. 


SKRATCH: Any upcoming shows? If so, where? 
‘MIKE: We're playing a bunch of out-of-town week- 
ends, lying low in the city for the next few 
months to write, record, and go to counseling. 


SKRATCH: What is your perspective on today's 
music industry? : 

PETE: It is an outside perspective, like the per- 
spective of a hobo who sneaks up to a merry 
cabin ona cold winter's night, wipes frost from 
the window with a tattered sleeve, and spies in on 


LAIR 


- the cheery fire;.the tiny tots with their eyes all 


aglow; the tour support, the distribution, the 
recording budget, the respect, the publishing 
rights, the bullshit contract, the airplay and pay- 
ola; the table heaped with Cristal, Grey Goose, and 
blow; image consultants and colossal egos and 
Britney Spears laying on the bearskin rug just 
dishing out, handjobs like it ain't no thing. 

MIKE; Lately, that analogy seems to work well for 
our "punk" and "independently-minded" broth- 
ers and sisters as well. I mean, I'm not the type 
of person who cries "sell out" at the drop of a hat 
or is all down on big business, but everyone's 
motives are suspect now. Clear Channel? Who 
knows what you're supporting. And with so many - 
majors buying indie labels, indie labels shifting 
their agenda toward that of a major, it's like 
we're all in the minor leagues. I don't want to be, 

I have friends on independent labels who aren't 
allowed to make certain decisions on artwork, 
[who are] getting guff about their guitar tone. I'm 
excited about the direction a lot of bands are 
going in these days. I just hope that those bands 
are happy and secure with said direction, 
ee What are in your CD players right 
now . : 
MIKE: Third CD (Sax Maniac") from that James 
Chance box set. My record player just finished — 
with side one of David Bowie's HRA’ : 
CRAWFIE: New Sigor Ros. 

PETE: Otis Redding. 


KRATCH: How would you describe your music? 





like the music, it would probably have some spies 
in it, trenchcoats down the alley, some engines and 
pistons and bikes and other things that have to do 
with motion. There'd be tall buildings and bridges, 
skyline-type shots that zoom into an elevator 
shaft. There'd be a party where a few of the peo- 
ple have a more serious agenda, so they're look: 
ing over their shoulders and out the windows 
while everyone else dances. A lot. of scenes in the 
dark or dusk--but some sunny ones, too, The inte: 
rior shots would be bright but harshly- -lit, sO shad- 
ows would come up hard. 


st peetideey In what city would you most like to 


play? 
PETE: Chicago. 
MIKE: Traveling and touring is my favorite thing 
to do, but Chicago. 
CRAWFIE: Ditto those two. 


SKRATCH: With what band(s)? 
MIKE: We enjoy ourselves 
regardless. 


SKRATCH: Have 
ever turned on the 
radio and asked 
yourself, “Why 
aren't they ae 
anything 
PETE: Have you ever 
been interviewed — 
and asked your: 
ote 

aren't ie 
asking any- 

thing good?" 

MIKE: Ouch. 

I think it's 
always 

been that | 

way. 


My mom doesn't like certain songs on the radio; 
she didn't when she was my age; and I don't now. 
But there are some that I do like. If a good amount 
of songs on the radio didn't suck, artists would 
have a lot less to strive for 


SKRATCH: How often does your band rehearse? 


MIKE: Two to four umes & week; Dut we re togeth- 


er every day. 


SKRATCH: What specific trait does your music 
have that maintains solid communication with 
dy audience? 

BTE: Telephones. 


SKRATCH: How much of your material has been 
_ released? 
PETE: dust an BP be - gongs 
_ MIKE: More, better, 


RS) Box 
toothiand acl one 


can someone get a hold of your released material? 
PETE: Insound.com or chaletchalet.com. 

MIKE: Look in your favorite record store. If they 
don't have it, pass them a note telling them to get 
their shit Ree 


SKRATCH: What would you like to say to those 
who have just finished reading this interview? 
MIKE: Street teams are for suckers. Free merch 
ain't shit. You should be using your time for what 
makes you happy and what you believe, not for 
who you believe. 


Hear Chalet Chalet mp3s at chaletchalet.com. 
When you do, ask yourself if they're worth $5 to 
go see live. [If so, book them. at 
fookineOchaletchalet. com. Have you developed 
questions worthy of Pete's approval? Ask them at 


__ info@chaletchalet.com 














NORTHSTAR 
Interview by Vanessa Chibba 






Despite hailing from a town with not much 
of a scene and five years of constant line- 
up changes, Huntsville, Alabama's Northstar 
look like they've finally found the right for- 
mula. With their do-it-yourself work ethic 
and willingness to tour and rock out every- 
where and anywhere, it's most notably Nick, 
Tyler, Shawn, and Gabe's dramatic and self- 
assured musical ability that has allowed 
them to succeed. With their Triple Crown 
Record's debut, IS THIS THING LOADED?, 
exemplifying the meandering darkness that 
drives their characteristically overwhelm- 
ing immediacy, it's sim- 
ple to see how 
musically 

sophis- 










































ticated this band truly is. They are a self- 
expression machine of erratic emotions that 
are handled in an evocative, clever, intelli- 
gent fashion (sometimes quite morosely). 
We managed to catch the walking thesaurus 
and man behind the demanding lyricism, 
frontman Nick Torres, at home in between 
tours so he could shed some light on the 
band's full-length effort. 


SKRATCH: Northstar has had numerous 
line-up changes, and | think you said 
Shawn is actually the only original 
member. You said that in regards to 


the way the band feels right now in 


comparison to back then, that it's 
basically a completely different band- 
just with the same name, 

NICK: Actually, Gabe is the only original 
member. Music is our lives—which makes 
Northstar our lives. 


SKRATCH: | think the North Star is the 
brightest star-and a lot of your 
images involve light; but what does 
Northstar mean to you guys? 

NICK: The name itself is kinda irrelevant to 
anything in particular. Gabe was the only 
one there when they picked it, and | don't 
think it means anything in particular. They 
got it from an anime movie. People have 
said that the North Star fits the band per- 
fectly because it is what guides people; it's 
what would guide sailors back before they 
had a compass. Some people feel that way 
about our music. So | guess in a way it all 
kinda worked out. 













SKRATCH: Do you think that the 
~S" name Northstar is still rele- 
vant with regards to the 









meaning and the overall phi- 
losophy and feel of the band? 








NICK: Northstar, to us, is a group of guys 
that wants to play music, nothing else. 
That's the way it's always been. Therefore, 
the band name never had time to dissolve; 
it's always been who we are. So, | feel it's 
Still relevant. 


SKRATCH: And why didn't you change 
the name? 

NICK: We had been touring for a while, and 
when it came time to make the record we 
really didn't want to drop it because we 
worked so hard at getting our name out 
there; so we kept the name. Even though it's 
not even the same people as it was in the 
beginning (and it's not even remotely simi- 
lar musically), it's always been a group of 
friends making music. Our band has 


pretty much been a revolving door with our 
friends. I'm starting to think now that 
maybe we should have changed it, but we'll 
see, 


SKRATCH: When talking about "Is This 
Thing Loaded?", you also said that it 
isn't a gun reference per se because 
the term itself can refer to many dif- 
ferent things; it doesn't have to be a 
gun that's loaded. | agree with you in 
respect to the song itself because the 
meaning of that phrase can be seen as 
completely ambiguous and because 
you use so many metaphors that the 
meanings need to be interpreted 
instead of taken at face value. But at 
the same time there is a constant 
undertone that could lead someone to 
think that the song is about a hate or 
pain—which might drive someone to 
ask the question, “Is this thing 
loaded?" and have the question refer 


to a gun. Does it refer to a gun 
or not? 

NICK: I 

guess__it 

refers to 

what a gun 4 










maybe using 
words other 
than bullets. 
The phrase 
can mean 
getting 

into 





sy 
something and ws i. 
having no idea how to handle it—and even- 
tually hurting yourself pretty bad; or it 
could be referring to the actual content of 
the whole CD. There are many things that it 
could mean. It's really up to the person to 
figure it out themselves. 


SKRATCH: But making that song the 
title track implies that there is a mes- 
sage and theme within it that repre- 
sents the album as a whole, What is 
the main theme or message of the 
album (if there is one)? 

NICK: There isn't really one particular theme 
to the album. | just tend to write to get 
things off my chest—and a lot of it tends to 
deal with the same subject. A lot of people 
get a “fuck you" vibe from it...which is 
understandable. | guess you could say that's 
an underlying theme. 


SKRATCH: “Stereo therapy heals my 
lesions." What music heals you? 

NICK: One record that | got that took care of 
me when | was down was AUGUST AND 
EVERYTHING AFTER by Counting Crows. But 
there is a lot of music that is healing. It's 
different for everyone. [...] Understanding 
and feeling everything that somebody is 
singing or screaming about is an awesome 
thing; it makes you feel better to know 
you're not alone. Plus, it's a lot better than 
taking Prozac. 

SKRATCH: One thing | noticed is your use of 
the color purple, like “violet color of your 
lips" and "hostage in purple." | get the same 
sort of overall feeling with the situations 


you're describing, but is there a specific 
association you want to make with that 
color? 

NICK: Color is just a way of describing 
things: dead lips, an ugly dress...Different 
colors mean different things, moods, 
etc....but, again, that's up to the reader to 
decide. 


SKRATCH: There is a significant empha- 
sis placed on our relationship with the 
Earth and the sky and how that they 
are good and evil, respectively. Do you 
agree with this idea? If so, please 
explain. 

NICK: Yeah, | guess the sky is made some- 
times to seem more like heaven and Earth 
more like hell. There's too much wrong going 
here on Earth to consider it to be in a good 
state. | think the planet is going to shit—not 
necessarily evil, just not right. Heaven is 
supposed to be something a lot better. 


SKRATCH: Do you think you will ever 
understand love? 

NICK: | don't think anybody does. It's this 
weird thing that happens. It can complete 
you and destroy you all at the same time. A 
lot of the time you don't have control over 
it, so it can be really shitty and really great. 
| hear that love is supposed to be something 
great....but most of the time it's not. 


SKRATCH: Are you a taker or a giver? 
NICK: A giver. 


SKRATCH: What is beautiful to you? 
NICK: Music, and certain people. 


SKRATCH: What is ugly to you? 
NICK: Pretty much everything else. 


SKRATCH: Just by the mere fact that 
you are the one writing these lyrics, 
there are some huge assumptions that 
people who don't even know you think 
they can make about what kind of per- 
son you are. Even songs like “Taker 
Not a Giver" involve a certain under- 
standing of the symbolism you use, 
metaphorical and literary refer- 
ences...and you almost have to think 
about it so much that it becomes your 
meaning instead of a song about that 
dude Nick from Northstar's life-which 
| think is one of the strongest aspects 
of your music. What is one of the 
largest misconceptions about you? 
NICK: People seem to think | read a lot of 
poetry and stuff like that. | also don't have 
any hair on my head 


SKRATCH: What kind of person do you 
think you are, and do you like the per- 
son that you are? 

NICK: A good person, | think? We all have 
our faults. | have a lot that | don't like. 
Nobody is perfect. | really don't know. You'll 
have to ask somebody who knows me well. 


SKRATCH: With the obvious fairytale 
associations—like in that song and 
"Cinderella'—and knowing you were 
an English major, how much do reading 
and literature influence you and your 
style of writing? 

NICK: Well, | really don't read at all, but lit- 
erature was always one of my better sub- 
jects in school, so I'm sure a lot of that has 
rubbed off in some way when it comes to 
writing lyrics—and it definitely helps. Plus, 
I'm a genius, so that helps as well. 


SKRATCH: Why "Springbreak 97"? 
NICK: Good times...and REALLY good times. 
PCB is where it's at. 


1S THIS THING LOADED? is available now. For 
information on Northstar: www.isthisthin- 
gloaded.com and/or www.triplecrown- 
records.com. 


“A lot-of the 
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CURSIVE 
THE VELETEEN 
RACE FOR 
TITLES 


January 31st, 2003 @ the Troubadour 
(Los Angeles, CA) 
By Brian Spiegel 


| didn't know how big of a deal it was to 
be going to a Cursive show until a few 
days before the show, when several of 
my friends and co-workers threatened to 
kill me because of my attendance. This 
struck me as odd—not because they 
threatened to kill me (I'm used to that), 
but to be threatened because of going to 
a show...That mildly piqued my interest. 
I'll admit that | had only heard a little of 
Cursive before attending this show...and 
honestly wasn't really looking forward to 
them. Actually, | was covering this show 
for Race for Titles; Cursive was just an 
afterthought. 


Then again, Columbus went out looking 
for the West Indies when he ended up in 
North America. By the end of the Cursive 
set | was not only a fan but a frothing 
maniac who couldn't stop talking about 
Cursive for the next day or two. | felt like 
| had just seen the future of all that is 
good in this world. Their set just plain 
blew me out of the water, a feeling that | 
had not felt this dramatically since see- 
ing U2 in 2001. Cursive never missed a 
beat during their hour-long set. From 
Start to finish it was all about power, pas- 
sion, and polarity. They were smooth, 
they were rough, but throughout they 
kept a constant feeling of beauty. 
Cursive is a battle cry to any three-piece 
band out there content with doing the 
same old shit to wake up and find anoth- 
er day job. A nice percentage of 
Cursive's set came from their amazing 
new album, THE UGLY ORGAN. I've 
heard critics call this a "hardcore" album 
or an "emo" album, but frankly their 
sound really defies any sort of label. 
Quite simply, this is the best thing to 
come out this year—and, unless 
Radiohead makes another THE BENDS, 
it might just stay that way. What makes 
Cursive's sound so unique is not only the 
fact that their sound is (at least recently) 
heavy on cello and organ, but how well 
the cello fits in with the sound of the 
band. Where in other groups the addition 
of an extra instrument is made to throw 
off the sound of the music, Gretta Cohn's 
cello playing fits in perfectly. This is evi- 
dent in the band's first song of the night 
"Art Is Hard". This song is shockingly 
good on record, but live it comes of with 
bang that knocks you for a loop. Not only 
does the song feature what could be 
some of the greatest lyrics ever written 
("Fall in love to fail, and boost your CD 


sales," "Immerse yourself in rejection / 
Regurgitate some sorry tale / About a 
boy who sells his love affairs"), but also 
has a fun-house organ that completely 
sets the tone live. Other highlights of the 
set included the slow-going "Butcher the 
Song", the catchy "Bloody Murderer", 
and an old-school favorite called 
"Vermont". To be honest, | wasn't quite 
familiar with the songs of Cursive at the 
time, but the sound was something that 
was both progressive and hailed back to 
the old days of organ-driven rock (like 
the eels did in 1998 with "Electro Shock 
Blues"). Cursive is able to make the 
organ a viable tool in rock music. 


All this praise of Cursive isn't to take 
anything away from Race for Titles. | 
was very, very impressed with this band. 
After taking in their 40-minute set | made 
a beeline straight for the merch table to 
pick up their new album. The foursome 
whipped through a seven-song set, most 
of which was from their self-titled album 
out now on Redemption Records. The 
band has a tight sound, neither emo nor 
straight rock...simply a breath a fresh air. 
Many of the songs build on tight musi- 
cianship and form a slowly-building rock 
sound. Their music never felt vague or 
boring—and frankly, they were a perfect 
appetizer for Cursive. 


Next up after Race for Titles was The 
Velveteens. This is a three-piece band 
comprised of a piano, drums, and bass. 
Their five-song set sounded at times 
rather good, but at others seemed to fall 
flat. The piano had an effect that made it 
sound almost like a guitar. | think the set 
could have prospered more with a pure 
piano sound, maybe adding another gui- 
tarist to complete the sound. The 
Velveteens set did have its pretty points, 
and | thought the vocals were nice (even 
though they were sometimes drowned 
out by the piano). | think this band has 
good potential, but on this night | guess | 
Just wasn't feeling it. ' 


Thanks to a classic 405 traffic jam | 
missed the opening band 
Snakeversuswizard. I've heard good 
things about this band and was sad | 
missed them. When it comes to the 
match-up, though, | would have to take 
the wizard to beat the snake. | mean 
they have magical powers and shit. 


CKY 
MEMENTO 


February 4, 2003 @ Chain Reaction 
(Anaheim, CA 
By Christina Matus 


| would have to say that this was an 
unexpected show for me. | was assigned 
this review three days before the show, 


and | really didn't know what to expect; | 
had never heard any of the bands play- 
ing. | arrived before the doors opened 
and got in line with everyone else. At 
times | felt a bit out of place. | was like 
the only emo/hardcore kid there. That 
was weird, but | made it through. Before 
long after piling into Chain Reaction, the 
first band took stage. The band started 
off with this creepy, dark metal vibe that 
was a bit scary, but as the set started | 
realized that they were really good. The 
band was Memento. Memento is a 
heavy-metal band. I'm not a huge fan of 
heavy metal, but the band definitely 
swayed my perspective. Lead singer 
Justin and back-up vocalist/guitarist 
Space both could hold a notes for a long 
time. It seemed like everyone was enjoy- 
ing the band. | was pretty taken aback by 
Momento's set, and | talked to them 
afterwards,. The guys were very nice. | 
found out that the band is signed to 
Columbia Records, and | was really, 
really impressed. 


After the first band played, the crowd 
kept on screaming "CKY"; the whole 
room was filled with their chants. The 
next band followed, and | did not get to 
catch their name. It was this old-school 
skater-punk sound that | was not getting 
into it at all. The lead singer had this 
deep voice. The crowd seemed to get 
into and were singing to every word. The 
kids circled-pitted away, and | was happy 
to see that they were enjoying them- 
selves. | guess | just don't like bands that 
force their political views on you. That 
band was a lot different than Memento, 
but | heard that they have been a band 
for a really long time. The set had finally 
ended, and the crowd began again with 
the chants of "CKY." 


Finally, the long-awaited headliners, 
CKY, took stage. The band was pretty 
unique. They were like Metallica, so | 
wasn't in love with the band right away. It 
was quite amusing, because when they 
took the stage they had this very "rock 'n' 
roll" persona. The guys in the band were 
quite funny, so | laughed a lot. CKY def- 
initely put on a really good show for their 
audience—which | noticed was filled 
with a lot of young kids. | mean, I'm not 
that old, but | talked to a couple people 
that night, and they were all around 15- 
16 years of age. Oh, well. When CKY 
played, there was definitely mayhem. 
The crowd went crazy and were singing 
along to every word like they had been 
waiting their whole lives for this moment. 


Overall, | can strongly say that the three 
bands played for their fans—which is all 
that matters. After everyone piled out- 
side, the guys from CKY stuck around 
forever, signing anything that kids would 
bring up and allowing themselves to be 
photographed. It made me appreciate 
the bands a lot more. 
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Tsunami 
Bomb 
Hot Rod 
Circuit 
The Start 
The Reunion 
Show 


February 26, 2003 @ the Glasshouse 
(Pomona, CA) 
By Christina Matus 


The Reunion Show took the stage, 
consisting of Derrick Sherman on lead 
guitar, Brian Diaz on bass and lead 
vocals, Mark Thomas on lead vocals 
and keyboard, and Skully Sullivan on 
drums. | was just expecting their set to 
be the worst ever...but | was thorough- 
ly impressed. I've never seen such an 
energetic band! It was an amazing set. 
Mark's and Brian's singing made every 
word memorable. The Reunion Show 
definitely played their best. If | had to 
put them in a genre it would be indie 
rock. | was so close that | could feel the 
intense vibrations of every guitar strum 
and drum beat. The music was flowing 
through me, definitely making this 
experience unforgettable. Overall, The 
Reunion Show played their best. | had 
a chance to interview the guys as well, 
and they are very cool, laid back, anda 
lot of fun. If you catch The Reunion 
Show live, make sure to stop by the 
merch booth and say "hi." | recom- 
mend this band to all indie-rock fans. 


The next band to take stage was The 
Start. I'm not a huge fan of bands front- 
ed by girls—mainly because | think 
girls are annoying in general. | had 
heard quite a bit about The Start, so | 
was a little curious to see what they 
were about. They were, for the most 
part, big crowd-pleasers. They were a 
band that played for their fans and 
gave their all, because the band want- 
ed the crowd to give their all back. The 
Start was not so much poppy but more 
of a pop rock (if that makes any sense 
to you), a mix of Tsunami Bomb and 
Hot Rod Circuit—so The Start fit in with 
this line-up perfectly. The lead singer 
contributed to making the set energetic 
and filled with tons of excitement. The 
band was pleasant to watch. Their 
music wasn't this metal rock to make 
your ears bleed or emo to make your 


eyes water, but it was energetic and 
could make your blood run a little 
quicker and make your body break out 
into a sweat (partially because every 
person standing next to you is sweat- 
ing, too). The Start makes you jump up 
and down and scream out the lyrics 
right back at the band, makes you want 
to pick up a guitar—even if you didn't 
know how to play it. The Start was a 
decent band, not necessarily my style, 
but they put on a really great show that 
will be everlasting in my mind. Overall, 
The Start was an intense band whose 
members played and gave 100% that 
night. 


Now it was the band of the hour: Hot 
Rod Circuit. | cannot find one bad thing 
to say about this band or their set. The 
lead singer makes sure to sing his 
heart out, and | was so close that | 
could see his throat turn red, as if his 
vocal chords were reaching out to all 
his people. It was amazing. Hot Rod 
Circuit is an indie-rock band with tons 
of energy. They have incredible lyrics 
that make every hair stand on end. | 
am always blown away whenever this 
band plays. Something great about Hot 
Rod Circuit is that everyone who 
watches them perform is in some way 
touched and taken back a little. No 
matter how tired the band gets while 
playing live, they always manage to 
give their best throughout the entire 
set. For part of their set | was hanging 
out with the guys from The Reunion 
Show, and | remember them telling me 
how much they admire the guys from 
HRC. They actually said it wasn't 
because they were on tour with them, 
the guys said that they really admire 
HRC and are in some way influenced 
by them—which makes it even more 
obvious that this band is something 
truly unique. It was weird, because it 
didn't seem like the crowd was into the 
band as much as | thought they would 
be, but Hot Rod Circuit gave a flawless 
performance, and | can't wait to catch 
them again. 


The final band to take stage was 
Tsunami Bomb. Tsunami Bomb is more 
rock with some rockabilly influence. 
They played okay. I'm not a huge fan of 
this band, but it's not because they 
don't put on a good set; it's more 
because of the genre they "i ¢ | can't 
help but admire this band, because 
they never hold back—and their fans 
are so relentless. They have been 
playing packed shows for a while now, 
and when fans come out they never 
care about being fake, because they 
are truly a realistic band. Tsunami 
Bomb plays inventive, creative music 
with perfect melodies and nice guitar 
strums that combine to make great 
songs. This band gives everything for 


nothing. Even though the crowd goes 
crazy—circle pits, jumping up and 
down—they still lasted the whole 45 
minutes of the set and never got tired. 
aed g how you know you have great 
ans. 


Snore 2003: 
Dredge 
Hot Water Music 
Glassjaw 
Sparta 


Feb. 26th, 2003 @ the Showbox 
(Seattle, WA) 
By Marv Brown 


Going to SnoCore was a real treat, 
especially as it was my first visit to the 
Showbox in Seattle. | got in early, as | 
had been sitting in the Green Room, a 
bar located right next door that is con- 
nected to the venue. If you go in there, 
you get first dibs on going into the 
show before they open the doors to the 
line out front. (Of course, you have to 
be 21 to be in the bar to take advan- 
tage of this.) While the fresh-faced 
punk kids wearing their new shirts from 
Hot Topic's streamed into the place, a 
white piece of cloth was being used up 
on stage to project some radical film of 
snow sports. | was in awe of some of 
the visions of tremendous athletic tal- 
ent, the stunts and tricks the snow- 
boarders, skiers, and snowmobilers 
pulled off. Of course, there was the 
occasional failed attempt, which 
brought about a united groan from the 
crowd. 


The first band to take the stage and 
Officially kick off SnoCore at the 
Showbox was the band known as 
Dredge. | had never heard of them, but 
there was one person down in front 
that had a sign for them, so | figured 
someone must like them. They have a 
unique sound, like a cross between 
Tool and Soundgarden. The singer (I 
have no names) sang through a trum- 
pet on some songs, which, when com- 
bined with an echo effect, was hypno- 
tizing in an odd way. He also played 
some sort of steel guitar on a table in 
front of him (it was lying flat and | could 
not see it) to mesmerizing effect. After 
seeing them | was not sure what to 
make of them. They were catchy and 


odd, but | had a feeling that the more. 


you listen to them, the more they grow 





on you. | give them a 3 out of 5 just for 
being something new and unique in a 
world gone stale. 


Up next on the stage was none other 
than seasoned veterans’ from 
Gainesville, FL, Hot Water Music. It 
was amazing to hear their dueling, 
scratch-ridden vocals, the sounds of 
pain, frustration, and angst from a per- 
son having spent years smoking and 
drinking trying to forget some past 
event. Rocking guitar riffs, supersonic 
bass that flows through all matter, and 
a drummer like a tempo machine. 
Yeah, these guys can play. They 
straight rock it, no matter how you 
slice it. Hailing from Gainesville, FL, 
Hot Water Music bring a rock the 
house down style that hasn't been 
seen or done as well as they do it ina 
long, long time. After listening to their 
new album, CAUTION, | was really 
looking forward to seeing them play at 
SnoCore with Sparta. | had been lis- 
tening to HWM since | bought their 
split CD (with Alkaline Trio). HWM is a 
band that | really like to rock out and 
drive fast to. Listening to HWM live 
was a real treat, especially for it being 
my first show at the Showbox in 
Seattle. They came out and played a 
high-energy set that was by all means 
a real feast for the eyes, ears, and 
soul. Anytime you have a chance to 
see these guys live, beg, borrow, and 
steal your way to get into the show. 


And then security broke down and let 
the hardcore band from Jersey on, 
Glassjaw. | wish security would have 
been issued tasers to prevent this 
from happening. This is what happens 
when a venue hires outside security: 
crappy bands get on stage. They said 
they were from the East Coast, and | 
wish their bus had broken down out 
there so they could have stayed there. 
These guys must have paid someone 
to get on this tour. Fast, loud, and 
completely unintelligible screaming 
over played-out beats and riffs. They 
called themselves hardcore. | give 
them 0 out of 5 stars. Sure, they have 
talent, but they use it in all the wrong 
ways. They have rs and all that, 
but, in all honesty, if Sparta had not 
being playing last, | would have left 
during this set, for sure. 


El Paso is the birthing gee for the 
last band of the night, Sparta. Sparta 
came out and was a pure delight. It 
was akin to listening to their CD 
WIRETAP SCARS with the volume at 
20. Pure, tight lyrics, beats, guitar 
riffs...Man, | saw nothing to complain 
about. | wish the drummer had had 
more light on him so | could have seen 
him play. (Being a drummer myself | 
like to watch and try to learn new tricks 


and stuff, especially form drummers | 
admire.) | confess that | have been a 
fan since At the Drive-In and have only 
heard the Sparta half of the break-up 
and not the other half, Mars Volta. 


All in all, the SnoCore tour was a 7.5 
out of 10—the downfall being 
Glassjaw. | would much have rather 
seen someone like Jets to Brazil, 
Alkaline Trio, (The) International Noise 
Conspiracy, Pennywise...hell, come to 
think of it, ANYONE might have been 
better than them. But who knows? 
This show is well worth your hard- 
earned cash, so go see it if it comes to 
spr neck of the woods. It would also 

e worth a short road trip—say, 50 
miles or so—just for HWM and Sparta. 
Later hater. 


SAHARA 
HOTNIGHTS 
IKARA COLT 
THE WASHDOWN 


March 16, 2003 @ The Green Door 
(Oklahoma City, Oklahoma) 
By H. Barry Zimmerman 


| listened to the Sahara Hotnights' 
debut and very recent disc JENNIE 
BOMB three times the day of this gig. 
| made everyone that | know listen to 
that album when | got my (aren't you 
special) pre-release copy (or was it 
seven months ago?). Time has got out 
of whack with my understanding of it. 
For those of you who don't know, 
Sahara Hotnights (www.saharahot- 
nights.com or www.jetsetrecords.com) 
is an all-girl, four-piece Swedish band 
of early-20s rock machines. This 
group should be ruling the world. 
These girls rock. These girls write 
hooky songs with guts and smarts. 


The Green Door is an all-ages punk- 
rock joint. There are pool tables to the 
right, the bar is straight ahead, and 
chairs and gathering areas are to the 
left. Past this section further left is the 
stage, which faces the back of the 
building. I've definitely seen the place 
more packed (it's a Sunday night gig), 
but, it's nicely populated—no shoving 
to get from point A to point B. We (me 
and my boy Ty Klipspringer) got in and 
made our way past the X-handed 
youth, through the fence around the 
bar designed to keep them out, and let 
us in (strange Puritan rules). We 
scored drinks and found a nook, 
where we waited and chatted about 


Johnny Cash, Joe Strummer, and 
Chixdiggit. 

Oh dang and mans, we missed The 
Washdown. The Washdown are from 
Tampa, Florida—and | understand that 
they rock. You can find out where they 
are playing (and don't do like | done, 
boys and bil at www.thewash- 
down.com. Sorry, fellahs. Catch you 
next time. 


Up "first" is Ikara Colt. Ikara Colt 
(www. ikaracolt.com or 
www.epitaph.com) are a four-piece 
rock band from London. | normally 
expect very little from the band that | 
didn't come to see. I've sat through 
some awful crap to get to the bands 
that | love. It's the price you pay. Ikara 
Colt broke me down within seconds of 
beginning their set. Lead singer Paul 
Resende was the electric-light reflec- 
tion of the band's energy. The energy 
was big and moved, having dark depth 
and pulsating with art and style. Jon 
Ball (bass) and Dominic Young 
(drums) were straight-ahead rocking, 
with Claire Ingram (guitar) providing 
the emotion and color. Between 
Resende's spazzing and great out- 
front presence (occasionally sounding 
like Iggy Pop and at other times 
reminding me of Alice Cooper—which 
is not to say that he didn't have his 
own voice: he did), and Ingram's fan- 
tastically cool fret work, Ikara Colt 
owned the room. You could see the 
unified look of shock and joy on the 
collective face of the crowd. Some of 
my favorite songs of Ikara Colt's set 
were "Rudd", "Belgravia", and "At the 
a It was a solid set. Polite may- 
em. 


Then it was time for the girls. Sahara 
Hotnights hit the stage looking cool, 
with sneering, hip-cocked, savage 
readiness. Sporting classic rock axes, 
Maria Andersson (lead vocal, Gibson 
Les Paul guitar), Jennie Asplund 
(Gibson SG and Les Paul guitar), and 
sister Johanna Asplund (Fender bass) 
swayed and jerked, possessed within 
the downright relentless beat of drum- 
mer Josephine Forsman. All four of 
their faces were full of sweaty sexual 
moaning thunder—but not carnal sex: 
the sex of the indescribable power and 
magic of rock. Some of my favorite 
songs that Sahara Hotnights played 
were "Keep Up the Speed", "Alright 
Alright", and "Down and Out"—but 
their entire set was great. These are 
great songs, and the Sahara Hotnights 
played them like they meant it—which 
they did. You cannot fake what these 
girls have going on. 


After the show was over, | was stand- 
ing around with some of my people. 
The talk was not about the show but 





about the Salvation Army-style hipster 
moving equipment. Man, is that...It is: 
Howlin’ Pelle Almqvist (the Swedish 
Mick Jagger), lead singer of The Hives 
was helping load up the trailer. The 
word around the trash can was that he 
is dating Hotnight Maria (1 am so Mary 
Hart). | went over and said, "Hey man, 
| love you guys. When's the next Hives 
album coming out?" He said that 
maybe, by the end of the year. He was 
cool, and he was a good roadie, 
focused on getting the job done. 


All in all, it was an ultra-sweet rock 'n' 
roll event. You could literally feel the 
power of being young, rocking, and 
going places on the lot of 'em (includ- 
ing Ikara Colt). | was glad that | had 
soaked up some of the rays. That is a 
hell of a cool feeling. 


BLAFRA 


March 20, 2003 @ City Arts Center 
(Oklahoma City, OK) 
By H. Barry Zimmerman 


Monday, March 17, 2003; St. Patrick's 
Day: President George W. Bush gives 
Saddam Hussein the call-out: "| know 
you're in there, Saddam. I'm giving 
you 48 hours to get out of town before 
| come in a'blastin'.". Wednesday, 
March 19, 2003: Within hours of the 
deadline bombs are crashing down on 
Baghdad. Happy Birthday to Bruce 
Willis for being on the (evidently) short 
list of Right Wing-friendly celebs. 
qoureday, March 20, 2003: Jello Biafra 
(former lead singer for the politically- 
charged, bad-ass cool hardcore punk 
pioneers The Dead Kennedys) 
showed up in Oklahoma City with his 
own guns blazing. "We would like to 
start the show with an announce- 
ment." He was dressed in a judge's 
robe and wearing biker shades. 
"America is now under martial law." 
And so the Jello Biafra spoken-word 
show began. Held at the City Arts 
Center (a concrete and metal auditori- 
um with a capacity of 300) at Fair Park 
and sponsored by Size Records and 
Against the Grain Gallery. The night 
with Jello Biafra was highly entertain- 
ing, informative, and longer than a 10- 
episode marathon of THE COSBY 
SHOW (a low-grade Jello reference). 
He took a break at 2 hours and 20 
minutes. He said "It's getting late. See 
ya" at 5 hours and 10 minutes. He had 
a water bottle on stage that he never 


opened. He could have gone on for 
hours more. Man, my backside was a 
flat, tired mess. It was truly as lengthy 
as a Springsteen concert. 


Mr. Biafra mainly discussed the war 
(America's favorite new reality show), 
constantly referring to G.W.B. as King 
George the Second. There were 
amusing imitations of G.W.B., poking 
fun at such classic Bushisms as "Most 
of the imports in this country come 
from foreign countries" and “Don't 
mess with Texas." Jello responded to 
King George the Second's statement 
that "You are either with us or against 
us" with "What a choice." He went on 
to point out that it is possible that we 
are against President Bush and terror- 
ists both. The war was called "feel- 
good violence to please the inner 
child"; Donald Rumsfeld was called 
"Dumbsfeld"; John Ashcroft was 
"Ashcrack." Jello spent lots of time dis- 
cussing Mr. Ashcroft. He compared 
him to Stalin at one point. There was 
talk of the corruption of the media. For 
example: General Electric owns 
MSNBC, and General Electric has 
arms contracts; they bring light to the 
military. So how will the news. that 
MSNBC delivers benefit their own 
interests? Would they dare be anti- 
war? He said that we should be the 
news. "Double-check your information 
and send it out there on the Internet." 
He also suggested that a good source 
for news is an English publication THE 
GUARDIAN. Jello made reference to 
"the Rebublicrats" throughout the 
evening. He suggested that we 
(America) needs a regime change 
more than does Iraq. He demanded 
that we kill the two-party system and 
give America back to the people, and 
that we get corporations out of 
Washington. 


The crowd was ready to agree with 
Jello before the statements were out 
of his mouth. He was really preaching 
to the choir's most enthusiastic mem- 
bers. At some points it felt like Mr. 
Biafra could have suggested that the 
sun is a myth, and the bulk of the 
audience would have thrown away 
their sunglasses. It was an interesting 
social experiment. At times it felt like 
1984 turned upside down. 


Jello was a non-stop fountain of facts 
and examples. At the end of the 
evening my mind was a blur of imita- 
tions and wild gestures. | just couldn't 
retain the abundance of information. 
(My brain took a real beating in the 
'80s and '90s.) But | enjoyed Jello 
immensely. He was very funny, his 
energy level was amazing, and his 
passion lit up the stage. The one 
statement that sticks with me the most 


was Jello asking people to not 
become fundamentalist—but that to 
be an anti-fundamentalism fundamen- 
talist was the wrong way to go. "Don't 
be more radical than thou or more cor- 
rect than thou." Personally, | believe 
that fanatics on all sides make an hon- 
est debate impossible. 


Jello also talked about the ongoing 
legal troubles involving former mem- 
bers of The Dead Kennedys and him- 
self, which began years ago when 
there was an offer to use part of the 
DK classic "Holiday in Cambodia" in a 
Dockers commercial. Presently, the 
treasonish ingrates are attempting to 
sue Mr. Biafra for possession of his 
image and his name. Is that insane, or 
what? But while I'm always up for a DK 
discussion, the night belonged to more 
pressing issues. What are you going 
to do? We are killing and being killed. 
These are dark days indeed. 


Jello Biafra was inspiring and genuine- 
ly moving. He did take cheap shots 
with relentless poking and name-call- 
ing, sometimes resembling a lazy 
comic; but the easy shots were mile- 
high, two-ton facts and rational puzzle 
constructions that were eye-opening 
and frightening. 


Look around you. You may one day be 
asked to explain to a younger family 
member what was going on in the year 
2003, when America invaded Iraq. You 
may be asked if you voiced an opinion 
or waved a flag or protested or 
watched the big show on the TV. 
History is rolling out in front of us. | 
would like to say for the record that | 
am not behind President Bush, and | 
am not behind the terrorists; | am 
behind the notion of peace over spec- 
ulative reasons for war. In the end | 
may be proven wrong. | am willing to 
take that chance. And | would like to 
say that saying that | disagree with this 
action is not the same as saying that | 
think America as a concept or as a 
reality is bad or wrong. Life is more 
complex than a coin toss. That seems 
pretty obvious to anyone who isn't 
hunting up fuel for their own fire. 


Stand up. Speak out. Be heard. 
Exercise your Americanness. Cheers. 


Need a Good As: 


WHW SKRATCHMAGAZINE COM 
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& Radio With Guts Beat Heart Sweet Stereo 

From the ashes of the Connie Dungs comes A Radio With Guts. 
Picking up where the Bungs’ final album, “Eternal Bad Luck 
Charm”, left off “Beat Heart Sweet Stereo” delivers 12 sonic 
blasts of emotional out bursts in an easy to swallow pill. 


ravoltas’ Party! 
The basic plan was to throw a beer fueled party with som 
their best friends and record some songs there, only using 
acoustic instruments. Playing some of their favorite Beach 
Boys songs, some odd covers, and what they consider to he the 


NOCK KNOCK RECORDS best songs from their own back catalog. Pick up the album, 


394 HEWLETT AVE. gather some friends, go get some beers at the corner store and 
PATCHOGUE NY 11772 ‘addabehiiheendlenhede 
WWW.KNOCKKNOCKRECORDS.COM 





EQUAL VISION RECORDS | ESSENTIAL USTENING FOR SPRING 2003 
bl uChChOS 





ie 


_ ARMOR FOR SLEEP "DREAM TO MAKE BELIEVE" CD avananie THis spRNG 
2. BREAKING PANGAEA “PHOENIX” CD avaiagte THIS SPRING 
_ BLACK CROSS “ART OFFENSIVE” CD avaaaie THs sprinc 
4. COHEED AND CAMBRIA “THE SECOND STAGE TURBINE BLADE” CD on tour now 
_ THE HOPE CONSPIRACY “ENDNOTE” CD/LP on tour THis spanc 
_ THE ROCKING HORSE WINNER "HORIZON" CD on tour tis seat 


tg 
EQUAL VIRION RECORDS PO BOX Me HUDSON NY 124 EQUALS COM EM 


double-disc DVD set 


Culled from over 400 hours of archival 
irole)tsle (smc) ace)m=|alemexe)| (clei(clem eval cr-le mci ale(o1s 
Greg Attonito, and over 50 hours of 
interviews with the band and their 
extended family of friends, “Do You 
Remember?” (approx. 100 min.) is the 
story of the good times and the bad, and 
the music that was born out of both. 


ii alicwelele|e)icore fv MAYA BD Rovoait-|/alcmiats) 
| feature length documentary, 50 song 
“set list” of live performances, 6 music 
videos, and over an hour of deleted 
scenes, tour stories, and archival 
footage. 


Available in stores 02.11.03 
Distributed by Mordam 


Ce om 
FC ORD www.chunksaah.com 
° P.O.Box 974 New Brunswick, NJ 08903 
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NEW ALBUM N STORES NOW! 


A collection of 7° 8° comp tracks and occasional stray dogs from 
1995 to 2002 -~ 11 of the 15 songs appear on CD for the first time! 


available through 
Disgruntled Music Distribution 
www.disgruntiedmusic.com 


la | pile = unset Blvd #195 
ngeles, CA 90627 


po ea aad can com 


ALBUM OU'T THIS SUMMER 
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NEW PUNK ROCK FROM ACETATE RECORDS 





_ MYSTERY GIRLS AND 


SONNY VINCENT SONNY VINCENT “THE GOOD, THE BAD, THE UGLY” 


SEMINAL N.Y. PUNK IS JOINED BY MEMBERS OF 
cece. THE Stooges THE DAMNED, SONIC YOUTH. 


L 
> Sanat 


Eee Se 
2003 L.A. SHAKEDOWN COMPILATION 


FEATURES NEW, UNRELEASED & HARD 10 FIND 
TRACKS FROM SUPERSUCKERS. U.S. BOMBS, 
THE DWARVES, NEBULA, THROWRAG. 
OUANE PETERS, THE MAKERS, THE CATHETERS, 
THE HANGMEN, THE SUPERBEES, NASHVILLE PUSSY 
LAZY COWGIRLS, NINE ao HAMMER, 
MORE!!! 


CHECK OUT NEW RELEASES FROM 
THE HANGMEN & THE SUPERBEES. 
_— SOON - THE SPIDERS (AUSTIN, TX) 


= DISTRO BY DISGRUNTLED & BIC DADDY vx 
WWW.ACETATE.COM ime MAIL ORDER, STREET TEAM, VIDEOS, MP3'S AND INFO, 7%" 
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<<<<<<<<gel INnvoliéd>>>S>>>>> - 
: get your company 
in front of 5000+ fans, 50 bands, 


and the music industry. 
13 SHOWS IN CALI, AZ, + VEGAS 











THE RUINERS 







CIN RT erkt ECA LSII HOW'S THAT GRAB YA? 

DISASTER RECORDS 

The Ruiners is a band with an old-school sound in a modern age. Upon 

hearing Rick Ruiner’s first lyric, similarities between him and Nagy ‘op 

will come rushing to your head. It’s no wonder this band is from Iggy's 

home state. Musically, The Ruiners sounds like an eclectic mix between 

The Stooges and intense garage rock. Even if you don’t like this kind of 

music, the beats are catchy enough to get your head moving. This album 
filled with the machismo rock attitude, along with the raw and aggres- 

i sive nature of garage punk. The best in counter-culture can be found on 


-Dane Jackson 


AU THE RED HOT VALENTINES. 

CALLING OFF TODAY 

POLYVINYL RECORD COMPANY 
Hi The third release and first solo EP from this Champaign, IL, quintet is a 
Hi throwback disc that brings that early ‘80s new-wave sound (like The 
Hi Cars). The three tunes on this slick recording are dominated by Tyson 


H Markley's Moog Prodigy, serving as a springboard for the band’s new 
full-length album, SUMMER FLING, which will be released in May of 
2003. Originally the band used a tiny Casio synthesizer in their songs 

Has a sarcastic jab at modern pop; eventually they grew to like the sound 
they were spoofing and went full throttle with the vintage Prodigy. This 

periment gone haywire...that ended up turning out a great sound. 





SIXTY STORIES 
















ANTHEM RED 
HOPELESS 
Canada’s Sixty Stories knows how to let the world know that female- 
fronted bands can create good, tasteful rock music with substance. What 
sets apart the band’s first full-length release, ANTHEM RED, from the 
traditional pop-punk record is that their songwriting is a candid expres- 
sion of both their political and personal feelings. Melody, rhythmic gui- 
tar hooks, and profound lyrics make for a respectable album. Definitely 
worth a listen. 

-Kathy 


DRI 

THE DIRTY ROTTEN CD 

BEER CITY 

DRI, quite possibly the band responsible for the initial punk/metal 
crossover sound, dug inside its vaults and has come out with a 50- 
minute, 44-track collection of the band’s early works. While the produc- 
tion value is poor, the spirit of the music is highly contagious, as songs 
like “Who Am |”, “Closet Punk”, and “Reaganomics” still hold relevance 
today. This CD is a Godsend for any DRI fan, as it not only chronicles 
i bm the outfit’s early releases but also contains some extra DVD footage and 
two radio interviews of the band in its infancy. The sounds of anarchy 
aren't what MTV feeds you, boys and et it's what DRI has just re-released, so get a move on and 
bone up on your punk-rock history with this disc. 

www.dirtyrottenimbeciles.com 
















-Mike SOS 


DRIVE-THRU RECORDS 
Earnest vocals and blistering rock are the keys to The Movielife’s third 
full-length album. The Long Island-based quintet survived a terrifying 
van accident while on tour in 2000 and has come back with purpose and 
power. Lead singer Vinnie Caruana belts out personal and poignant 
lyrics over some bass-heavy hard rock throughout this album. The band 
even pens one tune, “Jamestown”, about its harrowing, 40-hour train 
. ride home after the tour accident. The band has honed its energetic live 
show on its first post-crash tour with New Found Glory. This is a great 
band that has all the right pieces. It's nice to see that it put them back together so successfully after 
near tragedy. Find out more about these guys at www.themovielife.com. ae 


M Okay, here it goes: Brazil is a six-piece band that hails from Muncie, IN, 
whose original name was London. Confused? That may be the band's 
point, as they coerce angular guitar riffs, jaded melodies, and overall 

engaging symphonic musical compositions (such as the stoic “Saturn 
Pakway that are part Radiohead, part At the Drive-In, and gracefully 

original. This six-song EP showcases Brazil (spearheaded by the three 

a Newby brothers (who play keyboards, sing, and play drums)) as a band 

: without boundaries and whose musical output is both breathtaking and 
jarring. If you like the current wave of bands which try too hard to look, sound, and be important, you'll 
really like Brazil-because they manage to succeed at all three effortlessly, fearrecord@aol.com 

cok -Mike SOS 


THE JUDGEMENT 
SELF-RELEASED 
This is positively one of the greatest albums I've ever heard. It also had 
one of the most amateurish submission packets ever: no info, a home- 
made disc, and no way to contact the band. | was able to find a few tid- 
bits about the band on the ‘Net. If you can find this disc, you'll find 16 
tracks of the most unbelievably creative music available today. Without 
a major label or producer to sully their vision, this Michigan-based 
quartet ties together hardcore punk, ska, screamo, steel drums, and cir- 
cus music to create a pastiche of genius. It might sound like the inside 
of some crazy person's dreams, but the vision is there. The band cuts from movie audio tracks to their 
songs and back again seamlessly. Many of the tunes blend into one another and leave the frightened 
listener gasping for what may be around the next corner. It might be compared to Danny Elfman at the 
helm of Nine Inch Nails-but even that is too tame a comparison for this madness. If this band records 
on a major label, no producer in his right mind would sign off on this...and that would be a terrible 
loss. Find this strangely wonderful disc and listen to it. Try the Internet and you might get lucky. The” 
drummer, Ryan, sells this out of his apartment (but | didn’t want to put his address right here). rae 









MY SO-CALLED BAND 

ALWAYS SOMETHING THERE TO DESTROY ME 

SUICIDE WATCH 

Sud eh that makes old-school ‘80s hardcore fun bleeds from this 
band. They follow the classic style with fun, a guitar riffs, and 


songs about alcoholic friends. This is the product of the teenagers who 


watched Henry Rollins and Jello Biafra when they were young, and its 
the kind of band that brings up audience members to make fun of them 
or to let them try out the members’ guitars, etc., which, besides the obvi- 
ously fun music, make this a fun band to listen to/tell your friends nt 

-Franny 


ROTTING CHRIST 
a GENESIS 
aa CENTURY MEDIA 
Greece’s contribution to the death-metal scene continues to be spear- 
headed by the long-running Rotting Christ, whose sixth studio album 
finds the men coming full circle. Utilizing the band’s first studio and pro- 
ducer to recreate the band’s epic flare, the 10 tracks that comprise GEN- 
ESIS are dark and ominous, yet-like much of the black metal heard 
bi Rie discernible melody lines and a wicked underlying keyboard, 
which adds drama and texture to the band’s already crushing sound- 
s : scape. Being the veterans that they are, Rotting Christ's relentless assault 
borrows from both the band’s glorious past and from some of the newer sounds in the scene today, 
making GENESIS an album that fans of both Rammstein and Dimmu Borgar can enjoy. www.century- 


media.com 
-Mike SOS 












ry SENTENCE 
SaWAR 


GOODLIFE 
Ugh. Run-of-the-mill hardcore which doesn’t live up to the lowest of 

: potentials. Sure they are angry, sure they are dissidents of some sort, 
sa : but they blend right in with everybody else, screaming unintelligibly but 
not making it particularly appetizing-plus, all the music sounds the 
same. Their lyrics are not really ei much: they are just explanations 
of how a war starts, etc. This may be a concept album, but | don’t know, 
but in any case it just isn’t very good. 


THE ROCKET SUMMER 
CALENDAR DAYS 

THE MILITIA GROUP 
The Rocket Summer is the brainchild of one man and his mission to 
pour his heart out to everyone and anyone who will listen. That man is 
19-year-old Bruce Avary, and this Dallas native-who goes by the name 
The Rocket Summer-has released a 10-track debut album of heartfelt 
and emotional tracks that have been transformed into well-structured 
and all-around catchy tunes. It's also to be noted that Avary sings and 
plays every instrument on the disc, making him a virtual musical whirl- 
wind. While on the whole The Rocket Summer is very light in compari- 
son to many of the current emo screamcore bands on the scene, the feeling behind songs like the sun- 
soaked melody of “Skies So Blue” and the melancholic wave of “That's So You” jump out of the speak- 
ers and tug at the heartstrings. If you think that Dashboard Confessional is the ultimate in feel-good 
rock and that Ben Folds Five has the market on smart rock cornered, The Rocket Summer may just take 
both bands’ places in your CD tray for a long time to come. www.themilitiagroup.com sia ice 

-Mi 


3 THE ROCKET SUMMER 
over Ga Rt) tag CALENDAR DAYS 


Dallas musician Bryce Avary did this debut album as a one-man band, 
He wrote all the ag sang nearly all the vocals, and played all the 
instruments. Much of his music is dominated by piano melodies (like 
Ben Folds Five), though he does throw in the occasional guitar-driven 
tune. The sixth track, “That's So You”, is a fine example of some of his 
best work, all yearning vocals and sparse acoustic guitar. The problem 
with most of the album is that, no matter how good a song the artist has, 
the recording tends to take on an antiseptic feel with the endless over- 











-Franny 





lay of the tracks. The end result is that the music feels soulless. This is most obvious when Avary lays 
multiple vocal lines on top of each other. The tunes begin to sound a little frantic and sad, as if he did- 
n't have any friends to sing along with. There are some good songs on this album, but they would 
sound a lot better if Avary went out and met some musicians. Then he could drag their asses into the 
recording studio, put up with their bitching and tempers-and let his music become a more organic 
experience, 


-DUG 









LORNA HUNT 

SENTIMENTAL BEDLAM 

HUNK RECORDS 

Lorna Hunt is heavy-sounding Sheryl Crow with a blend of edgy indie- 
Arock eclecticism. Some tracks are straight and melodic, like the fragile 
Jand beautiful “Mysterious Reconstruction”. This progressive, post-folk 
album blends Lorna's vocal charm with unexpected tempo changes and 
unusual timbres. What makes the album worthwhile is that it rises above 
a formula that would be novel and trite to offer compelling songs with 


style and verve. 
-Tom “Tearaway” Schulte 






TRANSPLANTS 
TRANSPLANTS 
HELLCAT 
ed Most side projects are either fueled by disgruntled band members from 
A other bands joining forces or from self-indulgent musicians who want 
to explore the other side of creativity. Luckily enough, Transplants, a 
group that boasts Rancid’s Tim Armstrong and Blink 182’s Travis Barker, 
is neither. However, unlike most side projects, it is a relevant and utter- 
ly irreverent 12-track outing that mixes the sounds that made both of the 
well-known members famous-namely, punk and hardcore-with trip-hop 
and a slew of samples, making for one of the most interesting collabo- 
rations thus far in 2003. From the stomping opener “Romper Stomper” to the jazz-laced, piano-laden 
rap-rock of “Diamonds and Guns”, Transplants show that they are just as powerful as the bands from 
which they have come. Add in some seething old-school punk via the track “One Seventeen” and the 
thugcore-rap styling of “D.R.E.A.M.”, and Transplants give us an album that should please all types of 
people-as well as the stifled artists inside of them. www.thetransplants.com eis 
M -Mi 


“Al Alone Out Front" -FP 


coming summer 200}... 


For a free 
5 son. promo §— 
of Amerikan Made's 
most recent work, 
email: 
webmaster@amer com 













: pera SUPERSUCKERS 
Wy b MOTHER FUCKERS BR TRIPPIN’ 
4 REDEYE DISTRIBUTION 

The Supersuckers offer up some straight-ahead rock with a slight punk- 
rock flair (much like Social Distortion). The disc is filled with hard-rock- 
ing guitars, amusing lyrics (“She used to be pretty, but now she's pret- 
ty fucked up”), anthemic choruses, and solid production value. While | 
wouldn't necessarily call this a punk-rock record, it certainly is a very 
good record, with great crossover appeal. | can picture hearing some of 
these tracks on the radio, as well as played live in seedy clubs. At times, 


the guys in the band bust out three-chord punk to rival The Ramones; 
and at others they offer up some rock music that rivals Social Distortion’s. This is an example of a disc 
with great replay value. 


-Dane Jackson 
















Punk rock from the U.K. that sounds like it's from Orange County, CA, is 
What the trio known as Snowdogs delivers. While the band lays down 
some hooky, happy punk ditties that the kiddies will get all up in arms 
over (like the obligatory anthem to the parents of punkers, “Average 
Kid”), the overall feel of this 12-track disc is akin to the feeling you have 
30 minutes after eating Chinese food: your stomach is full, but inexpli- 
cably you're still hungry. www.victoryrecords.com ‘acai 
-Mike 


SCARVE 

LUMINIFEROUS 

WORLD WAR 3 

The music on French metal outfit Scarve's second release, LUMINIFER- 
OUS, not only boasts intricate arrangements, but a slew of influences, as 
well. While this sextet can get down and dirty with some of the more 
fierce bands on the scene, Scarve never discounts technicality, as the 
music can easily move from lucid instrumentals to white-knuckle thrash 
metal. Such is the case on “Alteration”, a cut that displays a vast array 
of vocals that range from Geoff Tate to Chris Barnes, with a maelstrom 
of metal behind the vocal gymnastics. Produced by Daniel Bergstrand 
(famed producer for Meshuggah), Scarve aims to bridge the gap between expert musicianship and fre- 
netic metal aggression...and manages to do just that. If you're a metalhead with an ear for complexity, 
Scarve should hold you over until the next Dream Theater release. www.ww3music.com wits S08 

-Mi 


EMBODYMENT 
aga FOR THE LIVING 





















From Little Rock, AR, this dedicated foursome utilizes one of the most 
artistic forms of creating hardcore music. Embodyment manages to 
Fyinsidiously escape the label “emo” by incorporating edgy guitar riffs 
along with melodic-yet-obscure vocals. Embodyment's songwriting 
maturity is clearly displayed on this release. SONGS FOR THE LIVING 
shows that a potent rhythm mixed with insightful (though sometimes 
inscrutable) lyrics make for a good, solid album. Embodyment has cho- 
a sen the right direction in which to evolve from the label “metal” to a more 
clean-cut, structured rock ‘n’ roll style. 

-Kathy 


PURITY’S FAILURE 

SONGS OF INNOCENCE AND EXPERIENCE 

GOODFELLOW 

Purity’s Failure is a Massachusetts-based band whose puneieg sound 

Can be lumped into the hardcore category, yet there are varied influences 

all over the 10 tracks that comprise the cleverly titled SONGS OF INNO- 

CENCE AND EXPERIENCE. There's a lot of metal on this disc, too, but 

the underground kind that bands like Will Haven, Diecast, and Bloodlet 

are so good at. With death-metal screams, chugging thrash riffs, and 

breakdowns destined to create moshpit melees (a la Candiria-check out 

the staccato slamfest of “Seventeen Percent” for an indication), this quar- 
tet merges the genres and provides a bruising blueprint that other bands will undoubtedly follow. 
www.goodfellowrecords.com 

-Mike SOS 







WE KNOW YOU SUCK RECORDINGS 1981-1983 
EA ALTERNATIVE TENTACLES 

4 During the ‘80s, Ronald Reagan was in office, and the punk-music scene 
thrived. Most people even say that’s when American punk was at its 
purest; that's when bands ike Black Flag, Dead Kennedys, Social 
Distortion, and The Circle Jerks were thriving. While the above bands are 
still known throughout the scene, more unknown bands like JFA have 
&¥ fallen through the cracks. In an effort to expose the ogi punk audi- 
Bence to these bands of yesteryear, Alternative Tentacles has started reis- 
suing some of these older bands-JFA being the first in the series. If you 
like old-school political skate rock, then you'll love JFA. The music is gritty, raw, and fast. Jello and 

the gang were even nice enough to put a few live tracks and rare songs on the disc. 


STEVE CABALLERO 



























~Dane Jackson 


CABALLERO 


Steve Caballero is a skateboarding legend. While skateboarding is his 
first love, playing guitar and being in bands is number two. This retro- 
spective includes music from five different groups, as well as one all- 
Steve acoustic tune. When | flipped this disc on and hit play, | got uh 
excited. The first band is The Faction (1982-1985), a hardcore/hard-roc 

outfit that reminded me of Reagan Youth. This section of BANDOLOGY 
VOL. 1 is without doubt the best part of the record by leaps and bounds. 
With song titles like “Skate and Destroy” and “Acceleration”, this is a 
completely cool window into those early punk-in-the-sun days of California fiding and rocking 
lifestyle. | loved The Faction. Unfortunately, the rest of the album is a big wipeout. The problem is not 
Steve Caballero’s guitar work-which is good)-but that the next three bands featured terrible singers. 
There's a bad Robert Smith wanna-be (Odd Man Out); an annoying, metal vibrato studboy 
(Shovelhead); and a bad Belinda Carlisle mimic (Soda), | was so disappointed. | am going to go out 
and hunt up something by The Faction. 
-H. Barry Zimmerman 





TOO BAD EUGENE 


MOONLIGHTING 

TOOTH AND NAIL 

| Too Bad Eugene is the end result of what ley when punk-rock kids 
grow up and get responsible, yet still find the energy and passion to 
rock. This 10-track disc has a real power-pop/punk sound, almost like 
a lot of what you hear on the radio these days...only this trio adds a 
whole lot of depth to the deal. Imagine if Jimmy Eat World were a bit 
more spiritual, and you've got an idea of where this outfit is going. By 
being comfortable with life in general and having many experiences 
under its belt, Too Bad Eugene's MOONLIGHTING gives an air of punk- 
rock supremacy without whining or being bratty. It's that kind of insight that makes this band a lot more 
relevant than the current wave of new jacks who are destined to be on a VH-1 special within the next 
decade. As Too Bad Eugene shows, maybe growing up, despite all of the pain its peers croon about, 
isn’t so bad after all. www.toothandnail.com Gite S05 

-Mil 















THE MUSIC 
THE MUSIC 
CAPITOL RECORDS 
Hard-rock psychedelia with a hint of funky blues, this dishy British al 


tet is a taste that does not take long to acquire. Multilayered recordings 

combined with indecipherable lyrics create an ambient, ethereal quality 

that still rocks. The Music's ruminative, echoing intros are reminiscent of 

My Bloody Valentine with a slight tip of the hat towards Jimi Hendrix. 

“The Dance”, “Take the Long Road and Walk It”, and “Human” are the 

sort of tracks that induce dreamy, closed-eye hallucinations. On the 

other hand, cuts such as “Float”, “The People”, and “Get Away’ are the 

sorts that induce ritualistic dancing. The vocals are a cross between Perry Farrell (Jane's Addiction) 

and Shannon Hoon (Blind Melon), but without either’s limp-wristed quality. Get this CD. It has lots of 

cool computer extras, such as the video for “Take the Long Road and Walk It”, in which band mem- 

bers literally get blown away by a windstorm of sound. Use the CD also to learn more about The Music 

in behind-the-scenes footage in a section called “Get Up Close With The Music”. See these videos and 
listen to The Music free at ww.themusicuk.com. 

-Cathy Dye and Marcus Solomon 






































THE STITCHES 

TWELVE IMAGINARY INCHES 

TKO RECORDS 

The Stitches is a contemporary punk-rock band that revives the sound 
of 70s American punk rock. After a string of successful vinyl releases, 
this is the group's first nationally-available CD. It is time to catch up on 
; ithe fun pop-punk that has previously been only a regional success in 
California. Snotty and wearing clashing ties, the group is wonderfully 
unpretentious in delivering its high-energy power-pop. 

-Tom “Tearaway” Schulte 


SEVERED 
HOMICIDE 
SELF-RELEASED CD 
Severed is a Queens-based metal troupe whose thunderous din sounds 
like a massive storm sweeping through the Southwest of the U.S. dur- 
ing the summer. Tumultuous, ominous, and foreboding, Severed’s 
death-metal roots run deep through the four cuts on its eponymous disc, 
as the jarring guitar runs and ruthless drumming steal the show. 
However, despite the clamor the band makes, the songwriting doesn't 
suffer. Rather, like most good Swedish metal bands, Severed implements 
many twists and turns to keep the listener involved-and, above all, con- 
sistently rocked. For a shot of underground metal that has as much in common with Six Feet Under as 
it does with At the Gates, check out this upstart outfit's latest. www.severedband.com ae ee 
-Mi 


mq LEAH STARGAZING 

RA LEAVE IT ALL BEHIND... 

@ TELESCOPE RECORDS 

Leah Stargazing is an enthusiastic and energetic group with most of its 
members in their late teens. The group offers emotional, melodic indie 
rock in which the distorted guitars are restrained in the mix and the 
falsetto harmonies are up front. 






-Tom “Tearaway” Schulte 


W SORRY ABOUT DRESDEN 

LET IT REST 

SADDLE CREEK 

The third full-length release from this Chapel Hill, NC, quartet is a live- 
W dozen guitar-heavy pop songs in the vein of The Plimsouls and Elvis 

M Costello. Nearly all the tunes on this disc are catchy, upbeat numbers. 

Unfortunately, some of the retro guitar solos on this disc don't seem to 

fit the band’s style, tending to get a bit indulgent. The positive energy of 

these tunes keeps this album rolling along at a brisk pace, but on the 

sixth track the band breaks into a slow, ill-advised tune, “Frozen in Mid- 
vito esture”, which catches the band with no tune and droning lyrics that 

should have been frozen and forgotten. Luckily, it’s the only bad song on this album-and that says a 

lot these days. These guys are definite up-and-comers and should be around for quite a while. Check 

them out on their label site, www.saddle-creek.com. DUG 

-DU 


DAMIEN JURADO 
WHERE SHALL YOU TAKE ME? 
SECRETLY CANADIAN 
With a sound that crosses early Neil Young with NEBRASKA-era 
Springsteen, Damien Jurado has created the perfect folk album on his 
latest release. Seattle-based Jurado has recorded 10 wistful, nostalgic 
tunes for this masterpiece. >From the sepia-tinted photos on the CD liner 
to the melancholy tone of his music, this disc pulls the listener into a 
world of slow, dusty footprints on a windswept plain somewhere in 
Kansas. There are some nice Emmy Lou Harris-like background vocals 
io wasuael provided on three of the songs by the talented Rosie Thomas. An album 
like this shows what one person can do with vision, creativity, and an acoustic guitar. Check out 
Jurado's extensive discography at www.damienjurado.com. 

-DUG 








we are located at: 

2099 Atlantic Blvd. # G (at Floral Drive), 
Monterey Park, CA 91754 
323-268-6102 
trashcityrecords @ hotmail.com 
mon-fri 11-9 sat 11-7 sun 12-6 


evervhoily talks great deals... 
iit what about choices? 


- FREE color catalog 888-644-7745 


stickersandmore.com 


“where bands are going..." 














DOES EVERYONE STARE SPRING 2003 





THE MILWAUKEES "This Is A Stickup" CD/LP (limited color vinyl) - $9 
Produced by John Agnello (Jawbox. Dinosaur Jr), This Is aStickup is the 
band's best work to date, showcasing their power and song-writing prowess, 







Other Milwaukees releases: 
"Missile Command” CD - $8 / "Lloyd Justin’ MCD - $6 / 

"Sunset And Sunrise" CD - $9 / split 7" with MICO - $4 

Buy all four Miwaukees CDs for $27 + 7° (with Stickup on LP or CD) for $30. 


OUTNOW: 
K-LINE "Lessons Learned” MCD7" S684 QUTSOON: 
SYLIVE "Wish | Was Driving’ C9 $9 BION ‘elverace LP pce Dis 


BENNY ‘Finnish Road Junction’ CD $6 DOUGHBOYS 986 dens’ MOD pire de 
MANIFESTO JUKEBOX ‘Desre’ CDLPS9 IPANEMA CDS7" 


RHYTHM COLLISION "Al Bombs Away’ CD $9 LAMOTTA Love Caléoria' NCD?" 
WICO “Standing Inside A Shadow’ CD $9 
























PO BOX 1006 / Edison, NJ /08818 / USA please make payments to Glenn Innes 
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SOUNDTRACK TO A MOMENT 
AVAILABLE ON OO 
POWER POP UPROSK FROM THE EAST BAY 


“THE INFLUENTS PtH 


SOMEOF THE YOUNG 


COMING THIS SUMMER... 
FROM MINNEAPOLIS, THE SOVIETTES DEBUT FULL LENGTH! 
SEND S.A.S.E. FOR A FULL CATALOG. 


ADELINE RECORDS / 6248 COLLEGE AVENUE No. 318, OAKLAND, CA 94618 USA 
WW.ADELINERECORDS.NET 





THE OPPRESSED 

UNITING THE UNDERGROUND. 

SELF-RELEASED CD 

The Oppressed isn’t the seminal punk band of the same name, but 

instead is a Queens, NY-based quintet that employs Rage Against the 

Machine-like rants and a slew of special effects to create a rich sound- 

scape that cries for revolution. While the message may be a bit on the 

grandiose side, the noise that The Oppressed makes is impressive, for 

what the band’s limited budget allows. Heavy guitars, drum samples, and 

tons of vocal effects give this band a grand presentation,. While the over- 

all package could use some sprucing up, the underlying theme of 
upheaval and change is rabid and righteous. www.theoppressed.net ves 

-Ml 


THE RIFFS 
ee KICKS 
K 

The Riffs is a street-punk band whose albums cover displays a punk 
rocker shooting a needle into his arm. Underground kicks, indeed. Illicit 
drug use aside, this North Carolina-based quintet plays the kind of punk 
that pissed off your parents’ parents way back in the late 1970s. While 
there's eatin! Jeb here, the attitude carries over particular- 
ly well on UNDERGROUND KICKS, the sneering vocals and snarling gui- 
tars sounding almost as if they came straight from the United Kingdom. 
www.tkorecords.com 

-Mike SOS 















The Riffs has a tough street-punk sound that recalls ‘77-era British punk. 
This is a reissue of the 2000 debut album from this Portland band, It has 


been remixed and remastered, and it sounds great, featuring such 
anthemic, group-sung tracks as “Throwin’ It All Away”. Fans of New York 
Dolls will really appreciate parts of this album, like the gang choruses 
and descending guitar lines of “Johnny Johnny”. The album closes with 

a version of Velvet Underground's “I’m Waiting for the Man”, 
-Tom “Tearaway” Schulte 





FAIRVIEW 
WE'LL DODGE IT ON THE WAY BACK 
SIDECHO 
This album contains eight bonus tracks, plus interactive multimedia. This 
Move shows the band’s keen ability to release a well-balanced record that 
showcases not only their studio skills but also their performance skills. 
The band’s unique and insouciant rock style allows people to realize that 
not all bands from Orange County are required to havea ska or punk- 
rock vibe. Simple yet meaningful lyrics accompanied by a passionate 
voice make for a fresh, lively, and well-constructed sound. Katty 





PAST MISTAKES/REDWINTERDYING 
SPLIT 
NEW BEAT 
Past Mistakes is a mix of Thursday and Saves the Day-really cool, gory 
‘Flyrics, and sensitive screaming. For three songs on a split CD they kind 
of show off, however. The songs are way too complicated to follow, from 
hardcore lines straight into piano tinkering and then into narrative. They 
might be trying too hard, but at times it's easy to aie RedWinterDying 
is a hardcore band, plain and simple. Think Shai Hulud plus earlier 
Incubus, as odd as that may be. One song is worth at least three broken 
noses in a pit. Conclusion: really neat hardcore that sticks to a ribs, 
-Franny 





SAINT OF KILLERS 

SAINT OF KILLERS 

EDGETONE RECORDS 

Noise-rock project Saint of Killers is about ominous crush tones, with 
interludes of guitar noodling punctuated by episodes of blood-curdling 
screams. This uneven approach gives the music a ries unpredictable, 
what's-behind-the-corner feel. Guest saxophonist Matt Waters wails cos- 
mic freak-out jazz, ratcheting up the tension on this album. 
-Tom “Tearaway” Schulte 













INTROSPECT 
SELF-TITLED 
AF 






With vocal inspiration taken from all the latest punk greats (Bad Religion, 
Anti-Flag, Dropkick Murphys, and (to a lesser extent) AF!), IntroSpect 
tears through 11 tracks protesting everything from...well, betayee 
Anti-Flag has protested. Although many of the ideas may be stale, the 
lyrics are not-and are put to music quite beautifully. The band’s use of a 
keyboard and various techno-y song intros may just be what will make 
them stand out to a few thousand punk rockers in the near sree 

-Franny 













SLAPSHOT 

GREATEST HITS, SLASHES AND CROSSCHECKS 

BRIDGE NINE 

Boston's very own Slapshot is one of the most seminal hardcore bands 

ever have its just desserts packaged in a 22-track collection that can kick 

the hell out of any band out on the scene today. The latest offering from 

[these hardcore and hockey aficionados finds the band taking a bruising 

trip down memory lane, complete with the “up yours” attitude that the 

band has honed for over 15 years. If you've never heard of this destruc- 

tive entity, get acquainted with Slapshot the right way by picking up the 

greatest hardcore hits many of you have never heard. psec a 
-Mi 
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SIDE CHO 
Side Cho's first installment of the collection known as POINT BREAK 
provides the aggressive audience with a plethora to bang their heads to, 
as this 18-track compilation features some of the heaviest hitters in the 
underground today. Killers such as Shadows Fall (whose opening track, 
the moshfest “Deadworld”, reels the listener in from the get-go) are 
among the beautifully brutal. Reading like a who's who of the metal 
scene, others on this weighty package include American Nightmare, Cali 
powerhouse Thrice, and the technically blissful In Flames. This is a disc 
for those who want to rock but, unlike their older siblings or parents, have in the past. Consider POINT 
BREAK VOLUME 1 the proper place to begin the learning process of all that is heavy for the 21st cen- 
tury and beyond. www.sidecho.com . 
-Mike SOS 
VARIOUS ARTISTS 
NE VS. NB 
THE REDEMPTION 
Pitted like a collegiate athletic contest, the Redemption Recording 
Company have made an ambitious stab in the compilation-CD field by 
giving us a musical adaptation of A TALE OF TWO CITIES. This 34-tract 
double-disc provides indie rock from bands that hail from Nebraska and 
North Carolina, a first in what could be an endless (and very interest- 
ing) stream of major metropolises sending their best to duke it out on 
disc. The first disc contains Nebraskan artists, many of whom the gen- 
eral public has never heard. With styles that det from garage rock with 
hints of Weezer (aptly done by Desaparecidos) to the Southern-fried shuffle ol Musico to the spacious 
melodies of The Eye to the emo sounds of probably the best-known outfit, Cursive, Nebraska can't be 
viewed as merely a cornhusker state any longer. Matter of fact, judging by the wide range of rock here, 
it could be considered a possible hotbed for the indie rocker. Up next comes North Carolina's contri- 
butions, which are a tad on the harder, punkier side of the country. Featuring the instrumental cacoph- 
ony of Fin Fang Foom, the fist-pumping anthem of Kid Icarus, the chaotic screamcore of Brazilia, and 
the punk-tinged sweetness of One Amazin’ Kid, NC represents a bit more on the jaded tip than NB- 
but, strangely enough, comes off just as strong. Besides, music isn’t a competition...but isn’t it fun 
when it’s showcased as such? Kudos to the Redemption Recording Company for making a positive 
contribution to the interstate music scene, as well as coming up with a novel idea. www.redemption.net 


-Mi 
"B SWINGIN’ UTTERS 
bs DEAD FLOWERS, BOTTLES, BLUEGRASS, AND BONES 
ag FAT WRECK CHORDS 
Ma Never will you hear a word of regret in the lyrics of Swingin’ Utters; 
Hl instead, you'll hear pure working-class punk rock mixed with a hint of 
Oi! and Irish rock. Critics are saying that DEAD FLOWERS, BOTTLES, 
BLUEGRASS, AND BONES is SU's most diverse effort since they formed. 
sg ag On any given track, the band may switch vocalists, use accordions, use 
ype*y violins, or use pianos. What results is a very satisfying and very com- 
: . @ plete punk-rock album that will make any punk-rock fan happy and ask- 
ing for more. Another thing going for this album is that it was produced 


Bumjon 
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by Blag of Dwarves’ fame. From the sound of how this album came out, he truly does have a very keen 
ear for good music. If you're jaded by Dropkick Murphys these days, then switch to the SU for your 
dose of working-class punk. Instead, of the hordes of generic three-chord punk out there, SU deliver 
with a very full, fun, and solid outing. At one point, the CD is filled with anthemic punk rock (like “No 
Pariah”), but the band isn't afraid to slow it down and give us a pseudo-rock ballad like on 
“Lampshade”. This attention to diversity is the sign that this band is growing and evolving into a more 
full sound...so be a pal and grow with them. 


-Dane Jackson 
NEVER HEARD OF IT (NHOI) 
LIMITED EDITION 
UNMOTIVATED RECORDS 
NHOI is doing a slightly pumped-up version of the pop-punk thing that 
is so happening right now. Jeff, Chris, Johnny, and DJ do have fire in 
their skills and are using them in sections. This is a cool listen. It is so 
easy to imagine any of these songs being big radio hits. NHOI is also 
managed by former N.W.A. manager and co-owner (along with Easy-E) 
of Ruthless Records, Jerry Heller. | do dig LIMITED EDITION: it's happy 
and cute, with occasional rock explosions. Turn it up, and summer will 
be here soon. 


By AMON AMARTH 
VERSUS THE WORLD 

METAL BLADE 
Swedish metal band Amon Amarth is known to espouse on such topics 
as Vikings and mythology, and while many in the metal scene may see 
these topics a bit on the cheesy side, there's nothing fluffy or fabricated 
in the quintet’s assault of your eardrums. Despite going the Manowar 
route lyrically, Amon Amarth’s VERSUS THE WORLD displays grinding 

4 metal with cay of -_ earl _ goes hoger yen . 
luntly stated, Amon Amarth holds a hand on your throat ani loesn't 

: Bd let go throughout its entire nine-track set. With a flare for the epic metal chi cken. 

sound (8 la Maiden) featuring ravaging guitar runs that enhance songs like the title cut and “Death in 
Fire”, Amon Amarth proves itself to be as capable as any band out there. Blended with the tools to 
crush your skull (such as the severe double-bass drumming that illuminates the entire album), this 


band contains all the necessary ingredients, which results in VERSUS THE WORLD being an over- www.unwantedguests.com 
whelming metal collection. www.metalblade.com pagan puffhandy2003 @) yahoo.com 


SOMETHING 


PUNK ROCK/ANNOYING HARDCORE BAND 












RERITER FORTIN 


Something is a punk band 
made of members of three 
other kick-ass, punkey punk, 
punk rock, punk bands, and a 


-H. Barry Zimmerman 












GOOD CLEAN FUN 













POSITIVELY POSITIVE 1997-2002 
EQUAL VISION 
Sh it pe hod get very mee oi sa the ve i : ee i 
the Washington, DC-based quartet Good Clean Fun. While its brand of : if "" ‘ 
hardcore is pretty tangible, catchy as hell, and relevant, the lyrical rants ee On ' a A.P.CO. 
and underlying musical message at times give the impression of a ya 

pened and hardcore “blew up.” There are 30 tracks of such material, 

9 
your mom's 

resist the message-or if you are one of the aforementioned soldiers who fight the good fight-Good 


church homily. Enough whining about the meat-eating, beer-drinking ‘ 9 ° 
folks and the good old days of hardcore before the “exploitation” hap- : " : oe we ll kiss all 
. ranging from questioning someone that left the lifestyle to join a frater- “ 4 
nity (what a sellout, huh?) to various forms of veganism and the “xox” branding. If you think you can : 
Clean Fun will be right up your alley. For the rest of us, there’s a kegger and a “loser” lifestyle await- % 2 q 
ing us. www.equalvision.com , asses 
-Mike SOS 








CHECK QUY THE 
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JIMMY PAGE / SONNY VINCENT 
SPLIT 7” SAWBLADE SINGLE! 
VERY LIMITED SAWBLADE SHAPED SINGLE 
PRESSED ON RED VINVL! FEATURES RARE 
PRE-ZEPPLIN JIMMY PAGE / JOHN BONHAM 
TRACK bw SONNY VINCENT, BRIAN JAMES, 
SCOTRT ASHETON AND CAPT, SENSIBLE. 


2003 L.A. SHAKEDOWN COMPILATION 
FEATURES NEW, UNRELEASED & HARD T0 FIND 
TRACKS FROM SUPERSUCKERS, U.S. BOMBS, 
THE DWARVES, SWINGIN’ UTTERS, NEBULA, 
THROWRAG, DUANE PETERS, THE MAKERS, 
THE CATHETERS, HECROMANTIX, TX TERRI, 
THE HANGMEN, THE SUPERBEES, NASHVILLE 
PUSSY, LAZY COWGIRLS, NINE POUND HAMMER, 
MYSTERY GIRLS AND MORE}! 


CETATE.COM FOR MAIL ONDER, STREET TEAM, VIDEOS, MP3'S AND INFO. “AS —— E 


5000 he THE BAD te 


SONNY VINCENT 


SONAY VINCENT “THE 6000, TE BAD, THE UGLY" 
LEADER OF'77 OUTCASTS THE TESTORS. SONNY 
ne ALAA a 
DAMNED, MCS, 

RICHARD HELL, GEN. X, LORDS OF THE NEW 
CHURCH, THE ZEROS, THE WEIRDOS AND MORE!! 


WWW.ACETATE.COM 
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TOWER RECORDS 
HEADLINE RECORDS 
TAANG RECORDS 
NEEDLE PUSHERS 


VALLEY SKATE N SURF 


ORDER ONLINE AT 
ONEWORDSOLUTION.COM 


SHOWS, INFO AND MP3S AT 
ONEWORDSOLUTION,COM 
DEDICATEDWRECKERS.COM 
ALSO BE SURE TO CHECK OUT 


ANTISTIGKERS.COM 





DISCONTENT 


DISCONTENT 
DISASTER 
Discontent is a suburban Orange County neo-punk outfit with a taut, 
hard-rock sound. Before this debut CD was even in existence, the 
a group's 7” and a CDRP got them opening for The Damned in Germany 
and touring the West Coast with The Hunns. The scratchy, deep-voiced 
Vocalist brings to mind Motorhead comparisons-which also fits with the 
@band's ‘70s-rock guitars, giving it a sound like an id street-punk 

shadow of AC/DC. After that West Coast tour with The Hunns, Duane 
Peters decided to produce this recording, which is a good disc from the 
oxymoron that is working-class punk from suburban roots, 

-Tom “Tearaway” Schulte 













s | New Jersey's Arson isn't a typical metal band by any means, yet this 
ae quintet finds itself reverting back to the basic elements of metal quite 
gpotten on LACERATE THE SKY. This 10-track juggernaut release melds 

gi the Swedish metal sound with tones of brutal death tmetal, unrelenting 
thrash, and even hints of progressive metal, creating a maelstrom of 
Ry sounds that most any metal fan can embrace. Taking the road traveled 
wa by such acts as Shadows Fall and Killswitch Engage, Arson’s overall 
: presentation is blistering and abrasive, yet underneath it all (even when 

at times the music is taken down a notch (such as on the pristine acoustic gem “Changeling”)) lies 
10 well-crafted and expertly-composed tunes that any music fan is bound to appreciate. www.resur- 


-Mike SOS 
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HIDDEN CAMERAS 

THE SMELL OF OUR OWN 

ROUGH TRADE 
PToronto's Hidden Cameras couldn't have produced a more socially- 
shocking album. Singer/songwriter Joel Gibb describes the music as 
“gay church folk music,” in which the band celebrates homosexuality 
and mixes it with religious metaphors. With passionate lyrics, hand- 
‘[clapping, and beautifully strummed acoustic guitars, the band projects 
every bit of their creativity on this album, which allows them to explic- 
filly portray their views concerning religion, homosexuality, art, and, of 
Course, music. Finding the music scene kind of boring, the band uses 
spontaneity and lyrical imagery that is anything but bland. Kathy 

-Kat 













THE HAUNTED 
ONE KILL WONDER 
EARACHE 
The Haunted have been touted as one of the premiere metal bands 
worldwide, and the latest ae from the acclaimed Swedish outfit 
proves just why. ONE KILL WONDER is a volatile concoction of all that’s 
right with metal in the year 2003, mixing elements of Slayer-like power 
with the precision the Swedish metal scene is famous for. Featuring 11 
tracks of blistering metal (whose scope encompasses the extreme, the 
ark, and the heavy and melodic combo), the former At the Gates mates 
find themselves catapulting into the upper echelon of the metal heap on 
this gem of an album. While potent guitar riffs and blood-curdling screams run rampant, what sets 
The Haunted apart from the rest of the pack is the band’s ability to compose a tight metal tune, leav- 
ing no stone unturned and allowing the music to create the mood, whether it be the full on assault of 
“Godpuppet”, the machine-gun rhythm of “Bloodletting”, or the subtle nuances of “D.0.A.” (a grind- 
ing track whose creamy distortion becomes hypnotic after a few choice listens). The Haunted have 
come back swinging, giving those in the metal community something to raise their fists and rock to, 
Surely they couldn't be happier. www.earache.com sale abd 
-Mike S 
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#4 CAPITOL RECORDS 

44 Yes! This disc is genuine breath of fresh air. Ok Go is amazingly diverse, 
fa yet radio-friendly. Damien Kulash leads his talented cohorts into the 
brave.new world of sonic baa This is the sort of album that makes 
you jump around like a dork while playing air guitar and lip-synching 
into the mirror. The whole range of human emotion is Tepresented here: 
sadness, joy, anger, confusion, whimsy, etc. If your sonic palette is even 
remotely cultured, Ok Go will tickle your mental taste buds with tastes 
. of Adam and the Ants, Bowie, Weezer, Beck, My Bloody Valentine, and 
Many more. Music is food, and this band has taken the best ingredients of everything they have ever 

heard and have cooked up something tasty for our minds to chew on, 


REACHING FORWARD 

COMPLETE DISCOGRAPHY 1998-2000 

MARTYR RECORDS 

The candle that burns twice as brightly burns half as long. Maybe if 
Reaching Forward had not reached forward with such violent thrusts, its 
discography would be longer than what can be contained on a single 
CD. Even listening to a single track of the explosive doom punk (which 
combines elements of spastic punk rock and extreme, dark metal) can 
leave the listener with a distinct feeling of exhaustion. Spewing venom 
and profanities, this barrage of aggressive hardcore ends on an up (if 
somewhat threatening) note with a cover of Sham 69's “The Kids Are 


United”. 
-Tom “Tearaway” Schulte 
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-Marcus Solomon 


SYMPHORCE 
PHORCEFUL AHEAD 
METAL BLADE 
Well, at least Symphorce knows its phonetics, This band also has a pen- 
chant for the metal, too, as the mix of the progressive and the classic 
Seeps through on this quintet’s powerful 10-track release. Hailed as 
power metal, there's a lot of sonic force displayed, especially on tracks 
like “Unbroken”, a vigorous tune that displays elements of Dream 
Theater, Queensryche, and Judas Priest. While it can get a bit grandiose 
at times, there's no denying that Symphorce is indeed a force to be reck- 
a oned with, as its blend of driving and anthemic metal should please 
both technique and meat. www.metalblade.com 

-Mike SOS 
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eg ARTICLES OF FAITH 









COMPLETE VOLUMES 1 AND 2 
ALTERNATIVE TENTACLES 

The early 1980s were a turbulent time, both in the world and in the 
underground music scene. Chicago's Articles of Faith were there first- 
hand-and thanks to the latest double-disc from Alternative Tentacles, 
you too can experience the trials and tribulations of the seething hard- 
core scene's frontier days through the eyes of a band that was on the 
cusp. Boasting 38 tracks in all (complete with retrospective commen- 
taries of the band’s view of the world at the time), this collection throws 
the spotlight off of the bands that we all associate the scene with and 
gives a glimpse of another side of the story. Articles of Faith, led by a rabid train of thought and social 
activism-as well as containing some of the most seminal punk music at the time-have put out an 
impressive body of work that, luckily enough, we can enjoy and draw from today. Listening to the 
entire collection, there’s a discernible blueprint that many of the current bands on the fringe follow 
today. So next time you hear a band that makes you question things-be it Bad Religion, Thursday, or 
even Rage Against the Machine-think back to bands like Articles of Faith who helped pave the way to 
righteous rebellion. www.alternativetentacles.com sua ths 

-Mi 


THE SMASHUP 
THE SMASHUP 
SELF-RELEASED CD 
The Smashup is a NYC-based rock outfit whose latest two-track release 
reaffirms the fact that rock ‘n’ roll is alive and well in the Big Apple, no 
f #4 matter what anyone else says. With a cocky swagger and armed with 
ffm hooks galore, The Smashup bring back the balls-to-the-wall attitude a 
lot of the music today is sorely lacking while still remaining current. Get 
a taste for yourself and re-sell your soul to rock ‘n’ roll. www.thes- 
mashup.com 

-Mike SOS 





ELEVENTEEN 








































© a This is probably the best record I've received this year. It's replete with 

eacatchy guitar and bass chords and moving vocals. This is clearly not a 
band that has that all-too-similar emo-rock approach (starting off 
melodic and slow tempo, neglecting to pick up speed, etc.). Eleventeen 
has serious kicks and jabs from start to finish. The most refreshing thing 
about this album is that it varies musically. Some songs are consistent 
and upbeat, others are melodic and profound. Not only do they bring 
forth an ample amount of energy, but each song is presented with heart- 
felt, deep lyrics that start to engrave themselves in your mind the moment you spin this record. | can’t 
Pp begin to rave about how well-produced these songs are. I’m extremely impressed with the entire 
album. 





-Liz Ortega 


The four ladies of Fabulous Disaster have a big, meaty sound on this 
guitar-punk album produced by the master of the fat sound, Fat Mike of 
Fat Wreck Chords. Some of the songs enjoy a bright kick from key- 
boards (added by one of the guitarists, Lynda Mandolyn). This, along 
with the guitar focus and the group harmony vocals gives an ‘80s 
power-pop feel to the music. PANTY RAID! bridges the gap from the first 
albums by The Go-Go's and the best albums by L7. 

-Tom “Tearaway” Schulte 


VOLUME 
REQUESTING PERMISSION TO LAND 
HIGH BEAM 

Space-rockers Volume turn it up to 11 on their latest EP, a five-track, 
fuzzed-out episode that takes you way out there without leaving the 
comfort of your couch. Swirling keyboards, theremins, and Hammond 
Organs accentuate the plodding rock ‘n’ roll assault. Additionally, the 
mighty (and nowadays ubiquitous) Scott Reeder turns up on this 
sam shindig as a drummer. If that's not enough for every stoner-rock freak 
to get this disc to get their grooves on, then there's nothing besides a 
nice tab of LSD that will. While Volume’s latest release is merely a stop- 
gap before a full-length, there's nothing short-changing about this puppy. www.volumerocks.com 


-Mike SOS 
my TRENCHMOUTH 
MORE MOTION 
brome THICK RECORDS 
MOUTH After their official breakup in 1998, Trenchmouth have continued to play 
z an interesting role in today’s modern rock world. Although they were 
highly disregarded for their perplexing rock ‘n’ roll sound, many hailed 
Pam them for their unique approach. They were the type of band that incor- 
F@ porated the likes of punk, experimental, thrash, and a slew of other 
unyielding styles of music, ultimately setting themselves apart from the 
fest. Trenchmouth was evocative and daring, and their combination of 
music and voice caused many to deem them as avant-garde. Thick 
Records took it upon themselves to re-introduce the band that was in 
the shadows, and so a “Best of” is what | hold in my hands, containing tracks off albums released dur- 
ing their 10-year run. 
-Liz Ortega 
MILWAUKEE 
..IN SOUNDS 
BLACKLINER RECORDS 
The debut release from Sacramento indie phenoms Milwaukee is a 
sparse, emotive journey into the dark side of pop. Bassist John 
Guttenberg and drummer Chris Robyn's last band, Far, was fronted by 
Jonah Matranga, who now plays as One Line Drawing. It's obvious all 
the songwriting talent didn’t go with Matranga, as the gut-wrenching 
love songs on this album are drenched with style and beauty. With a 
sound similar to Creeper Lagoon, the band displays restrained power 
along with a terrific acoustic side in these eight songs. One tune on the 
album, “Trying to Pull Through”, is about as perfect a pop song as can 
be written, flowing from quiet despair to triumphant hope and back again. Any fan of indie rock should 
give this one a listen; and check out the band’s Website at www.milwaukeetheband.com . eat 
-DU 
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BEE AND FLOWER 
‘What's Mine Ix Yours’ 


is a hand to melt everything ele 
7A cluttering the senses and engulf you in a 


powerful sway. Bee and Flower dare the 
listener ro abandon selfimages and fall in love. 


AMBER ASYLUM 
"Frozen In Amber’ 


Debut album by neoclassical ensemble 
@ Amber Asylum, Previously available only 


on import, now reissued with three 
exclusive bonus tracks: > 


J CULPER RING ° 
yt Beate 


featuting: 

Steve Von Till (Neurosis) 

Kris Force (Amber Asylum) 

Mason Jones (Subarachnoid Space) 


complet: catalog online. 4 


wivw.neurosis.com - & 


\. STEVE VON TIL 


F Te or send check or money onde 
If Should Fall To The Field >. made out to Neurot Recordings: 


“LOTUS EATERS “ ; 
‘Mind Control For Infants’ Se Neuron Reamer 


} SF, CA 94141 USA’ 
TAR www.neurotrecopdings.com 
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Punk Rock 


Internet Radio* 
www.hussieskunk.com 


our Site for Punk Music, 
News, and Attitude. 24x7 


New and classic music from all your favorite artists. 
Reviews, contests, & interviews, all for your punk ass 


Corporate Radio Sux, We Stink!!! 


Official U.S. distributor of 
MethodMag snowboarding 
video. Pick up your copy at the 
Hussieskunk store today. 





“We are fully licensed with SESAC, BMI, ASCAP, & RIAA 











We exist, 
we persist, 
don’t resist! 


To get FREE stuff (stickers, comics, posters) 
contact: marginal1@earthlink.net, 415/241-8881 
or write to P.O: Box 41-0582 _ 
San Francisco, CA 94141 * 





MAKE YOUR OWN STICKERS 


100 STICKERS FOR $25 
1000 FOR ONLY $165 


STICKER JUNKIE.COM 


TO YOUR DOOR IN 2 - 4 WEEKS 





SCOTT-FREE 

SCOTT-FREE 

UNSOUND 

Scott-Free is a quartet whose four-song release falls somewhere in 

between the punk and hardcore grey area. While the breakdowns are 

purely hardcore, the melodies oscillate between flurried punk rock and 

melodic hardcore riffs-almost like a harder H20. There are a lot of head 

nods to the old school here, as well, such as the riffaging of “Justified 

Paranoia”, a track that is lightning fast and probably a good mover when 

it comes to clobbering time in the pit. Scott-Free isn’t reinventing the 

wheel (or itself, for that matter), yet the band has captured the energy of 
hardcore well enough to be able to write some tunes with energy and conviction. 
www.scottfree.8m.com 

-Mike SOS 


OTTO'S DAUGHTER 
RENEW 


AW 

Otto's Daughter is an interesting mix of gothic rock, industrial, and 
ambient music whose 17-track latest release offers a lot more than you'd 
expect. While the obvious influences spring to mind when thinking 
about a female-fronted group with such pretenses, the superb produc- 


tion level and multi-layered arrangements dissipate the comparisons a 
bit and allow this northern New Jersey band to breathe a bit of different 
air. Perfect for the late-night dance floor goths, Otto's Daughter ne 
sense, sexuality, and soul into its machinery, making it cool enough for 
those on the cusp and comprehensible enough for those out on the fringe to get. While the similari- 
ties to Siouxsie, Garbage, and Dead Can Dance are apparent, there are even hints of White Zombie (like 
on the frenetic “Showgirl”) and harder-edged industrial here to make those that may shun a female- 
fronted band a lot more comfortable. Otto's Daughter is versatile enough to crossover to the main- 





stream without alienating those who are extremely particular about the music they love. www.ottos- 
daughter.com 


-Mike SOS 
LAST YEAR 
PICTURES, LETTERS & MEMORIES 
GOODLIFE RECORDINGS 
This five-song EP from the NY-based trio Last Year is a poppy, upbeat 
explosion in the vein of New Found Glory and Midtown. Though the EP 
was recorded with the band as a trio, they have since added a guitarist 
to round out their sound. Great vocals and promising, high-energy punk 
rhythms dominate these songs. Though signed by Belgium's Goodlife 
Recordings, the band has been touring the East Coast (when their van 
doesn't break down), and has a European tour in the works for this win- 
ter. This is a catchy, infectious EP that leaves the listener yearning for a 
full-length album. Check out their tour dates and the story of their hapless van at eee 





RATOS DE PORAO 
OBSCIENTE COLETIVO 





ALTERNATIVE TENTACLES 
Ratos de Porao are undeniably Brazil's answer to the most seminal punk 
band in the United States mgd of who you think that may be). 
Influencing everyone from fellow countrymen Sepultura to punk icon 
Jello Biafra, this quartet have returned with a scathing 15-track release 
that examines society and all of its shortcomings-mainly regarding the 
e United States and all of its policies. Sadly, Ratos de Porao are com- 
| 4 pletely on the mark when they compare the U.S. to a paranoid and impe- 
rialistic savage beast; and the brutal backdrop of sound that the band 
delivers helps that message to hit hard, loud, and clear. Very controversial, and very angry, Ratos de 
Porao have been around for a long time; and as long as there is truth to be told, we can count on this. 
band to bring us some of the most powerful social commentary this side of the equator. www.alterna- 

tivetentacles.com 

-Mike SOS 















Ga THE PHARMACISTS 

HEARTS OF OAK 

LOOKOUT! RECORDS 

The second album for Ted Leo and the first with his band, The 
Pharmacists, is like hearing Thin Lizzy channeled through @ 12-inch 
ultra-bass woofer at 100 db. If you like early-'80s rock, this will proba- 
bly sound just right: plenty of gratuitous guitar-riffing and pounding 
anthems. All they're missing is the spandex and the hairspray. Lead 
singer Leo does have a pretty incredible voice (although at times he hits 
a high timbre and sounds like the singer for Sparks). For all the band’s 
sound and fury, there are some ae biting lyrics to these tunes. 
A good example is Leo's nostalgic longing for his old neighborhood in “Bridges and Squares”, or the 
bizarre way the band is able to fit the words “Basque” and “Catalan” in the same song. With some 
strange percussion interludes inserted in a few tunes, this is a real ‘80s mess. You have to give the 
guys credit, though: they wear some pretty cool soccer jerseys on the CD cover. DUG 


eKOOSTIK HOOKAH 

OHIO GROWN 

eKOOSTIK HOOKAH 
a Fun-loving, somewhat Grateful Dead-y, this neo-hippie rock is an excel- 
lent soundtrack by which to hacky sack in the sun. The group's loose, 
slipping sound exhibits the great deal of musical proficiency that this 
hard-working (150+ concerts per year) band has developed. Sometimes 
the group tries to be more compelling that it can pull off (as on 
“Godspeed”), but as a party band it is very good. 
-Tom “Tearaway” Schulte 

























TAKING BACK SUNDAY 

CUTE WITHOUT THE “E” (CUT FROM THE TEAM) 

VICTORY RECORDS 

If you like your punk filled with snotty, frantic vocals, this is the single 
for you. Taking Back Sunday goes way over the top with vocal overlays 
on this enhanced CD single. There are two video versions of the song 
on the disc, One was recorded live at the Knitting Factory in New York, 
and the other is the studio video you'd catch on MTV (if MTV played 
anything but rap). The high point of this disc is the tail end of the stu- 
dio video, where you get to watch a gang of girls beat the shit out of the 
band. Though the videos are pretty fun to watch, tons of energy do not 
a dynamo make. You can find the disc at sipawracugrcesge 





GG ALLIN 
LIVE & PISSED 1988 
MVD 


1988 was a busy year for self-mutilating, feces-throwing punk-rock per- 
formance artist GG Allin. During that year he made his debut San 
Francisco performance with a five-song set at the Covered Wagon. Pre- 
show footage shows GG backstage with fans. The entire clamorous, con- 
frontational (but by GG standards not highly so) set follows. A bonus 
section includes a trailer for HATED, nine songs from GG Allin & the 
Murder Junkies at the Metro in Richmond, VA, in 1993; as well as a 
1999 clip of The Murder Junkies performing “Freakshow”, 

-Tom “Tearaway” Schulte 


ISADORA CRANE 

THE IMPOSSIBILITY OF A STATIC UNIVERSE 

SELF-RELEASED 

Isadora Crane, a volatile quintet hailing from California, is as pissed off 
as a band can get. From the opening vocal wails of “We Set Off a 
Fucking Bomb at a Stranger’s House”, you can tell that you're in for a 
rough ride. Employing tactics similar to those of fellow noiseniks such 
as Dillinger Escape Plan, Isadora Crane leave a trail of blood-curdling 


screams in front of disjointed guitars and eccentric rhythms that meld 

punk, death metal, and hardcore into one big old potpourri of agony. 

While the name Isadora Crane may evoke some level of comfort, this 
outfit's latest release contains six tracks of truly unsettling music. If you're curious or maladjusted, 
check this stuff out. www.isadoracrane.com 


-Mike SOS 

SATURDAY LOOKS GOOD TO ME 
ALL YOUR SUMMER SONGS 
POLYVINYL RECORD CO. 
Remember when family day consisted of endless hours at Sears? You'd 
walk down the aisles like a zombie while your parents whistled to the 
cheesy elevator music blaring throughout the department store. Yeah, 
well, Saturday Looks Good to Me has successfully brought back those 
delectable sounds-except with vocals! Let me hold back the bitterness 
and say that the entire album isn't so terrible. You can definitely sense 
a ‘60s Motown influence. However, there's not a whole lot of soul. One 

: song in particular, “Alcohol”, has a very stereophonic feel to it. The 
femme vocals are really chirpy and swingin’, and the sax interludes add a nice touch. There is a hefty 
presence of musical talent, along with an array of male/female vocals. | could see this record appeal - 
a x tee ig the garage/experimental rock sound, or maybe to those who enjoy the occasional 

ars flashbac! 

















-Liz Ortega 
COPELAND 
BENEATH MEDICINE TREE 
THE MILITIA GROUP 
This is the first full-length release for Atlanta indie-rock band Copeland. 
Before even listening to this CD, | took a few moments to gaze at the lay- 
fqout and booklet. While listening to record, | began to realize how the 
hospital-themed layout actually serves a purpose other than simple aes- 
thetics and is tied in to the music: the theme of the record is finding 
strength in painful situations (not too shocking coming from indie-rock 
band). However, Copeland blends the indie-rock you have come to 
ai know and love with a mellow ambiance that avoids the idiosyncratic 
gimmicks you might expect from other bands. “Coffee” is a prime exam- 
ple of where the band lends itself to a more ambient expression, yet the song is still melodic and 
Catchy enough to sing along to, Although the heavy mood may not always be appealing, the CD is still 
a worthwhile experience for anyone willing to take a chance on it. 





-Carlos Cuesta 


Claiming to display “the best bands that you have never heard,” the 
Militia Group throws its hat into the ring of the world of discovering 
underground bands via volume one of the STEPPING STONE series. 
Featuring bands from across the States (though heavy on the West 
Coast), this 15-track compilation showcases bands from the punk-rock 

genre which basically sound like what's currently all the rage among the 

Warped Tour and MTV2 contingent. Standouts include the Alien Ant 

Farm-esque Acceptance, the sedated melody of Die Radio Die, and the 

misplaced aggression of The Reaction. As for the rest of it, well, if you are in tune with what's com- 
Mandeering the radio these days, you've heard it all before. ww.themilitiagroup.com siaaisos 

-Mi 


fg DIRTY POWER 
S/T 


DEAD TEENAGER RECORDS 

Dirty Power is heavy guitars, gory bass lines, volatile drum leads, and 
rippin’ “Motor City madman” vox. This is straight ahead rock ‘n’ roll that 
carries out the wrath of inaugural rock idols such as KISS, Motorhead, 
and Sabbath. Any band that sounds remotely close to any of the afore- 
mentioned is good in my book. “Lady Danzig” is an ambush of treach- 
erous guitars and deadly bass chords. “Drag You Down With Me” deliv- 
ers a forceful blow to the grill, and “Symptom of the Unitard” is a fatal 
Molotov of rock ‘n’ roll and pissed-off attitude. The entire album is as 
solid as a block of government cheese. Get it! 


birty 
Botuer 





-Liz Ortega 


The more that | listened to The Exit's debut disc NEW BEAT, the more 

that | was convinced that this band is special. This is a fucking great 

record. The song construction is smart and stylistically all over the 

place. Guitarist/singer Ben Brewer has moments on his axe which con- 

Jure up memories of Andy Summers (The Police), Alex Lifeson (Rush), 

and early dw Edge 2. He plays rhythm with a wide open punk-rock 

intensity. The entire group (incl. Gunnar-drums and vocals, Jeff Darosa- 

—— bass and lead vocals) is powerful and tight with an unfakable sincerity. 

NEW BEAT begins with a big loud rocker, “Worthless” (“If you're so worthless / Then why do | keep 

coming back again”). From point A onward id will find specimens of renee. hard rock, and old- 
school punk. The Exit is a model for personal thought and ideas. NEW BEAT is a sure thing. 

-H. Barry Zimmerman 






Hollywood Speaker 


Center 


Speaker Repair, Reconing, Rebuild, Refoam. 
We Service All Brands!! 


Altec, Celestion, Cerwin Vega, 
Community, EAW, EV, Eminence, 
Gauss, Jensen, JBL, Peavey, 
Roland, Yamaha, PAS, Ampeg, 
Marshall, Gallien Krueger, Mackie 


We also carry speaker cabinet 
hardware & accessories, carpet, 
grills, metal corners, crossovers, 
casters, handies, wheel casters, 

cables, jacks, & jack plates, all 

types of connectors. 





Located at: 
6056 Hollywood Blvd. =. 5 
Hollywood, CA 90028 |. 

323-463-8333 


corner of Hollywood & Gower 
inside the shoping center 







unitysalon 


nina kim. 
designer: colorist 


305 n harbor blyd #105 
downtown fullerton 


info@unityston.com 


Cellophane 
Wipurchase of colodhighlights 
with this coupon 
valid only with Ning Kim at Unity Salon 
downtown fullerton 879-7845 
not valid with other offersfirst ime clients only 
Offer expires | 2/29/03 


| ekanteeteelontenlenlendanherledkokashentantedententententententeed | 


FRE. 


Haircut 
Wipurchase of colomtigihlight-$50 vabue 
with this coupon 
valid oniy wit Nino fim ot Unity Solon 
downtown fullerton 879-7845 
ot valid wie) Over offers first ame cllents only. 
Citar expires 17/2903 
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Conditioning Treaiment 
Wipuktnee & onysenice 
se 
void only wiih, em ot lon 
Gowntown fullerton 8/0 7845 
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305 n harbor pivd #105 


714.879.7845 
downtown 


lerton info@unitysalon.com 
unitysalon.com 








WWW. DIETRICHS.ORG 
WWW.MP3.COM/DIETRICHS 
.BOOKING.INFO.LIZ.928.502.1089 


shoppy 


live at Romanos 


5225 Canyon Crest Dr. RIVERSIDE(909) 781-7662 
With 


The Whizards 


THURSDAY APRIL 17th 
9p.m $5cover ages 18+ 


LIVE AT FLAHERTY”S April 19th 


436 South Indion Canyon PALM SPRINGS (760) 325-4913 
9pm  3cover ages21+ 


LOOK IN ALL THE INDIE STORES FOR THEIR NEW ALBUM 
“WELCOME TO ANTARCTICA” 


shonoumusic.com 


THE NOW 
THE NOW 
ROBOTIC EMPIRE 
@ The Now is a six-deep screamo outfit hailing from Virginia whose blend 


of disjointed hardcore, System of a Down-esque staccato, and those 
infamous hanging-curveball chords that bands like Converge implement 
send shivers down anyone's spine. Keeping the potent tunes short and 
sweet, The Now twists and turns six songs into a nine-and-a-half minute 
span, proving that sometimes less can be more. More carnage, more 
damage, and (above all) a hell of a lot more interesting than most other 
bands that fail at an attempt to be brutal. esaate anna ie 
-Mi 










WARNER BROS. 

From the first screeching, ear-piercing scream on the first track, | knew 
this one was going to be interesting. Filled with repetitive drum beats, 
fast and hyperactive riffs, and intense bass lines, | would definitely say 
LOVE & DEATH is no disc to listen to while sitting down. Columbus- 
based and ready to rock at a thousand beats per minute, The Sun has 
created = yet structured pop-rock music that is so damn catchy it's 
Henan no wonder they were signed onto Warner Bros. merely months after 
ME arriving in Los Angeles. This EP is reminiscent of Velvet Underground, 
every track with a different level of energy and stylistic form. id 

-Kathy 


Plunging the world into darkness usually isn’t high on the list of things 
to do in most bands...unless the band is the trio known as Forest Stream. 
And while this group's affinity with nature may end with the name, the 
Gothic-overtoned doom rock spanning the nine tracks here is sullen 
enough for any fan of the genre to take notice. The galloping choruses 
(such as the one in “Legend”) soar like Maiden meets Type 0. Despite 
the urge to write Forest Stream off as a Spinal Tap-like joke, the barrage 
of black esa ng teenagers carrying dead flowers is headed 
straight in Forest Stream’s direction. www.earache.com Sails 
-Mi 





PRESSURE 

ANTHEM 

UPRISING RECORDS 

This may just be my new favorite band. | just wish this wasn’t an EP, 
because after hearing it 10 minutes just isn’t enough. As soon as | heard 
the first track, comparisons to Rancid, Dead Kennedys, and Bad Brains 
came flooding into my head. The diversity in this band echoes that of 
society, and because of the band’s diversity they have a different spin on 
what goes on in the country. If you like very political, fast street punk 
that rivals the likes of Rancid and U.S. Bombs, then you'll love Pressure. 
Lars Frederickson always said Republican years are the best years for 
unk rock, and Pressure helps prove that statement. It’s possible that the guys in Pressure may just be 


tter than Rancid. 
-Dane Jackson 







THE ZEN TRICKSTERS 
SHAKING OFF THE WEIRDNESS 
ZEBRA TANGO 
SHAKING OFF THE WEIRDNESS is a solid album from The Zen 
Tricksters, Special guests on the album include Buddy Cage (New Riders 
we Of the Purple Sage, Phil Lesh & Friends) and Jason Crosby (Susan 
i Tedeschi), both ex-Zen Tricksters. The group began nearly a quarter- 
century ago and now delivers its bluesy rock with a style and grace that 
ma comes from experience and maturity. Fans of Little Feat, Phish, The 
Grateful Dead, and Blues Traveler will take to this disc, 
-Tom “Tearaway” Schulte 


PAAVAIL 

a FRONT PORCH STORIES 
FAT WRECK 

Avail is one of the underground’s unsung heroes, as the band’s sixth 

bya release shows no an of this veteran band slowing down or selling out. 

Instead, FRONT PORCH STORIES opens a new chapter in the Virginia- 

based quartet's history, as Avail gets a bit more personal lyrically while 

continuing the ongoing quest to blur the musical edges between 

Southern rock, hardcore, and punk. The result is anthemic, melodic and, 

Fg above all, some of the most honest rock out today. 12 tracks of rock ‘n’ 

il roll goodness done by a band that understands both itself and the abil- 

ity to connect to an audience may be hard to find in today’s disposable music scene-which is very 

lucky for people who still enjoy what it’s really all about. Avail is here for all of them. www.fatwreck.com 


-Mike SOS 
CHRIS SCHARLING 
DISFORM 
CRIMSON RAIN 
You can't go wrong with a musically talented New Yorker who can sing; 


compose songs; and play the guitar, bass, theremin, piano, drums, per- 
cussion, ebow, kazoo, and harmonica. His album DISFORM is a some- 


what mellow yet powerful release that showcases his wide range of 
musical abilities. Scharling’s voice is melodic and soothing at times, but 
in my opinion his voice would be best used if he sang his lyrics with a 
little more effort. This is a perfect album to listen to whenever you feel 
the need to relax and escape the everyday hype that always seems to be 





so unavoidable. 


HIGH OR HELLWATER 
HIGH OR HELLWATER 
HIGH OR HELLWATER 


-Kathy 


aaa catchy. 


-Tom “Tearaway” Schulte 


SIX SHOOTER Split CD is a punk rock showdown 
hetween cowpunk veterans SPEEDBUGGY ant 
young guns BLACK MONDAY. Six blistering 

Shots each from L.A.’S best. Buy it today! 


MIX SHOOTER 


BLACK MONDAY » ASIDACHRdS 


Also available 

The latest full length CD from 

OC legends HELLBOUND HAYRIDE 

“Who Shot the Hole in My Sombrero?” Live 


Also available: The Slanderin/Oitference of Opinion 7" Split EP on limited edition red vy! a 
Blazing Haley/Las Creepers 7” Split EP on limited etan orange vt; King Racker/Blck Monday 7" =e 
\, Spt Ep on limited edition orange vinyl; Los Vilains 7" single n inted edton ange vinyl 2s 


1\¥ Coming soon: "LA County Line Vol. 1° CD Compilation 
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Drummer Bert Switzer 
Releases Compilation CD 


Unreleased Recordings 


Featuring Boston 
7Qs Punk Rock Band 


THE DESTROYED 


INFO and MP3s at: 
Bert Switzer.com 
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THE ORANGES BAND ALL AROUND | 12 SONG ALBUM CD ONLY 
DRanges bawe) ee 


ORUMS, EACH INSTRUMENT INTERLOCKING TO FORM GENUINE SONGS; THERE = NO FILLER, AND NOT 
A NOTE 1S WASTED, ALSO AVANLABLE 


LOOKOUT 287 CO 
sabkour/ LOOKOUT! RECORDS 3264 ADELINE STREET, BERKELEY CASH703 USA foe nout BE? CO 


WWW.LOOKOUTRECORDS.COM WWW.THEORANGESBAND,COM “ON TV” 6 SONG CO 
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contact 


2025 South Tamiami Trail 
Venice, Florida 34293 
Phone: 941.497.0510 

Fax: 941.497.7614 
Internet: www.llovelmprint.com 
Email: info @ iloveimprint.com 


CD COVERS + 7 INCH COVERS + POSTERS 
LAYOUT * DESIGN + CD REPLICATION 


call for prices on higher quantity runs 


, | 
alm Oe ALN 


500 CD's 1000 CD's 


complete with 1/1 4 panel booklet & tray complete with 4/1 4 panel booklet & tray 
1 color on disc face- up to 3 colors on disc face 
all packaged and shrink wrapped all packaged and shrink wrapped 


$1,350 
plus overs & shipping plus overs & shipping 


Burddiys 9 sup} snjd BHuiddiys 9 sup} snd 
ose¢ cllL¢ 


S$Y4ALSOd ZEX-L YO109 TIN 000 SYHILSOd ZEX-L YO109 INO 00S 
‘ . 


suns Ayiyuenb s9yfiy uo sacisd 10) [eo 


NOILWII1d4du G9 - NOISAG - INOAVT 
SYd1SOd * SHIJA09 HINI Z * SUJAOI QI 





















WO JULIGWTSAOTT @ Oguy ‘TOU 


WODUTIGUTOAOTTMMM JOU IUT Gunuid oipul 
WT9Z6n"Th6 *XD4 , 
OTS0'Z6h'Th6 ‘8U0Ud . 
£ochs DPLIO[4 aU, 

O 











TOIL PWD TWOL UNOS SZO? 
}9e}U09 





HApdeons PHONOSHADE 


FAG yuiige Ke 
g 


a 
ao), 
SAN # af te NM is4 5) i 
WAT g 





Suerrclous, October 27, Z00Z 


We had a tough time keeping things on schedule 
Saturday. It felt like we were running Tampa Am but 
this time with just me and Schaefer on staff. Sunday 
was right on point, though. The finals were a tough 
battle and after seeing the runs, you have the usual 
"I'm glad I'm not a judge" thoughts. They have a 
tough job. The judging staff consisted of Mike 
Sinclair who eats a lot and makes fun of everything, 
Salman Agah who recently quit smoking for some 
reason, Tom from World Industries who was in 
recent years lucky enough to hookup with a stripper 
from Mons Venus in Tampa, Jason Rothmeyer and 
Jason Young. 


Ot The 
batt 


In the middle of the heats on Sunday, we discovered 
that someone had stolen four of the Damn Am 
Trophys from behind the vert ramp in the Volcom 
warehouse. After putting everyone on the lookout 
for the missing stuff, they were all recovered about 
half an hour later. Busted. 


Greg Myers ended up not converting his Golden 
Ticket from yesterday to the Super Golden Ticket, 
which was taken by Billy Marks in the Finals. Billy 
Marks took first place in street with super difficult 
tricks like, kickflip frontside feeble grinds in his run. 
Billy's now going to be hanging out late at Mons 
Venus all week during Tampa Am 2003 because he 
doesn't need to qualify for anything - he's going 
directly to the finals. He could come out swinging 
with nothing but illegal bennihanas and hippie jumps 
and he's still guaranteed at least 13th place. Sick. 


Best trick went down on two obstacles - the two 
Happy Magazine Hubba ledges and the DVS Picnic 
Table. Clyde Moore nollied flip crooked grinded the 
Hubba ledge - yikes. That wasn't enough to top one 
of Tampa Am's Best Trick winners, Rodrigo Lima, 
who took first place with a switch kickflip five-o. 
Robert Mason gaped out to lipslide to take the third 
spot. The DVS Picnic table was destroyed by 
Rodrigo Peterson that did a half cab crooked grind to 
180 out - whoa. He got first for that. Phillip Trotter 
backside noseblunt slid it for second place and Aaron 
Perko did a noseblunt slide 270 out for third. 


The Special Awards at our contests always provide an 
extra bit of entertainment, Some of this year's 
awards consisted of The Best Dressed And Freshest 
Gear Male Supermodel Award going to Craig 
Chimile from Elwood and the Same Clothes All 
Weekend And Best Shirt But Worst Trick Award 
going to Scotty Conley. 


The dudes holding it down at Volcom are very 
deserving of the Coolest Contest Hosts award. 
Thanks to Remy, Stevie, Kevin, Troy, and others at 
Volcom for allowing us to build this event into the 
"West Coast Tampa Am." 


After the contest we had our usual group dinner with 
the people who help us run this show. I had a few 
beers in me that were making me a little obnoxious 
which prompted Grant Taylor to say "Why don't you 
go back to Asia" to me. Damn, that's a harsh mouth 
for a ten year old. Anyway, our night was cut a little 
short after that because Graham Bickerstaff threw 


me though our neighbor's hotel window during a 


little wraslin' match we had outside our room. My 
back shattered the glass and luckily Graham held on 
to my shirt which kept me from going completely 
into the room. Literally 10 seconds later, we were all 
cleared out of there. After three long, tired, and 
exhausting days, I just went to bed and called it a 
night. See you fools next year at the Last Damn Am 
2003. I'm going to sleep for a week now. 
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UNDERWORLD ¢ SKATEBOARDS 


RESPECT LOYALTY FAMILY 


WWW.UNDERWORLDSKATEBOARDS.COM 


SKATEBOARDING 


WAKEBOARDING ie 
am ~~. == 
= amply 


MUSIC: LOGIK, en SESSION CLOTHING COMPANY 


aX <a = 
a “HATS - SHIRTS - "BEANIES - care CDs* 


% AVAILABLE ONLINE! "es 
, it ae seal 1 ~ RIDERS: COMING SOON! 
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BIGKIDNOW / P.O. BOX 16202 / Phoenix, AZ / /95011- 6202 Wars 
‘ “WWW. BIGKIDNOW. com ~sewecemeRag 
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ANAFIEIM, CALIFORNIA 


ANAHEIM ga raed ae CENTER 


May 2 4th & 25th 
(800 W. Katella Ave.) 


FEATURING 
* Renowned Tattoo Artists * Live Music * 
* Piercing Jewelry * Tattoo Flash x 
* Tattoo Merchandise * Food & Beer on Sale x 
* Over 40 Popular Tattoo Artists Working On Site x 


Interested Tattoo Artists or Exhibitors call (800) 962-9857 
Promoted by Action Promotions, Inc., Tattoo name licensed to Action Promotions, Inc. 





ADVERTISE 
IN 
SKRATCH!!! 
Get your 
tattoo 
or 
piercing 
studio 
in 
Skratch 
before 
our 
rates go 
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112-A N. BRADFORD AVE. 
PLACENTIA, CA 92670 
(714) 579-7765 


TRIGGER HAPPY TATTOO 
& BODY PIERCING 





call (714) 
543-1414 


amar 10220 Hole Ave, Riverside.ca 909.637.1610) [madi 
ees eS SKRATCH! 


704 E. Whittier Blvd. 











(323) 855-8731 °64 Track Pro Tools / Tons of Plug-Ins 
i : *High Quality Mics / Outboard Gear, 
he “Drums, Bass, Guitars, Amps 
vo “Comfortable Clean Rooms 
“Producer / Engineer / Drummer 


pon. s OUND) oc Se 


25 pr. h 
Recor = cay reo a 


For a Limited 
www. dohbsound.com 


Time Only 
Sf RECORDINGS 


San Pedro 


128 Track Digital Recording 
eaturing 


PRO TOOLS HDS 
4 SONGS $225 


San Pedro 


310 347-3497 


www.groovelabrecordings.com 








See Web Site For 


Pictures, Gear, Credits 
Recording 


SQ de [To] 


$200 DEMO PACKAGE 


(Includes the following) 





5 songs, 8 hours, editing, mixing 
and mastering. Plus, a CD 
for each bandmember. 


We offer 
8, 15 & 24 Tracks of high 
quality recording. 
Powered by Pro-Tools/ Cubase 


Located in North Long Beach 


Full Webhosting Services 
starting at $3.95 a month! 


http://www.parcomweb.com 


ug 
i Full Domain 


Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 


fay ROOM | 
CU Sos 
24 TRACK DIGITAL 
RECORDING 
CD ONE OFFS 
LARGE SOUND ROOM 
ENGINEER INCLUDED 
$25 AN HOUR 
DIGITAL RECORDING 
FACILITY CAKL BRIAN 
FOR FREE TOUR 
714-632-1770 


SKRATCH 


BATTLE OF THE 
BANDS 


EMAIL 


BATTLE @SKRATCHMAGAZINE.COM 


FOR MORE INFO 


MENTION THIS AD & GET A FREE MONTH 












L.A.’s Best Recording Studio 


Paramount Studios 
High-quality, great rates: 
$30-$60 per hr. 
Experienced engineer included 


Recent clients: 
GUTTERMOUTH, IGNITE, 
REEL BIG FISH, GAMEFACE 

























mountrecording.com. 


Mastercard 
Amex 









Ale, Classifieds 


or -mail: info@s undmatrix. com 
w.soundmatrix.co: 











4 Song Demo Package $250 


24 Track Digital Recording 


Starting at $45.00 per hour 


(8) Rehearsal Studio’s 


Starting at $12.00 per hour 
2 


STYUOKOS 


714. 37. 9585 





SCREWRADIO.COM_ 


‘ATTACKING YOUR FLIMSY CULTURE’ 













THE POINDEXTER STEWART SHOW 
LIVE mon-fri 6pm-9pm PST 
(re-aired) mon-fri 6am-9am PST 


BLACK SUNDAY:One hour of Black Fi 
every sun 6pm-7pm P: 









SPONSORED BY sstsuperstore.com 
the information source for SST & CRUZ records 


SST RECORDS, 441 E. 4th St., cong ee mee pees: 
562) 590-8853 ph (562 





Place your 
classified ad 


...NOW! 
714 639-5000 








STUDIOS/ 











. REHEARSAL 


HOLLOWAYPRODUCTIONS 

(562) 941-5949, 9 large rooms from 500- 
900 sq. ft. Affordable hourly rates $8- 
$10/hr., $13 full set-up. 9541 Sante Fe 
Springs rd., Sante Fe Springs. Also be 
sure to visit Holloway Productions in 
Uptown Whittier! Open 7 days a week, 
weekend specials & more!!! 6721 1/2 
Greenleaf Ave., Whittier (562) 693-2210 


Got PunkRock TV? if you have 
a computer you do! Just log on to 
punkrocktelevision.comor accesspho- 
enix.org every Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 98 Cox 
cablefor the latest featuring interviews 
with Face to Face, Ataris, DHC, No Use 
for a Name, plu videos, 
wakeboarding,skateboarding and more! 


INTERNET PIRATE WANTED: To 
INFILTRATE & DOMINATE THE EWB FOR 
KILLER INDIE LABEL. SOME PAY. EMAIL 
PJ@ACETATE.COM . 


INTERN WANTED - Music Industry PR 
firm seeks motivated interns. Silverlake 
based, flexible hours. Great opportunity: 
learn biz, make contacts. No pay - many 
perks.(323)667-1344; 
InternFlyPR@aol.com 


HELP 


MANS a =D) 
\ Readme a 


DELIVERY DRIVERS NEEDED! 
SKRATCH IS SEEKING DRIVERS FOR MONTHLY DiS- 
TRO FOR ALL AREAS. MUST HAVE RELIABLE 
DECENT SIZED VEHICLE, INSURANCE AND CLEAN 
DRIVING RECORD. SEND ALL INQUIRIES TO 
SCOTT@SKRATCHMAGAZINE.COM 


SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INTERNS TO HELP IN ALL 
ASPECTS OF PRODUCING A MONTHLY MAG, VAST 
MUSICAL KNOWLEDGE, PHONE AND COMPUTER 
EXPERIENCE IS HELPFUL, BU NONE CES - 
8 A R ¥ 
EMAIL:SCOTT@SKRATCHMAGAZINE.COM 
ATTN:PUNK ROCK GRUNT FoR MORE 
INFO. 


OC REcorD LaBEL! 

LOOKING FOR FULL OR PART TIME GRAPHICS 
ARTIST. MUST BE FAMILIAR WITH 
PHOTOSHOP OR ILLUSTRATOR AND SOME 
WEB DESIGN. CALL (714)638-7090 FOR 
MORE INFO 


BATTLE OF THE BANDS JUDGES 
NEEDED! MUST BE A RECORD LABEL OR 
PUBLICITY TYPE.VARIOUS WEST Coast 
SHOWS. EMAIL FOR MORE INFO: 
BATTLE@SKRATCHMAGAZINE.COM 


AD SALES PERSON WANTED! 
2 YEARS PRIOR SALES EXPERIENCE NEEDED. 
EMAIL RESUME AND COVER LETTER 
ATIN: AD SALES JOB To: 


ARTICLES@SKRATCHMAGAZINE.COM 


WORLD ¢ 


wwf o¥ a5 little as $50 an hour, 
including engineer! 
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MUSICIANS 


WANTED 
\ SRE iii eee 7 


HARDCORE PUNK GUITARIST 
SEEKS PRO PUNK BASSIST, DRUM- 
MER,SINGER GREAT MATERIAL 

C7. 4c) 9 Re ase oe 





SINGER WANTED: 3 PIECE PUNK BAND LOOK- 
ING FOR EXPERIENCED SINGER. MUST BE AGGRESSIVE 
AND WILLING TO PRACTICE 4 TIMES A WEEK. INFLU- 
ENCES INCLUDE STRUNG 
OUT, LAGWAGON, PROPAGANDI. SERIOUS INQUIRIES 
ONLY CALL GIRS AT (714)505-6912 
OR MIKE AT (714) 730-4131 


PUNK BAND SEEKING EXPERIENCED 
DRUMMER. INFLUENCES: ATARIS, 
BLINK, VANDALS, OFFSPRING, NO USE 
FORANAME. FROMAGES 14-16, WILL- 
ING TO PRACTICE AT LEAST TWICE A 
WEEK WITH YOUR OWN TRANS- 
PORTATION. MUST BE ABLE TO BRING 
THAT THAT EQUIPMENT IF YOU HAVE 
TT, LIVE IN COVINA, AZUSA AREA. 2 
HOUR PRACTICE MINIMUM. IF INTER- 
ESTED CALLDERRICK AT (62) 812-0084 





FEMALE BASS PLAYER WANTED 
FOR ESTABLISHED POP PUNK BAND IN 
LOS ANGELES. MUST BE THIN & DEDI- 
CATED, WE HAVE REHEARSAL 3 TIMESA 
WEEK & TOUR. ALSO HAVE CD, MAN- 
AGER, & SHOWCASES. NODRUGS. CALL 
(213)793-3363 OR EMAIL FLAMEGR- 
RLI3@HOTMAIL.COM 


MUSICIANS 
WANTED cont. 






FEMALE 
Must be road and studio ready, Between 18-30 
years old, minimum three years drumming. 
Practice twice a week and play regular gigs for 
established all female rok band. Serrious inquiries 
only. contact Carol (909)653-3405 / 


DRUMMER WANTED 


Cahel23 @aol.com 
DRUMMER WANTED. simple and hard hit- 
ting. must be able to tour. influences: fugazi, pix- 
ies, nirvana. orange county hearsal. (714) 962- 
5922 or campeffect@aol.com 


OC based melodic hardcore band holding audi- 
tions for drummer. need someone creative, 
open minded, cooperative and a team player. 
influences: fugazi, good riddance, ignite, far, 
boy sets fire, afi, refused, death by stereo, con- 
tact eric or troy at (562)697 8375 or email: 
krazygoldfish@aol.comor 
www.fourthiline.com 


GUITAR PLAYER NEEDED FOR 
ESTABLISHED PUNK BAND 


¢c O T T 
DUSTIN (562) 694-2907 


ATTN: BANDS, SINGERS 
ROCK PHOTOGRAPHER AVAILABLE 
FOR SHOWS, BAND PHOTOS, POR- 
TRAITS. CAN TRAVEL, VERY FLEXIBLE 
HOURS, PROFESSIONAL EQUIPMENT 
AND EXPERIENCE, CAN MEET 


ALMOST ANY BUDGET. STAN 909-538 


ESTABLISHED BAND SEEKS GUITAR 
PLAYER: Past band experience requierd, age 
22-30 own good equipment, practice 2-3 times 
aweek and gig more than ahobby. Influences - 
Bad Religion, systen of a Down, Fear, NOFX. 
Contact:(714)305-7106 


WANTED SINGER FOR BAND Don't 
care, male or female, old school, studio tour 
van, we have p.a. Call 909-609-0662 Or email 
cnr802001@yahoo.com 


DRUMMER WANTED for 4-piece punk 
band in Riverside, Ca. applicants must be 18+, 
have own drum set, reliable transportation and 
2 years experience; previous band experience is 
a plus. Influences: Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 
Millencolin, Serious applications only, if you 
are interested 
contact:expancakes@yahoo.com for audition. 


KEYBORDIST WANTED: Must be experi- 
enced and like the music. Influ: KMFDM, 
NIN, Filter and Project Pitch Fork. phone (714) 
522-7610 Cell (714)615-4973 


RECORD PRODUCER 
SEEKING POP-PUNK BANDS 
milktreeproductions2003@yahoo.com 


ee ee 


Let your presentation Shine 


100 Demo CDs $199 


in 48 hours, Complete promo package 


Just give us your master & CD label artwork,we'll do the rest. Black thermal 
print direct on CD. Duplicated CDs are placed in regular or attractive color 
(6 to choose from) or clear Slim Line Jewel Cases. Ready for Radio or other 


“Not H 
Top-notch recording team. pita att 


CDR 911.com = Ph: 714-632-3333 Fax: 714-632-3433 
web: www.cdr911.com e-mail: info@cdr911.com 


Backline of over 50 vintage/new guitars and basses. 
1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 


The best recording drum kit in the world. 


Collection of over 65 new and vintage Microphones, 


. Tons of analog and digital outboard gear, 


Pro Tools 
Summit Audio 
‘Manley labs 
~Ayalon 
“TubeTech 
-Emperical Labs 
-Eventide 


$995.00 


Complete - WITH THIS COUPON 
Includes: Barcode - Full color 2 page front cover (inside B & W) & full 
color tray card - 2 color on disc - film output - Jewel case - Over-wrap - 
Just provide us with your artwork source & master CD-R 
(Professional graphic design available for an additional fee) 


CD Digital Inc. Ph: 714-632-3: 
web: www.cddigital.com e-mail: 5 
1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 


World Class Audio is the premiere 
recording studio in Orange County. 


Fax: 714-632-3433 


+ Anaheim, CA 92805 + 744.919.0116 » www.worldclassaudio.com 
-VISA-MASTER CARD-DISCOVER-ATM- 





Me, i Mi, Mi, Mn, tM, Mn, Ms, Ml, Ml, Ml, Ml Me Me, de, Me, Ml. 


CLEAR SOUND STUDIOS 


Rehearsal Rooms, Lockouts and Gear Rentals 











2 guitar amps, 
1 bass amp. 
ack lighti 


















THE REDEMPTION RECORDING COMPANY 


“selling out since 1990”. 


eA 

‘ 

] 
AVAILABLE NOW ; 


RACE FOR TITLES ¥, 


Self Titled CD 





“Air tight percussion punctuates the sweeping melodies and haunting 
vocals that drift through RFT's beautiful guitar harmonies.” 







© The Bronx/The Rattlesnakes split EP 
“Salvation is at hand!" : 











MOTION CITY SOUNDTRACK / SCHATZI ° terug ener of Tuning Pin, Godspe 
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Split CD and 12" 





“A beautiful pairing . . . Three exclusive tracks from these two up and 








™® coming indie pop powerhouses.” For more ease visit: oo 
; w et | wo. racefortities 
t * Doghouse wy track.com | www.schat 


In association with Doghouse Records. 


SUPERSALE@ BIONIC RECORDS SKRATCH 
from 4/16 - 5/15 i 
= wsaccY 9 Unofficial WARPED GUIDE 0 


50 THICK: IT FEELS OFFICIAL 


Advertise 
BACK KID your label, band, clothing company, etc 
peas or ive 714 639-5000 or email: ads@skratchmagazine.com 


THE BOILS CULT OF LUNA 
CYPRESS 9549 valleyview, cypress, ca 90630 714-828-4225 
BIONIC FULLERTON 2466 e. chapman fullerton, ca 92831 714 526-1912 
mr © ° © °-* HUNTINGTON BEACH 16101 bolsa chica, huntington beach, ca 
92649 714-846-2585 





grab one at warped date near you! 





GREENE RECORDS BIG SALE. 


from 4/16 - 5/15 


ie ee | | | 


< furtherseemsforever 


see Debut Album Available Now! 
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‘see these” for the more simple 


The Local Mix can... 


G1 OFF 8)0) 03-7) X=) eo ber Lao) a| 
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100 CDs in paper sleeves ~ only $89 
1,000 EDs in full color jackets ~ only $999 
1000 Retail Ready CDs $1099 


ye Local Mix for more i 


SINAI BEACH A STATIC LULLABY 


ats GREENE 
TITLES RRC OR ISS 
12932 ouporse ave. 2 Hd "We make CDs affordable’ 
tustin, ca 92780 
714-505-6626 
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‘Bad Religion 


Dropkick Murphys 


Process Of Belief 


Vis 


LIVE,ON SV. BATRICK(S’DAY 


Live On St. Patricks Day 


” The Distillers 


Hot Water Music 


Caution © 


DISTILLCLSS _% 


Sing Sing Death House ~— 


Ass Cobra 


Turbonegro 


SNA Sj= 


Death By Stereo 


Pennywise 


CANO OF THE FREE 


Land Of The Free? © Into The Valley Of Death | 


out april 22nd _ 


Transplants 





DIVISIONOFLAURALEE ©. 


Division Of Laura Lee 


Bigger Cages, Longer Chains © 


RECOR 


9549 Valley View in Cypress (714) 828-4225 
16101 Bolsa Chica in Huntungton Beach (714) 846-2585 
2466 E. Chapman Ave in Fullerton (714) 526-1912 





Black City _ 
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